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T h e  a i m  o f  t h i s  t h e s i s  is t o  a n a l y z e  t h e  t h e m e s  o f  D o r i s  
L e s s i n g ' s  s h o r t  s t o r i e s  and  s k e t c h e s ,  w i t h  p a r t i c u l a r  r e f e r e n c e  
t o  t h e  n a r r a t i v e  t e c h n i q u e s  d e v e l o p e d  m a i n l y  b y  t h e  F r e n c h  
S t r u c t u r a l i s t s  R o l a n d  B a r t h e s  an d  G e r a r d  G e n e t t e .  F o l l o w i n g  
t h e  i n t r o d u c t i o n  w h e r e  t h e s e  n a r r a t i v e  s t r a t e g i e s  a re  
d i s c u s s e d ,  t h e  t h r e e  d e v e l o p m e n t a l  c h a p t e r s  o f  t h i s  r e s e a r c h  - 
t h e  f i r s t  d e a l i n g  w i t h  a c h i l d  o r  an a d o l e s c e n t ' s  d e v e l o p m e n t ,  
t h e  s e c o n d  c o n c e r n i n g  an a d u l t ' s  e x p e r i e n c e  an d  t h e  t h i r d  
i n v o l v i n g  t h e  o b s e r v a t i o n  o f  an o u t s i d e r  - t r y  t o  p r o v e  h o w  
" f o r m "  c l a r i f i e s  " m e a n i n g " .
T h i s  s t u d y  a l s o  t r i e s  t o  d e m o n s t r a t e  h o w  L e s s i n g ' s  s t y l e  
has  c h a n g e d  f r o m  r e f e r e n t i a l  s t o r i e s  w h i c h  h a v e  w e l l - o r g a n i z e d  
p l o t  s t r u c t u r e s  and  d e v e l o p e d  c h a r a c t e r s  t o  s k e t c h e s  h a v i n g  
no  s t o r y  l i ne  o r  c e n t r a l  c h a r a c t e r s  t o  d i s c l o s e  t h e  u n c e r t a i n t i e s  
o f  m o d e r n  s o c i e t i e s .
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Bu tez i n  amacı  Dor is  Lessing' in öy kü le r i n i  Fransız 
Yapısa l c ı l ar ından Roland Barthes ve Gerard G e n e t t e ' i n  ge l iş t i rd i ğ i  
anlat ı  t e kn i k l e r i  do ğ ru l t usu nd a  ele a lmakt ı r .  Bu t e k n i k l e r i n  tar t ışı ldığı  
gi r iş b ö l ü m ü n ü  üç bö lüm  izler.  İ lk bö lüm bi r  çocuğun  ge l i ş imin i ,  i k i nc i  
b ö lü m  ye t i ş k i n i n  de n e y im le r i n i ,  üçüncü  bö lüm ise, b i r  yabanc ın ın  
gö z lem le r i n i  an latan öykü le r i  i çer i r .  Her  bö lüm  anlam ve b i çem 
i l i şk is in i  i r d e le m e k te d i r .  Bu çal ışma Lessing' in ö y k ü l e r i n d e k i  kurgu 
t e k n i k l e r i n i n  nasıl  değ i ş t i ğ i ne  de d e ğ i n m ek te d i r .  İ lk iki  b ö l ü m d e  
i nce lenen  gerçekç i  öykü le r  yer in i  üçüncü  b ö l ü m d e  ele al ınan düzen l i  
b i r  o lay örgüsü ve karak ter l er i  o lmayan  "skeç" lere bı rakı r .
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Dor i s  Le s s in g ' s  s h o r t  s t o r i es ,  w h i c h  have rec e i v ed  ra th e r  
i n s u b s t a n t i a l  c r i t i c a l  a t t e n t i o n  w h e n  c om pa r ed  w i t h  her  nove l s ,  
have so f a r  been c l a ss i f i e d  and ana l yzed  on l y  in t e r m s  o f  t h e i r  
t h e m e s .  The A f r i c a n  s to r i es  w h i c h ,  f o r  exa mp le ,  r e v o l v e  a round  
t he  t h e m e  o f  c o l o n i z a t i o n  and t he  i n t e r r e l a t i o n s h i p  b e t w e e n  t he  
co l o n i z e r  and t he  co lo n i ze d ,  have been s c r u t i n i z e d  so as t o  
d i s p la y  L e s s i n g ' s  c on ce rn  w i t h  co lo n ia l  i ssues ,  w h i l e  s t o r i e s  
w h i c h  d w e l l  on t he  t h e m e  of  t he  w o m a n ' s  s u p p re s s i o n  have been 
hand led  in r e l a t i o n  to  t he  a u t h o r ' s  f e m i n i s t  i n c l i n a t i o n s .  Se lma 
B u r k o m  ( 1 9 6 8 ) ,  f o r  i ns ta n c e ,  deal s  w i t h  t he  t h e m e  o f  severa l  
s t o r i e s  by Less ing ,  a l t h o u g h  in t he  t i t l e  o f  her  a r t i c l e  " ' O n l y  
C o n n e c t ' :  Form and C o n t e n t  in t he  W o r k s  o f  Dor i s  Le ss in g "  she 
used t he  w o r d  " f o r m " .  L i k e w is e ,  as A n t h o n y  C h e n n e l l s ' s  t i t l e  
"Re a d i ng  Dor i s  Le s s in g ' s  Rhodes ian  S to r i es  in Z i m b a b w e "  (1 9 9 0 )  
i n d i c a t e s ,  t he  c r i t i c  d w e l l s  on t he  t h e m e s  o f  L e s s i n g ' s  A f r i c a n  
s t o r i e s .
Ex i s t i ng  research  on L e s s in g ' s  s t o r i es  has d i sc a rd e d  t o  a 
c o n s i d e r a b l e  e x t e n t  t he  s i g n i f i c a n c e  o f  na r r a t i v e  s t r a t e g i e s  
e m p l o y e d  in t h e m ,  w h i c h  also c o n t r i b u t e  to  t h e i r  me an in g .  The 
a im o f  t h i s  t h e s i s ,  t h en ,  is to  add a ne w  i n s i g h t  t o  t he  t h e m a t i c  
an a l ys i s  o f  Dor i s  Le s s in g ' s  s t o r i es  and s k e t c h e s  w i t h  p a r t i c u l a r
r e fe re n c e  t o  na r r a t i v e  m e th o d s  de ve l op ed  by t he  French 
S t r u c t u r a l i s t s ,  Roland Bar thes  and Gerard Ge n e t t e .  The n o v e l t i e s  
b r o u g h t  f o r w a r d  by t h e i r  t h e o r i e s  w h i c h  em pha s i ze  t he  
d i s t i n c t i o n  b e t w e e n  " n a r r a t o r "  and " p o i n t  o f  v i e w "  a l l o w  a ne w  
g r o u p i n g  o f  L e s s i n g ' s  s t o r i es  and s k e t c h e s  w i t h  s p e c i f i c  s t r ess  
on t he  re l a t i o n s h i p  b e t w e e n  " c o n t e n t "  and " f o r m " .  Thus ,  t he  
t h e m a t i c  c a t e g o r i z a t i o n  o f  t he  s to r i es  in t he  f o l l o w i n g  c h a p t e r s  
as n a r r a t i v e s  c o n c e r n i n g  a c h i l d ' s  ex p e r i e nc e ,  t h o s e  re l a y i ng  an 
a d u l t ' s  s t a te  and f i n a l l y  t h os e  dea l i ng  w i t h  an o u t s i d e r ' s  
o b s e r v a t i o n s ,  w i l l  be e l u c i d a te d  w i t h  an em ph a s i s  on t h e i r  
n a r r a t i v e  s t r a t e g ie s  in o rder  to  f o r e g r o u n d  t he  r e l a t i o n s h i p  
b e t w e e n  " w h o  t e l l s " ,  " w h o  sees"  and " w h a t  is t o l d " .
As  D o r r i t  Cohn ( 1 9 9 0 )  a rgues ,  any n a r r a t i v e  re l ies  on t he  
d i c h o t o m y  b e t w e e n  t he  " w h a t "  and t he  " h o w " ,  t h a t  is " t h e  
c o n t e n t "  and " t h e  e x p r e s s i o n " .  Ba r thes  ( 1 9 7 7 )  uses t he  t e r m s  
" f u n c t i o n "  and " a c t i o n "  i ns tead  o f  " c o n t e n t "  and " n a r r a t i o n "  
i ns te ad  o f  " e x p r e s s i o n " .  G en e t t e  ( 1 9 8 0 ) ,  on t he  o th e r  hand,  
p r e f e r s  t h e  t e r m  " s t o r y "  f o r  " c o n t e n t " ,  " n a r r a t i v e "  f o r  
" e x p r e s s i o n "  and " n a r r a t i n g "  f o r  t he  p r o d u c t i o n  o f  n a r r a t i v e  
a c t i o n .  M o r e o v e r ,  r a the r  t han  dea l i ng  w i t h  t he  e l e m e n ts  o f  
f i c t i o n  s e p a ra te l y ,  t he  S t r u c t u r a l i s t s  have p ro po se d  t o  c o m m e n t  
on t he  c o n t e n t  o f  f i c t i o n  in t e r m s  o f  i t s  d i s c o u rs e .  In t h i s  
i n t r o d u c t o r y  c h a p t e r  i t  may ,  t h e r e f o r e ,  be be ne f i c i a l  to  c l a r i f y  
v a r i o u s  as p e c t s  o f  d i s co u rs e  so as to  exp la i n  h o w  f o r m  revea l s
m e an in g .  Be fo re  e x p la i n i n g  t he  S t r u c t u r a l i s t s '  v i e w s  on n a r r a t i v e  
s t r a t e g i e s ,  t he  c l ass i ca l  t h e o r y  on " p o i n t  o f  v i e w "  w i l l  be 
d i s c u s s e d  to  e l u c i d a te  w h a t  Bar thes  and G en e t t e  o b j e c t  to  and 
w h a t  k i nd  o f  n o v e l t i e s  t h e y  p ropose  in na r r a t i v e  t h e o r y .
T r a d i t i o n a l  t h e o r y  o f  f i c t i o n  deals  w i t h  t he  t w o  t e r m s  
" n a r r a t o r "  and " p o i n t  o f  v i e w "  i n t e r c h a n g e a b l y ,  d i f f e r e n t i a t i n g  
b e t w e e n  t w o  t y p e s  o f  na r ra to r :  " f i r s t - p e r s o n "  and " t h i r d - p e r s o n "  
( w h i c h  is a lso k n o w n  as " t h e  o m n i s c i e n t " ) .  " F i r s t - p e r s o n "  
n a r ra to r ,  w h o  is one o f  t he  c h a ra c te r s ,  is d i r e c t l y  i n v o l v e d  in 
t he  s t o r y  s /he t e l l s .  As Ann  Cha r te r s  exp la i ns ,  t h i s  t y p e  o f  
n a r r a t o r  " can  ap p r o ac h  o th e r  f i c t i o n a l  c h a r a c te r s  as one hu ma n  
be ing  can a p p r o ac h  an o t h e r ,  bu t  t he  na r r a to r  has no w a y  o f  
u n d e r s t a n d i n g  t h es e  c h a ra c te r s  e x c e p t  by o b s e r v a t i o n  o f  w h a t  
t h e y  say  and d o . "  ( 1 9 9 0 ,  8 0 3 )  S ince t he  " f i r s t - p e r s o n "  n a r r a to r  
has no a u t h o r i t y  ove r  t he  c h a ra c te r s  or e v e n t s ,  s /he  is t h o u g h t  
t o  be l i m i t e d ,  s u b j e c t i v e  and t h e r e f o r e  un re l i ab le .  Cha r te r s  adds 
t h a t  t he  b i ased n a r r a t i on  of  t he  " f i r s t - p e r s o n "  n a r r a to r  c re a t es  a 
gap " b e t w e e n  t he  w a y  he or she sees c h a r a c te r s  and e v e n t s  and 
t h e  r e a d e r ' s  sense o f  w h a t  rea l l y  ha p p e n e d "  (1 9 9 0 ,  8 0 3 ) ,
because  t he  reader  is w a rn e d  w i t h  t he  p r on o un  " I "  no t  t o  t r u s t  
t he  n a r ra to r .  On t he  o th e r  hand,  t e x t s  w h o s e  " n a r r a t o r  or  f o r m a l  
sp ea ke r  neve r  speaks  of  h i m s e l f / h e r s e l f  bu t  r a the r  o f
c h a r a c t e r s  d e s i g n a te d  by t h i r d - p e r s o n  p r o n o u n s "  (Ehr l i ch  1 9 9 0 ,  
4) are ca l l ed  " t h i r d - p e r s o n  n a r r a t i v e s " .  Th i s  t y p e  o f  n a r r a to r .
w h o  is a lso i d e n t i f i e d  w i t h  t he  au th o r ,  is co n s id e r e d  t o  be 
o b j e c t i v e  and t r u s t w o r t h y .  S/he has go d - l i ke  c h a r a c t e r i s t i c s  
m o v i n g  a r ound  and c o m m e n t i n g  on t he  c h a r a c te r s  and ev e n t s .
No rm an  F r i edman m o d i f i e s  t he  c l ass i ca l  v i e w  w i t h  a ve ry  
de ta i l e d  d i s t i n c t i o n  of  e i g h t  t y p e s  of  na r r a t i v e  s ta n c e :
a) " e d i t o r i a l  o m n i s c i e n c e "  w h i c h  a l l o w s  t he  n a r r a to r  t o  
c o n t r o l  e v e r y t h i n g  in t he  s t o r y ;
b) " n e u t r a l  o m n i s c i e n c e "  w h i c h  means  no d i r e c t  i n t r u s i o n ;
c) " I " a s  w i t n e s s ;
d) " I "  as p r o t a g o n i s t ;
e) " m u l t i p l e  s e l e c t i v e  o m n i s c i e n c e "  w h i c h  a l l o w s  t he
c h a r a c t e r s  to  exp ress  t h e i r  t h o u g h t s  d i r e c t l y  as t he se  
i deas pass t h r o u g h  t h e i r  m ind s ;
f) " s e l e c t i v e  o m n i s c i e n c e "  w h e re  t he  reader  is l i m i t e d  t o  
t h e  m in d s  o f  on l y  one o f  t he  c ha ra c te r s ;
g) " d r a m a t i c  m o d e "  w h i c h  i n vo l v e s  no n a r r a to r  as in a p l ay ;
h) " t h e  c a m e r a "  w h i c h  ac t s  as a r e co rd in g  m e d i um  o f  ev e n t s ;
( 1 9 5 5 ,  1 1 60-1  1 84)
L i k e w i s e ,  W a y n e  Boo t h ,  w h o s e  R h e to r i c  o f  F i c t i o n  is 
c o n s i d e r e d  to  be one o f  t he  m o s t  i n f l u e n t i a l  books  in t he  area of  
t h e o r y  o f  f i c t i o n ,  f i nd s  t he  c l ass i ca l  d i s t i n c t i o n  o f  n a r ra t i o n  as 
" f i r s t -  p e rs o n "  and " o m n i s c i e n t "  c o n f u s i n g  because  o f  the
a m b i g u i t y  o f  t he  t e r m  " o m n i s c i e n c e " .  A c c o r d i n g  to  B oo t h ,  some  
s to r i e s  w h i c h  are t o l d  by " t h i r d - p e r s o n "  na r r a to r s  bu t  t h r o u g h  
t he  c o n s c i o u s n e s s  of  a character " ·  are hard to  be de f i n e d  by t he  
e x i s t i n g  t e r m i n o l o g y ,  as t he  c h a r a c te r  " ' n a r r a t e s '  his o w n  s t o r y ,  
even t h o u g h  he is a l w a y s  re fe r red  to  in t he  t h i r d - p e r s o n . "  ( 1 9 8 7 ,  
151 )
Roland Ba r thes  also reac ts  ag a in s t  t h i s  c o n c e p t i o n  o f  t he  
n a r r a t o r  as " t h i r d - p e r s o n "  and " f i r s t - p e r s o n " ,  s i nce  he op po se s  
t he  c o n s i d e r a t i o n  o f  t he  na r r a to r  and c h a r a c te r s  in a w o r k  o f  
f i c t i o n  as pe rsons  or  l i v i ng  en t i t i e s .  He s t a t e s  t h a t  t he  n a r r a to r  
and c h a r a c t e r s  are s im p l y  "p ap e r  be in gs "  and t he  a u t h o r  o f  a 
n a r r a t i v e  sho u ld  never  "be c o n fu s e d  w i t h  t he  n a r r a to r  o f  t h a t  
n a r r a t i v e " ,  because  " w h o  s p e a ks  (in t he  na r ra t i v e )  is no t  w h o  
w r i t e s  ( in real  l i fe)  and w h o  w r i t e s  is no t  w h o  i s . "  ( 1 9 7 7 ,  1 1 1- 
112 )  W i t h  t h i s  m o t t o - l i k e  exp re s s i o n  Ba r thes  o b l i t e r a t e s  t he  
i d e n t i f i c a t i o n  o f  " t h i r d - p e r s o n "  na r r a to r  w i t h  t he  a u th o r ,  f o r  he 
t h i n k s  t h a t  " t o  g i ve  a t e x t  an A u t h o r  is t o  imp os e  a l i m i t  on t h a t  
t e x t ,  to  f i n i s h  i t  w i t h  a f i na l  s i g n i f i e d ,  to  c l ose  t he  w r i t i n g . "  
( 1 9 7 7 ,  147 )
S im i l a r l y ,  G en e t t e  s ta te s  t h a t  t he  t w o  g r a m m a t i c a l  f o r m s ,  
" s / h e "  and " I " ,  do no t  exp la i n  w h e t h e r  t he  s t o r y  is t o l d  by a 
n a r r a t o r  o u t s i d e  t he  s t o r y  or  one o f  t he  c h a ra c te r s .  A c c o r d i n g l y ,  
f o r  G e n e t t e ,  f i r s t - p e r s o n  ve rbs  i n d i c a te  t w o  d i f f e r e n t  s i t u a t i o n s :
" t h e  n a r r a t o r ' s  o w n  d e s i g n a t i o n  o f  h i m s e l f  .. .  or else t he  i d e n t i t y  
o f  pe rson  b e t w e e n  t he  na r r a to r  and one o f  t he  c h a r a c t e r s  in t he  
s t o r y . "  ( 1 9 8 0 ,  2 4 4 )  Hence,  G en e t t e  c o n c l u d e s  t h a t  s i nce  eve ry  
n a r r a t o r  can i n t e r f e r e  in t he  s t o r y  in t he  f o r m  of  " I " ,  eve ry  
n a r r a t i v e  can be c on s i de re d  as " f i r s t - p e r s o n " .  He adds t h a t  t he  
p o s s i b i l i t y  o f  al l  t y p e s  o f  n a r ra to r  appea r i ng  in " f i r s t - p e r s o n "  
f o r m  at  c e r t a i n  i n t e r v a l s  o f  t he  s t o r y  is s i g n i f i c a n t  in p o i n t i n g  ou t  
t h e  i n a d e q u a c y  o f  na r ra t i on  as " t h i r d - p e r s o n "  and " f i r s t - p e r s o n "  
in n a r r a t i v e s  w h e re  t he  n a r ra to r  r ema ins  o u t s i d e  t he  s t o r y  l ine 
bu t  r e fe r s  to  h i s / h e r  o w n  op in i o n s  in t he  f o r m  o f  " I " .
G e n e t t e  also c l a i ms  t h a t  t he  t w o  t e r m s  " p o i n t  o f  v i e w "  and 
" n a r r a t o r "  have been used i n c o n s i s t e n t l y  w i t h o u t  d i s t i n g u i s h i n g  
b e t w e e n  " w h o  spe ak s "  and " w h o  s ee s " ,  w h i c h  he r e s p e c t i v e l y  
r e fe r s  to  as " v o i c e "  and " m o o d " .  A c c o r d i n g  to  G en e t t e ,  
t h e o r i s t s  have so f a r  f a i l ed  to  make t he  d i s t i n c t i o n  b e t w e e n  
" ' w h o  is t h e  c h a r a c t e r  w h o s e  p o in t  of  v i e w  o r i e n t s  t he  n a r r a t i v e  
p e r s p e c t i v e ? '  and .. .  ' w h o  is t he  n a r r a t o r ? ' "  ( 1 9 8 0 ,  20)  He 
w r i t e s :
i f  a s t o r y  is t o l d  f r o m  the  p o i n t  o f  v i e w  o f  a 
p a r t i c u l a r  c h a r a c t e r  .. .  t he  q u e s t i o n  w h e t h e r  
t h i s  c h a r a c t e r  is also t he  n a r ra to r ,  s pe ak i ng  in 
t he  f i r s t  pe rson ,  or w h e t h e r  t he  n a r r a to r  is 
s om e o n e  else w h o  speaks  o f  h im in t he  t h i r d
pe rs on ,  is no t  a q u e s t i o n  o f  p o i n t  o f  v i e w  ... 
bu t  a q u e s t i o n  of  vo i ce .  ( 1 9 8 0 ,  20)
G e n e t t e ,  t h e r e f o r e ,  c r i t i c i z e s  F r iedman and Boo t h  f o r  t h e i r  
ha pha za rd  use o f  t he  t e r m s  " p o i n t  o f  v i e w "  and " n a r r a t o r " ,  
a rgu in g  t h a t  w h i l e  some of  t h e i r  c a te g o r i e s  o f  n a r r a t i v e  s ta n ce  
are re l a ted  t o  " p o i n t  o f  v i e w " ,  o th e r s  r e fe r  t o  t he  " n a r r a t o r " .  For 
i n s ta n c e ,  in F r i e d m a n ' s  d i s t i n c t i o n  t he  f i r s t  t w o  c a te g o r i e s  o f  
o m n i s c i e n c e  deal  w i t h  t he  " n a r r a t o r " ,  w h e re a s  t h o s e  g r ou p s  
c o n c e r n i n g  t he  " f i r s t - p e r s o n "  s u g g e s t  " p o i n t  o f  v i e w " .  M o r e o v e r ,  
G e n e t t e  p o i n t s  ou t  B o o t h ' s  f a u l t y  c o n s i d e r a t i o n  o f  t he  c h a r a c t e r  
as t he  n a r r a to r  in t h o s e  s to r i es  w h i c h  are t o l d  t h r o u g h  a 
c h a r a c t e r ' s  p o i n t  of  v i e w .  G en e t t e  r em ark s  t h a t  i f  Boo t h  had 
d i f f e r e n t i a t e d  b e t w e e n  " n a r r a t o r "  and " p o i n t  o f  v i e w " ,  t he n  he 
sho u ld  have  asse r ted  t h a t  t he  na r r a to r  is " t h i r d - p e r s o n "  w h e re a s  
t he  p o i n t  o f  v i e w  is t h a t  of  t he  c h a ra c te r .  (1 9 8 0 ,  188 )
G en e t t e  p re fe r s  t o  use t he  t e r m  " f o c a l i s a t i o n "  i ns te ad  of  
" p o i n t  o f  v i e w " ,  " t o  avo id  t he  t o o  s p e c i f i c a l l y  v i sua l  
c o n n o t a t i o n s "  ( 1 9 8 0 ,  189)  o f  t h i s  t e r m .  S im i l a r l y ,  S h l o m i t h
R im m o n -K e n a n  d r a w s  a t t e n t i o n  to t he  same a r g u m e n t  w h e n  she 
asse r t s  t h a t  us i ng  G e n e t t e ' s  co in age  " f o c a l i s a t i o n "  has t he  
" a d v a n t a g e  o f  d i s p e l l i ng  t he  c o n f u s i o n  b e t w e e n  p e r s p e c t i v e  and 
n a r ra t i o n  w h i c h  o f t e n  occ u rs  w h e n  ' p o i n t  o f  v i e w '  or s i m i l a r  
t e r m s  are u s e d . "  ( 1 9 8 3 ,  71)  " F o c a l i s a t i o n "  is de f i n ed  in t he
D ic t i o n a r y  o f  N a r r a t o lo g y  as " t h e  p e r s p e c t i v e  in t e r m s  o f  w h i c h  
t h e  na r ra te d  s i t u a t i o n s  and eve n t s  are p r es en te d ,  t he  p e rc e p tu a l  
or c o n c e p t u a l  p o s i t i o n  in t e r m s  of  w h i c h  t h e y  are re n d e r e d . "  
(Pr i nce 1 9 8 8 ,  31)  In t h i s  sense,  t he  p e rc ep tu a l  p o s i t i o n  w h i c h  is 
r e f e r re d  to  by G en e t t e  as " f o c a l i s a t i o n "  m u s t  be d i f f e r e n t i a t e d  
f r o m  t h a t  o f  t he  n a r r a to r  or t he  t e l l e r .  F u r t h e rm o re ,  G e n e t t e  
t h i n k s  t h a t  " f o c a l i s a t i o n "  is d i f f e r e n t  f r o m  " n a r r a t i o n "  even in 
t he  " f i r s t - p e r s o n  r e t r o s p e c t i v e "  na r r a t i v e s ,  w h e re  t he  n a r r a to r  
t e l l s  his c h i l d h o o d  m e m or i e s ,  because t he  n a r r a to r  is an ad u l t  
w h i l e  t he  f o c a l i s a t i o n  is t h r o u g h  a c h i l d ' s  p e r c e p t i o n . 2 T h e r e fo r e ,  
i t  w o u l d  be w r o n g  to  re fe r  to  t he  ch i l d  as t he  n a r r a to r .
G e n e t t e  c l a s s i f i e s  f o c a l i s a t i o n  as:
a) " z e r o -d e g r e e  f o c a l i s a t i o n "  w h e re  t he  na r r a to r  says  more  
t h a n  t h e  c h a ra c te r s  k n o w ^ ;
b) " e x t e r n a l  f o c a l i s a t i o n "  w he re  t he  n a r r a to r  says  less t ha n  
t he  c h a r a c t e r s  k n o w ^ ;
c) " i n t e r n a l  f o c a l i s a t i o n "  w he re  ev e n t s  are t o l d  t h r o u g h  t he  
c h a r a c t e r ’ s p o i n t  o f  v i e w ^  ( 1 9 8 0 ,  189)
The f i r s t  t y p e  o f  f o c a l i s a t i o n ,  also de f i ned  by G en e t t e  as 
" n o n f o c a l i s e d " ( 1 9 8 0 ,  189 ) ,  has caused  d i s p u te s  am ong  c r i t i c s ,  
be cause  t he  t e r m  su g g e s t s  no f o c a l i s a t i o n  w h i c h  is an 
i m p o s s i b i l i t y .  D o r r i t  Cohn,  f o r  i ns ta nc e ,  in her a r t i c l e  " S i g n p o s t s
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of  F i c t i o n a l i t y  : A N a r r a to l o g i c a l  P e rs p e c t i v e "  c l a ims  t h a t  "no  
f i c t i o n a l  w o r k  can be said to  r emain  n o n f o c a l i s e d . " (1 9 9 0 ,  7 8 7 )  
N e v e r th e l e s s ,  w h a t  G en e t t e  means  by " z e r o - d eg re e  f o c a l i s a t i o n "  
is, t e l l i n g  t he  s t o r y  t h r o u g h  v a r i ou s  p e r s p e c t i v e s .  W i l l i a m  Nel les ,  
on t he  o t h e r  hand ,  in his a r t i c l e  " G e t t i n g  F o c a l i s a t i o n  i n to  
Fo cu s "  p r op o se s  t he  t e r m  " f r e e - f o c a l i s a t i o n " i ns te ad  o f  " ze ro -  
deg ree  f o c a l i s a t i o n " ,  w h i c h  he lps  c l a r i f y  t he  m a t t e r .  He re ma rks :
Th i s  avo ids  t he  m is l ea d in g  i m p l i c a t i o n s  of  
absence  and q u a n t i t y  ca r r ied  by G e n e t t e ' s  
co in age  and has t he  more  a p p r o p r i a te
c o n n o t a t i o n s  o f  an ex te n d e d  range o f  n a r ra to r i a l  
o p t i o n s ,  o f  a na r r a to r  no t  t i ed  t o  or l i m i t e d  by 
t he  k n o w l e d g e  o f  c h a ra c te r s .  ( 1 9 9 0 ,  3 6 9 )
Nel les  a lso a rgues  t h a t  t h i s  co inage  shou ld  no t  be c o n f u s e d  w i t h  
o m n i s c i e n t  n a r r a t i o n ,  as t he  n a r r a to r  us i ng  t h i s  t y p e  o f  
f o c a l i s a t i o n  is " b y  no means  ne ces sa r i l y  a l l - k n o w i n g . "  (1 9 9 0 ,  
3 6 9 )
In t he  case of  " e x t e r n a l  f o c a l i s a t i o n " ,  G en e t t e  exp la i n s  t h a t  
t he  n a r r a t o r  can on l y  m e n t i o n  t he  appea rance  o f  t he  c h a r a c te r s ;  
in o t h e r  w o r d s ,  t he  na r r a to r  f o c u s e s  on a c h a r a c t e r  and "al l  
p o s s i b i l i t y  o f  i n f o r m a t i o n  ab ou t  a n y o n e ' s  t h o u g h t s  is e x c l u d e d . "  
( 1 9 8 8 ,  75)  G en e t t e  c l a ims  t h a t  in " i n t e r n a l  f o c a l i s a t i o n " .
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c o n v e r s e l y ,  t he  f o ca l  c h a r a c te r  is never  "d e s c r i b e d  or  even 
re f e r re d  to  f r o m  the  o u t s i d e "  and t he  c h a r a c t e r ' s  t h o u g h t s  are 
no t  " a n a l y z e d  o b j e c t i v e l y  by t he  n a r r a t o r . "  ( 1 9 8 0 ,  192 )  In s ho r t ,  
i t  may  be po in te d  ou t  t h a t  t h i s  d i s t i n c t i o n  b e t w e e n  " w h o  sees"  
and " w h o  t e l l s "  b r o u g h t  f o r w a r d  by G en e t t e  does  en r i ch  the  
m e an in g .  In some cases,  f o r  i ns ta n ce ,  t he  n a r r a to r  may  use 
" i n t e r n a l  f o c a l i s a t i o n "  to  d e p i c t  t he  u n re l i a b i l i t y  o f  t he  c h a r a c te r ,  
or t h e  e m p l o y m e n t  of  " e x t e r n a l  f o c a l i s a t i o n "  is an e f f o r t  on t he  
pa r t  o f  t h e  n a r r a to r  to  r ema in  o u t s i d e  t he  n a r r a t i v e  l ine t o  leave 
al l  g r ou n d  t o  t he  c ha ra c te r s .
S ince  G en e t t e  f i n d s  t he  c l ass i ca l  c a t e g o r i z a t i o n  o f  n a r r a t i o n  
as " f i r s t - p e r s o n "  and " t h i r d - p e r s o n "  c o n f u s i n g  and i na d e q u a te ,  
he p r o p o se s  t w o  d i s t i n c t  g roup s  of  n a r r a t i v e  s ta n c e .  The f i r s t  
g ro up  is r e la ted  to  t he  n a r r a t o r ' s  degree o f  i n v o l v e m e n t :  
" h o m o d i e g e t i c  n a r r a t o r "  is one of  t he  c h a r a c t e r s ;  and 
" h e t e r o d i e g e t i c  n a r r a t o r "  does no t  i n t e r f e r e  in t he  s t o r y .  He 
c l a i m s  t h a t  " h o m o d i e g e t i c  n a r r a t o r "  has degrees  o f  i n v o l v e m e n t :  
t he  n a r r a t o r  m i g h t  be t he  p r o t a g o n i s t  o f  t he  s t o r y  (in t h a t  case 
s /he  is r e fe r r ed  to  as " a u t o d i e g e t i c " )  or t he  n a r r a to r  m i g h t  have 
a s e c o n d a r y  ro le,  s i m p l y  t he  role o f  an o b s e r v e r  or  w i t n e s s .  
( 1 9 8 0 ,  2 4 5 )
G e n e t t e ' s  seco nd  c a t e g o r i z a t i o n  o f  n a r ra t i o n  is r e l a ted  t o  
his n o t i o n  o f  " n a r r a t i n g  t i m e "  and " s t o r y  t i m e "  w h i c h  can never
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c a t c h  up w i t h  t he  f o r m e r .  Thus ,  he c l a s s i f i e s  t he  l eve ls  o f  
n a r r a t i o n  as:  " e x t r a d i e g e t i c " and " i n t r a d i e g e t i c " . ( 1 9 8 0 ,  2 4 5 )  As 
R im m o n - K e n a n  also exp la i ns ,  a n a r r a to r  w h o  is " a b o v e "  t he  s t o r y  
s /he  t e l l s  is " e x t r a d i e g e t i c " ,  w h e re a s  a n a r r a to r  w h o  is a 
c h a r a c t e r  in t he  f i r s t  na r ra t i ve  t o l d  by an " e x t r a d i e g e t i c "  n a r r a to r  
is an " i n t r a d i e g e t i c "  one.  ( 1 9 8 3 ,  94)  F i na l l y ,  G en e t t e  d i v i d e s  t he  
s t a t u s  o f  t h e  n a r r a to r  i n t o  f o u r  ca te g o r i e s  by us i ng  t he  t w o  
c a t e g o r i e s  o f  n a r r a t i o n :
a) " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  na r r a t i v e  w h e re  t he re  is a 
f i r s t  degree  na r r a to r  w h o  t e l l s  a s t o r y  s /he is ab sen t  f rom®;
b) " e x t r a d i e g e t i c - h o m o d i e g e t i c "  na r r a t i v e  w h i c h  has a f i r s t  
degree  n a r r a to r  w h o  r e c o u n ts  h i s / he r  o w n  s t o r y ^ ;
c) " i n t r a d i e g e t i c - h e t e r o d i e g e t i c "  na r r a t i v e  w h e r e  a seco nd  
degree  na r r a to r  t e l l s  a s to r y  s /he is ab sen t  f rom®;
d) " i n t r a d i e g e t i c - h o m o d i e g e t i c "  na r r a t i v e  w h o s e  seco nd  
degree  n a r r a to r  t e l l s  h i s / h e r  o w n  s tory® (1 9 8 0 ,  2 4 8 )
One more  t e r m  re l a ted  to  " d i s c o u r s e "  w h i c h  m i g h t  r equ i re  
some em p h a s i s  at  t h i s  p o in t  is t he  " n a r r a t e e "  - t he  add ressee  of  
t he  t e x t  - w h i c h  is b r i e f l y  d i s cu ss ed  by G en e t t e  and l a te r  
e l a b o r a te d  by Gerald Pr ince ( 1 9 9 2 )  in his a r t i c l e  " I n t r o d u c t i o n  to  
t he  S t u d y  o f  t he  N a r r a te e " .  A c c o r d i n g  to  Pr ince,  t he  na r ra tee  
sho u ld  no t  be t r e a te d  as t he  reader ,  because  t he  na r ra tee  is 
f i c t i v e  w h e r e a s  t he  reader  is real .  In D ic t i o n a r y  o f  N a r r a to io g y ,
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he c l a im s  t h a t  " t h e  same real  reader  can read d i f f e r e n t  na r r a t i v e s  
(each ha v i ng  d i f f e r e n t  na r ra tees ) ;  and t he  same n a r r a t i v e  ( w h i c h  
a l w a y s  has t he  same set  o f  na r ra tees )  can have an i n d e f i n i t e l y  
v a r y i n g  se t  o f  real  r e ad e rs . "  (1 9 8 8 ,  57)  In a d d i t i o n ,  s i nce  t he  
na r ra tee  is f i c t i v e ,  s /he is on t he  same n a r r a t i v e  level  as t he  
n a r ra to r .  Thus ,  G en e t t e  uses t he  c r i t e r i o n ,  " e x t r a d i e g e t i c "  and 
" i n t r a d i e g e t i c " , on w h i c h  he bases his c l a s s i f i c a t i o n  o f  t he  
n a r ra to r ,  f o r  c a t e g o r i z i n g  t he  na r ra tee  as w e l l .  The 
" e x t r a d i e g e t i c "  n a r ra to r ,  he c l a ims ,  can on l y  add ress  an 
" e x t r a d i e g e t i c "  na r ra tee  " w i t h  w h o m  each real  reade r  can 
i d e n t i f y . "  ( 1 9 8 0 ,  2 6 0 )  In a na r ra t i ve  t he re  may  be one or  seve ra l  
na r ra te es ,  and l ike t he  na r r a to r  t he  na r ra tee  may  be one o f  t he  
c h a r a c t e r s  o f  t he  s t o r y  as in t he  case o f  t he  e p i s t o l a r y  nove l .  
The re  is a lso " z e r o -d e g r e e "  na r ra tee  w h o  has no e x i s t e n c e  in t he  
s t o r y ,  w h o  k n o w s  n o th i n g  ab ou t  t he  c h a r a c te r s  and e v e n t s ,  bu t  
k n o w s  t h e  l anguage  used by t he  na r ra to r .  As  Pr ince l i s t s ,  t he  
f u n c t i o n s  o f  t he  na r ra tee  are as f o l l o w s :
.. .  he c o n s t i t u t e s  a re lay  b e t w e e n  t he  n a r r a to r  
and t he  reader ,  he he lps  es t a b l i s h  t he  na r r a t i v e  
f r a m e w o r k ,  he serves  to  c h a r a c te r i s e  t he  
na r r a to r ,  he empha s i z es  ce r t a i n  t h e m e s ,  he 
c o n t r i b u t e s  to  t he  d e v e l o p m e n t  o f  t he  p l o t ,  he 
b e c om e s  t he  s po k es m a n  fo r  t he  mora l  o f  t he  
w o r k .  ( 1 9 9 2 ,  23)
14
Al l  o f  t he se  as pe c t s  o f  d i s c o u r s e ,  r e l a ted  m a in l y  t o  t he  
" n a r r a t o r " ,  " f o c a l i s a t i o n "  and " n a r r a t e e "  w i l l  be hand led  in 
r e l a t i on  to  c o n t e n t  in t he  ana l ys i s  o f  Dor i s  L e s s in g ' s  s t o r i es  and 
s k e t c h e s ,  s i nce  t he  mean ing  of  t hese  na r r a t i v e s  is h i g h l i g h t e d  
w i t h  t he  n a r r a t i v e  s t r a te g ie s  t h e y  e m p l o y .  The f i r s t  c h a p t e r  o f  
t he  t h e s i s  w i l l  i n c l ude  s to r i es  w h i c h  are c o n ce rn ed  w i t h  a c h i l d ' s  
d e v e l o p m e n t ,  w h i l e  t h o s e  w h i c h  deal  w i t h  an a d u l t ' s  ex p e r i e n c e  
w i l l  be c ov e re d  in t he  seco nd .  F i na l l y ,  t h o s e  w h i c h  re l ay  a 
f o r e i g n e r ' s  p e r c e p t i o n  w i l l  be s c ru t i n i z e d  in t he  t h i r d  c h a p te r .
A p a r t  f r o m  " L i t t l e  T e m b i " ,  t he  n a r r a t i v e s  in t he  f i r s t  
c h a p te r ,  w h i c h  are all A f r i c a n  s to r i es ,  are f o c a l i s e d  t h r o u g h  a 
ch i l d ,  d i s p la y i n g  h i s / he r  s e l f - r e a l i z a t i o n .  The s to r i e s  in t he  
second  c h a p te r ,  on t he  o th e r  hand,  deal  w i t h  t he  a d u l t ' s  
v i e w p o i n t .  Hence,  t he  d i f f e r e n c e  of  v i s i on  b e t w e e n  a ch i l d  and 
an a d u l t  w i l l  be un de r l i n ed  in t he  f i r s t  t w o  c h a p te r s .  M o r e o v e r ,  
t he  idea o f  " o t h e r n e s s "  w h i c h  appea rs  e i t h e r  in t he  f o r m  of  
b l ack  and w h i t e  o p p o s i t i o n  or as male and f em a le  d i f f e r e n c e  w i l l  
be hand led  in r e l a t i o n  to  t he  t y p e  of  f o c a l i s a t i o n  t h es e  n a r r a t i v e s  
e m p l o y .  The t h i r d  c h a p te r  is d i s t i n g u i s h e d  f r o m  the  p r ev io u s  
ones  in t w o  w a y s .  To begin  w i t h ,  i t  deals  w i t h  s k e t c h e s  w h i c h  
l ack  an o rgan i zed  p l o t  and cen t ra l  c h a ra c te r s .  S e c o n d l y ,  
d i f f e r e n t  f r o m  the  s to r i es  m e n t i o n e d  in t he  f i r s t  t w o  c h a p te r s ,  
t h e se  s k e t c h e s  are t o l d  and f o c a l i se d  by t he  same agen t ,  w h o
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ha ppe ns  t o  be an ou t s i d e r .
E xc ep t  "Th e  S to r y  o f  a N o n - M a r r y i n g  M a n " ,  e x a m in e d  in 
C h a p te r  II, al l  t he  s to r i es  and s k e t c h e s  d i s cu ss ed  in t h i s  s t u d y  
are t o l d  by " e x t r a d i e g e t i c "  na r ra to r s ,  w h o  are s o m e t i m e s  
i n v o l v e d  in t he  s t o r y  bu t  s o m e t i m e s  rema in  o u t s i d e  t he  na r r a t i v e  
l ine.  As rega rds  t he  " n a r r a t e e " ,  t he re  is no d i r e c t  r e fe re nc e  in 
L e s s i n g ' s  s t o r i e s ,  t h e r e f o r e ,  the  na r ra tees  be long  to  t he  same 
leve l  o f  na r r a t i o n  as t h a t  of  t he  " e x t r a d i e g e t i c "  n a r r a to r s ,  and 
t h e i r  u n a c k n o w l e d g e d  p o s i t i o n  w i l l  no t  be m e n t i o n e d ,  un less  t he  
n a r r a to r  e x p l i c i t l y  r e fe r s  to  h i s / he r  add ressee  in s to r i es ,  such  as 
" A n  U n p o s te d  Love L e t t e r "  in C ha p t e r  T w o .
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CHAPTER I
N A R R A T IV E S  THROUGH A C H IL D ’S PERSPECTIVE
. . .  a good  ma ny  ch i l d r en  are born  l o o k i n g  at  t he  
adu l t  w o r l d  - because  t h e y  have been f o r c ed  
i n to  i t  - w i t h  an e x t r e m e l y  co ld  eye.  (B i kman 
1 9 9 4 ,  60)
Th i s  c h a p t e r  w i l l  deal  w i t h  n ine s to r i es  by Dor i s  Less ing  
w h i c h  f o c u s  on t he  p e r c e p t i o n s  o f  a ch i l d  or  an a d o l e s c e n t ,  
e i t h e r  w h i t e  or b lack .  The c h i l d ' s  o b s e r v a t i o n  o f  t he  w o r l d  can 
be d i s t i n g u i s h e d  f r o m  t h a t  o f  an adu l t  in t w o  w a y s :  f i r s t  o f  al l ,  
s /he  is na i ve  and res po n s i v e  to  t he  e n v i r o n m e n t ;  and s e c o n d l y ,  
s /he  has a f r esh  v i s i on  un l i ke  t he  ad u l t s  w h o  are r e l u c t a n t  to  
cha ng e  t h e i r  f i x ed  va lue  j u d g e m e n t s .  In t h i s  w a y ,  t he  c h i l d ' s  
v i e w p o i n t  exce eds  t he  bo und a r i es  of  c o n v e n t i o n a l  adu l t  t h i n k i n g  
and t h u s  he lps  to  d r a w  the  a t t e n t i o n  to  a n e w  c o n s c i o u s n e s s  to  
soc ia l  p r o b l e m s .  As Ruth W h i t t a k e r  also po in t s  ou t ,  in Dor i s  
L e s s i n g ' s  w o r k s  t h r o u g h  t he  c h i l d r e n ' s  "o p e n n e s s  t o  t h e i r  
s u r r o u n d i n g s  w e  see t he  d a w n i n g  rea l i s a t i on  o f  s t r a n g e n e s s ,  o f  
d i f f e r e n c e s ,  o f  u n b r i d ge a b l e  g u l f s . "  ( 1 9 8 8 ,  29)  W h i t t a k e r  adds:
The c h i l d ' s  p e rc e p t i o n  is a use fu l  de v i ce  f o r  t he  
a u th o r  because i t  enab les  her to  s h o w  the  
re g i s te r i n g  o f  n e w  a w a re n es s ,  a p r ocess  no t
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o f t e n  made ava i l ab le  to  her a d u l t  c h a ra c te r s  
w h o  are t o o  f i x ed  in t h e i r  v i e w s  to  see f r e s h l y .
( 1 9 8 8 ,  29)
Dor i s  Less ing  uses f o c a l i s a t i o n  t h r o u g h  t he  ch i l d  on l y  in her  
A f r i c a n  s to r i e s  w h i c h  m a in l y  r e la te  t he  p r o b le m s  o f  c o l o n i a l i s m ,  
t he  e x p l o i t a t i o n  o f  A f r i c a n  peop le  and t he  r o o t l e s s n e s s  of  
Europeans  in A f r i c a  in o rder  to  c r i t i c i z e  t he  p u r i t a n i c a l  no rm s  of  
t he  c o l o n i z e rs  t o w a r d s  t he  c o l on i z ed .  Thus ,  in t he se  s to r i e s  t he  
q u e s t i o n  o f  " o t h e r n e s s "  ar ises as a res u l t  o f  t he  p o w e r  s t r u g g l e  
b e t w e e n  t he  t w o  races,  t he  w h i t e  and t he  b lack ,  and b e t w e e n  
t he  t w o  sexes ,  t he  man and t he  w o m a n ,  d e te r m i n e d  by t he  w h i t e  
m a n ' s  p r e p o n d e r a n c e  upon his w i f e .  The t y p e  o f  f o c a l i s a t i o n ,  
be ing  " i n t e r n a l "  and " f r e e "  in t he  s to r i es  to  be d i s c u s s e d  in t h i s  
c h a p te r ,  c o n t r i b u t e s  to  t he  mean ing .  M o s t  o f  t he  n a r r a t i v e s  are 
i n t e r n a l l y  f o c a l i s e d  t h r o u g h  a w h i t e  or b l ack  ch i l d  or  a d o l e s c e n t  
to  te l l  t h e i r  m a t u r a t i o n  f r o m  th e i r  o w n  eyes.  It is on l y  " L i t t l e  
T e m b i " ,  r e l a y i ng  a b lack  b o y ' s  ex p e r i e nc e  w i t h  c o l o n i z e rs ,  t h a t  
has " f r e e  f o c a l i s a t i o n "  to  c l a r i f y  t he  c l ash b e t w e e n  t he  races  and 
t he  d i f f e r e n c e  o f  op in i o n  b e t w e e n  t he  adu l t s  and ch i l d r en .
The n a r r a to r s  o f  t he  A f r i c a n  s to r i es ,  on t he  o th e r  hand,  
w h e t h e r  " h e t e r o d i e g e t i c "  or " h o m o d i e g e t i c " ,  t r y  to  r e f l e c t  t he  
A f r i c a n  c u l t u r e  by us i ng  s p e c i f i c  A f r i c a n  w o r d s  in t he  na r r a t i v e .  
For i n s ta n c e ,  i ns tead  o f  " g r a s s l a n d "  t he  na r r a to r s  e m p l o y  the
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w o r d  " v e l d "  or  i ns tead  o f  " h i l l o c k "  t h e y  p r e fe r  t o  say " k o p j e " .  
The aim o f  t h i s  c ha p te r ,  hence,  is to  d i sc us s  t he  c o n c e r n s  
d i s p la y e d  in t he  A f r i c a n  s to r i es  in w h i c h  a ch i l d  or  an a d o l e s c e n t  
is t h e  p r o t a g o n i s t ,  by e x a m i n i n g  t he  role o f  t he  n a r r a to r  and t he  
s i g n i f i c a n c e  o f  f o c a l i s a t i o n .
"T h e  Old Ch ie f  M s h la n g a "  is p r o b a b l y  t he  m o s t  d i s c u s se d  
am on g  t he  A f r i c a n  s to r i es  no t  on ly  because o f  i t s  s u b j e c t  m a t t e r  
bu t  a lso because  o f  t he  s h i f t  o f  n a r r a t i on  f r o m  " e x t r a d i e g e t i c -  
h e t e r o d i e g e t i c "  ( the t y p e  o f  na r ra t i on  w h e r e  t he  f i r s t  degree  
n a r r a t o r  is o u t s i d e  t he  s t o r y  s /he t e l l s )  to  " e x t r a d i e g e t i c -  
h o m o d i e g e t i c "  (wh e re  t he  f i r s t  degree  na r r a to r  r e c o u n t s  h i s / h e r  
o w n  s t o r y ) .  The s t o r y  s ta r t s  w i t h  t he  f o r m e r  t y p e  o f  n a r r a t o r ' s  
d e s c r i p t i o n  o f  t he  c o l o n i z e rs '  a t t i t u d e  t o w a r d s  t h e i r  " o t h e r " ,  
m a in l y  t he  na t i v es ,  and t he  a tm o s p h e re  in w h i c h  t he  l i t t l e  w h i t e  
g i r l ,  t h e  ma in  c h a r a c te r  o f  t he  s t o r y  is b r o u g h t  up.  The 
f o c a l i s a t i o n  at  t he  be g in n ing  is " f r e e " ,  t he  n a r r a to r  be ing  no t  
l i m i t e d  to  any o f  t he  c h a r a c t e r s '  p o in t  o f  v i e w  in t he  s to r y .
The " h e t e r o d i e g e t i c "  na r r a to r  o f  t he  e x p o s i t i o n  c l a i ms  t h a t  
t he  na tu re  i n to  w h i c h  t he  gi r l  was  born seems  unrea l  and f o r e i g n  
due t o  her  u p b r i n g i n g  in an Engl i sh f a r m  w i t h  s to r i es  a b o u t  the  
Eng l ish  l an ds c ap e  and w i t h  f a i r y  t a l es ;  t h e r e f o r e ,  her " ey es  w e r e  
s i g h t l e s s  f o r  a n y t h i n g  bu t  a pale w i l l o w e d  r i ver ,  a pale g l e am in g  
c a s t l e __ " {CAS ,  V . l ,  13)  L i k e w i se ,  she is t a u g h t  to  c o n s i d e r  t he
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o th e r  race,  t he  A f r i c a n s ,  as a d i s t i n c t  g r oup  of  peop le  w i t h  
w h o m  she sho u ld  have m i n i m u m  a m o u n t  o f  r e l a t i o n s h i p .  Thus  f o r  
her :
The b l ack  peop le  on t he  f a r m  w e re  as re m o te  as 
t he  t r ees  and t he  rocks .  They  w e re  an 
a m o r p h o u s  b l ack  mass,  m in g l i n g  and t h i n n i n g  
and mass ing  l ike t a d p o le s ,  f a ce les s ,  w h o  
ex i s te d  mere l y  to  serve,  to  say "Yes ,  Baas" ,  
t ake  t h e i r  mo ne y  and go.  {CAS,  V . l ,  14)
Th i s  d e s c r i p t i o n  o f  t he  na t i ves  as " f a c e l e s s "  and "an a m o r p h o u s  
b l ack  m a s s " ,  and t he  a c t i v i t i e s  o f  t he  na t i ves  c o m p a r e d  t o  t h a t  
o f  t a d p o l e s  s u g g e s t  t he  c o l o n i z e rs '  t r e a t m e n t  o f  b l ack  peop le  as 
o b j e c t s ,  no t  as i n d i v i d u a l s .  The b l acks  do no t  even have t he  
ch a nc e  to  say  " N o "  to  t h e i r  mas te r s .
A f t e r  t h i s  b r ie f  ba c k g ro u n d  i n f o r m a t i o n ,  a s h i f t  in na r r a t i v e  
s t a n ce  o c c u rs .  The na r r a to r  be com es  " e x t r a d i e g e t i c -  
h o m o d i e g e t i c "  w h o  is an adu l t  r e c i t i n g  her o w n  c h i l d h o o d  
m e m o r i e s  in a c o u n t r y  w h e re  she f ee ls  an al ien.  Some c r i t i c s  
i n c l u d i n g  Se lma Bu rkom ( 1 9 6 8 ,  58)  and Jean P i cke r i ng  ( 1 9 9 0 ,  
29)  w h o  have f a i l ed  to  d i s t i n g u i s h  b e t w e e n  na r r a t i o n  and 
f o c a l i s a t i o n ,  have c l a imed  t h a t  i t  is t he  a d o l e s c e n t  gi r l  w h o  
" n a r r a t e s "  t he  s to r y .  H o w e v e r ,  t he  d i s c o u r s e  o f  t he  n a r r a to r  and
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her use o f  t h e  pas t  t ense  t h r o u g h o u t  t he  s t o r y  d i s p la y  t he  f a c t  
t h a t  her  o b s e r v a t i o n s  and re ac t i on s  are no t  i m m e d i a t e  and f r e sh .  
Thus ,  G e n e t t e ' s  d i s t i n c t i o n  b e t w e e n  " w h o  t e l l s "  and " w h o  se e s " ,  
b e t w e e n  t h e  a d u l t  as t he  n a r ra to r  and t he  ch i l d  as t he  f oca l  
c h a r a c t e r ,  r evea l s  t he  c h i l d ' s  n a i v e t y  t h r o u g h  t he  adu l t  n a r r a t o r ' s  
c o m m e n t a r y  in t h i s  s t o r y .
The f o c a l i s a t i o n  s h i f t s  to  t he  " i n t e r n a l "  w i t h  t he  chan ge  in 
n a r r a t i o n ;  t h a t  is, t he  ev e n t s  are t o l d  f r o m  the  p o i n t  o f  v i e w  o f  a 
f o u r t e e n - y e a r - o l d  g i r l .  The reason f o r  such  a chan ge  in na r r a t i o n  
and f o c a l i s a t i o n  may  be re l a ted  to  t he  d e v e l o p m e n t  o f  t he  gi r l  
f r o m  a " s i g h t l e s s "  ch i l d  i n t o  an a d o l e s c e n t  w h o  n o t i c e s  "an ai r 
o f  d i g n i t y "  {CAS,  V . l ,  15) in t he  na t i v es  w h e n  she s t a r t s  
w a n d e r i n g  a round t he  f a r m  on her  o w n .  Ye t ,  she has some  
d o u b t s .  For i ns ta nc e ,  t he  w o r d s  she reads in a book ,  " ' O u r  
d e s t i n a t i o n  w as  Ch ie f  M s h l a n g a ' s  c o u n t r y  .. .  i t  w as  our  des i re  to  
ask his pe rm i s s i o n  to  p r o s p e c t  f o r  go ld in his t e r r i t o r y . ' "  (CAS,  
V . l ,  16)  puzz le  her ,  s i nce she has been " b r o u g h t  up to  c o n s i d e r  
al l  n a t i v e s  as t h i n g s  to  use"  (CAS,  V . l ,  17) bu t  no t  as i n d i v i d u a l s  
w h o s e  pe rm i s s i o n  is to  be asked.  Thus ,  she is c h a l l e ng ed  t o  
q u e s t i o n  t he  no r ms  she is b r o u g h t  up w i t h ,  na me l y  t r e a t i n g  t he  
A f r i c a n s  as her " o t h e r "  and i n fe r i o r .
Her  t r u s t  in t he  na t i ves  i nc reases  day by day  and she s ta r t s  
c a r r y i n g  her  gun no t  to  p r o t e c t  he rse l f  f r o m  th es e  peop le  w h o m
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she f ea red  once ,  bu t  to  s h o o t  an ima l s .  F u r t h e rm o re ,  she rea l i zes  
t he  f a c t  t h a t  she t o o  be longs  to  A f r i c a ,  w h i c h  at  f i r s t  she w as  
u n a w a r e  o f .  She n o w  fee ls :  " t h i s  is my  he r i t ag e  t o o ;  I w a s  bred 
here;  i t  is my  c o u n t r y  as we l l  as t he  b lack  m a n ' s  c o u n t r y ;  and 
t h e re  is p l e n t y  o f  r oom fo r  al l  o f  us,  w i t h o u t  e l b o w i n g  each o t h e r  
o f f  t he  p a v e m e n t s  and ro a d s . "  {CAS,  V . l ,  17) The use o f  p r es en t  
t e n se  here i n d i c a te s  t he  f o c a l i s a t i o n  t h r o u g h  t he  ch i l d ,  no t  
t h r o u g h  t he  a d u l t  w h o  is, at  t he  m o m e n t  of  na r r a t i o n ,  e x t e r i o r  t o  
t he  e v e n t s  t h a t  have t a ke n  p l ace du r i ng  her c h i l d h o o d .  Her 
a p p r e c i a t i o n  o f  t he  e q u a l i t y  of  l i v i ng  c o n d i t i o n s  f o r  bo th  races  
and her  a c c e p t a n c e  o f  A f r i c a  as her  " h e r i t a g e "  d i s p la y  her  
d e v e l o p m e n t ,  and s u p p o r t  W h i t t a k e r ' s  v i e w  t h a t  t he  c h i l d ' s  f r esh  
v i e w  enab les  t he  au th o r  " t o  s h o w  the  re g i s te r i n g  o f  n e w  
a w a r e n e s s " ;  in o th e r  w o r d s ,  t he  ch i l d  t r i es  t o  d i sp ens e  w i t h  t he  
ad u l t  va l ue s  w h i c h  c o n s id e r  t he  o th e r  race as s u b o r d i n a te .
A t  t h i s  m o m e n t ,  t he  adu l t  na r r a to r  i n t e r f e r e s  and re ma rks  
t h a t  " t o  le t  bo th  b l ack  and w h i t e  peop le  me e t  g e n t l y ,  w i t h  
t o l e r a n c e  f o r  each o t h e r ' s  d i f f e r e n c e s :  i t  seemed qu i t e  e a s y . "  
(CAS ,  V . l ,  18)  The w o r d  " s e e m e d "  is an i n d i c a t i o n  o f  the  
d i f f e r e n c e  b e t w e e n  t he  adu l t  na r r a to r  and t he  a d o l e s c e n t  f oca l  
c h a r a c t e r  and w a r n s  t he  reader  no t  to  t r u s t  t he  f o c a l i s a t i o n  
t h r o u g h  t he  ch i l d .  Th i s  s t a t e m e n t  also f o r e s h a d o w s  t he  end of  
t he  s t o r y  w h e n  t he  gi r l  u n d e r s ta n d s  t he  i m p o s s i b i l i t y  of  such  
t o l e r a n c e  s i nce  t he  c o l on i z e rs ,  t he  g o v e rn i n g  p o w e r  in A f r i c a ,
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c a n n o t  a c c e p t  t he  A f r i c a n  peop le  as t h e i r  equa l s .  Ruth  W h i t t a k e r  
q u o te s  t he  same passage  to  s h o w  the  g i r l ' s  " n e w  p e r s p e c t i v e s  
on A f r i c a  and her a t t i t u d e  to  t he  n a t i v e s "  ( 1 9 8 8 ,  29 ) ,  bu t  she 
d i s c a rd s  t he  n a r r a t o r ' s  emp ha s i s  on " s e e m e d " .  Such an ana l ys i s  
f a l l s  s h o r t  o f  e x p re ss in g  t he  n a i v e t y  o f  t he  ch i l d .
One i n s ta n c e  t h a t  s h o w s  t he  un l i k e l i h o o d  o f  t he  b l acks  and 
t he  w h i t e s  l i v i ng  t o g e t h e r  is t he  d i f f e r e n c e  f o c a l i s e d  t h r o u g h  t he  
ch i l d  b e t w e e n  t he  c u l t i v a t e d  f a r m s  o f  t he  w h i t e s  and t he  g reen ,  
u n t o u c h e d  l ands  be lon g ing  to  t he  na t i v es .  W he n  t he  g i r l ' s  
c u r i o s i t y  c o m p e l s  her to learn more  ab o u t  t he  l i f e s t y l e  and 
t r a d i t i o n s  o f  t he  b l ack  peop le ,  she goes to  see t he  " k r a a l "  - an 
A f r i c a n  w o r d  used by t he  na r r a to r  f o r  " t r i b e "  - w h e r e  Ch ie f  
M s h la n g a  l i ves .  On her w a y ,  she no t i c es  t h a t  t he  l ands  on w h i c h  
A f r i c a n  peop le  l i ve are green and u n t o u c h e d ,  w h e re a s  t he  lands 
b e l o n g i n g  t o  t he  co lo n i ze rs  have been d e s t r o y e d .  The t r ees  in t he  
f a r m s  o f  w h i t e  peop le ,  f o r  i ns ta nc e ,  have been c u t  f o r  m in i n g .  
M o r e o v e r ,  t he  n a t i v e s '  hu t s  make her pe r ce i ve  an ai r  o f  w a r m t h  
w h i c h  c a n n o t  be f o u n d  in her f a rm .  She t h i n k s :  "T h i s  w as  no t  at  
al l  l i ke our  f a r m  c o m p o u n d ,  a d i r t y  and n e g l ec te d  p l ace ,  a 
t e m p o r a r y  home  fo r  m i g r a n t s  w h o  had no ro o t s  in i t . "  (CAS,  V . l ,  
21)  She n o w  rea l i zes  t h a t  European peop le  are m i g r a n t s  and are 
t h u s  ' r o o t l e s s ' .  The c h i l d ' s  a w a k e n i n g  to  t he  f a c t  t h a t  t he  
Eu ropeans  can never  be t o t a l l y  adap ted  to  t he  A f r i c a n  s o c i e t y  
r e f l e c t s ,  as Ruth W h i t t a k e r  r emarks ,  Le ss in g ' s  idea t h a t
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A f r i c a  be longs  to  t he  A f r i c a n s ,  so t h a t  t he re  is 
neve r  a ' h a p p y  en d in g '  f o r  t he  s e t t l e r s  in t he  
sense o f  u n c o n d i t i o n a l  a c c e p ta n c e .  A n y  conning 
t o  t e r m s  w i t h  t h e i r  ne w  c o u n t r y  is p r o v i s i o n a l  
or  a c o m p r o m i s e ,  or i ndeed ,  o c c a s i o n a l l y  an 
a w a re n e s s  o f  t he  i m p o s s i b i l i t y  of  ' s e t t l i n g ' .
(1 9 8 8 ,  28)
The a d o l e s c e n t ' s  j o u r n e y  in na tu re  is s y m b o l i c  o f  her  
d e v e l o p m e n t  as w e l l .  The j o u r n e y  ends w i t h  her r ea l i za t i on  o f  t he  
g re a t  e n m i t y  and t he  u n b r i d ge a b l e  gap b e t w e e n  t he  t w o  races  
w h e n  she no t i c e s  t he  l ook  on t he  f aces  o f  t he  n a t i v es  t o w a r d s  
her .  Thus ,  on her w a y  back  home she f ee ls  t h a t  she is a 
d e s t r o y e r :
. . .  t h e re  was  n o w  a queer  h o s t i l i t y  in t he  
l an dsc ap e ,  a co ld ,  hard,  su l l en  i n d o m i t a b i l i t y  
t h a t  w a l k e d  w i t h  me,  as s t r o n g  as a w a l l ,  as 
i n t a n g i b l e  as smo ke ;  i t  seemed to  say to  me:
you  w a l k  here as a d e s t r o y e r __  I had l earned
t h a t  i f  one c a n n o t  cal l  a c o u n t r y  to  heel  l i ke a 
dog ,  ne i t h e r  can one d i sm is s  t he  pas t  w i t h  a 
smi l e  in an easy gush o f  f ee l i ng ,  say in g :  I cou ld  
no t  help i t ,  I am also a v i c t i m .  {CAS,  V . l ,  23 )
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N o w  t h a t  she has ach ieved  a " n e w  a w a r e n e s s " ,  as W h i t t a k e r  
r e ma rks ,  t h e  a d o l e s c e n t  cen t ra l  c h a r a c te r  rea l i zes  t h a t  i t  is 
i m p o s s i b l e  f o r  a s e t t l e r  no t  to  be a d e s t r o y e r .  T h e re fo re ,  she can 
no l ong e r  c o n s i d e r  he rse l f  a v i c t i m ,  because  by n o w  she has 
u n d e r s t o o d  t h a t  t he  A f r i c a n s  t r e a t  t he  Europeans  as t h e i r  
" o t h e r " ,  j u s t  as t he  Europeans  w h o  see t he  na t i v e s  as t he  
" o t h e r " .
A n o t h e r  exa mp l e  to  t he  m a t u r a t i o n  o f  a ch i l d  t h r o u g h  a 
j o u r n e y  in a w i l d  l an dscape  is obse rve d  in "A  Sun r i se  on t he  
V e l d "  w h i c h  r e c o u n ts  the  exp e r i e nc e  o f  a f i f t e e n - y e a r - o l d  
European boy  in A f r i c a .  Un l ike  t he  na r ra t i on  o f  "Th e  Old Ch ie f  
M s h l a n g a " ,  t he  " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  m a in t a i n s  
t he  ro le o f  be ing e x te r i o r  to  t he  na r ra t i v e ,  p r o b a b l y  because  the  
c h i l d ' s  d e v e l o p m e n t  r emains  i n c o m p l e t e .  F u r t h e rm o re ,  a l t h o u g h  
t h e re  is no e x p l i c i t  r e fe rence  to  t he  na r ra tee  in t he  p r ev io u s  
s t o r y ,  in "A  Sunr i se  on t he  V e ld "  t he  n a r r a to r  o c c a s i o n a l l y  
imp l i es  t h a t  s /he is t a l k i n g  to  som eon e .  For i n s ta nc e ,  t he  f i r s t  
s e n te n c e  o f  t he  s to r y ,  "Eve ry  n i g h t  t h a t  w i n t e r  he said a l oud i n to  
t he  da rk  o f  t he  p i l l o w :  Ha l f  pas t  f o u r ! "  (CAS,  V . l ,  26)  i n d i c a te s  
t h a t  t he  na r r a to r  w i l l  te l l  t he  s to r y  to  an " e x t r a d i e g e t i c "  na r ra tee  
w h o  at  l eas t  k n o w s  w h a t  " t h a t  w i n t e r "  re fe r s  to .
The f o c a l i s a t i o n  t h r o u g h o u t  t he  s t o r y  is " i n t e r n a l " ,  because  
t he  o b s e r v a t i o n  o f  a w h i t e  boy  w h i l e  h u n t i n g  in t he  ve ld  is t o l d
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t h r o u g h  his f o c u s .  The ve rbs  used by t he  na r r a to r ,  such  as 
" f e l t " ,  " t h o u g h t " ,  " s a w " ,  p o in t  ou t  t he  f o c a l i s a t i o n  t h r o u g h  t he  
boy .  In some pa r ts  o f  t he  s t o r y  w he re  " f r e e  d i r e c t  d i s c o u r s e "  - 
t he  t y p e  o f  d i r e c t  speech w h e re  no q u o t a t i o n  marks  are used - is 
e m p l o y e d ,  one can p r esume  t h a t  f o c a l i s a t i o n  and na r r a t i o n  
happen  t o  be long  to  t he  same agent .  F u r t h e rm o re ,  t he  use of  
p r e s e n t  t e n s e  in n a r ra t i ng  t he  b o y ' s  t h o u g h t s  j u s t i f i e s  t h i s  idea.  
His j o y o u s  e x c l a m a t i o n ,  f o r  exa mp le ,  at  t he  age o f  f i f t e e n  is in 
" f r e e  d i r e c t  d i s c o u r s e " :
.. .  t he re  is n o th i n g  I c a n ' t  bec ome ,  n o t h i n g  I 
c a n ' t  do;  t he re  is no c o u n t r y  in t he  w o r l d  I 
c a n n o t  make pa r t  of  m y s e l f ,  i f  I cho ose .  I 
c o n ta i n  t he  w o r l d .  I can make o f  i t  w h a t  I w a n t .
If I cho ose ,  I can change  e v e r y t h i n g  t h a t  is 
go ing  t o  happen:  i t  depends  on me,  w h a t  I 
dec ide  n o w .  {CAS,  V . l ,  30)
The r e p e t i t i o n  o f  t he  p r on o un  " I "  r e f l e c t s  t he  s e l f - c e n t r e d ,  even 
s o l i p s i s t i c ,  c h a r a c t e r  o f  t he  y o u ng  and e n e r g e t i c  a d o l e s c e n t  w h o  
t h i n k s  t h a t  t he  w o r l d  is in his hands  and he can do w h a t e v e r  he 
w a n t s .
The " h e t e r o d i e g e t i c "  na r r a to r  in "A  Sun r i se  on t he  V e l d "  
d i s p la y s  t he  s e n s u a l i t y  o f  t he  y ou ng  boy  t h r o u g h  t he  f r e q u e n t
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use o f  a u d i t o r y ,  t a c t i l e  and v i sua l  im ag e ry ,  such  as t he  
c o l d / w a r m  d u a l i t y  at  t he  be g in n ing  o f  t he  s to r y .  O u t s i d e  is 
" c o l d "  so t h e  boy  does  no t  w a n t  to  leave his " w a r m "  bed.  La ter  
on w h e n  he goes ou t  h u n t i n g ,  t he  na r ra to r ,  once  more ,  uses 
v i sua l  and a u d i t o r y  im ag e ry  to de sc r i be  t he  l ands cap e  du r i n g  
sun r i se :  "He  rushed  d o w n  the  v ie i  under  a t u m u l t  o f  c r i m s o n  and 
go ld ,  w h i l e  al l  t he  b i rds  o f  t he  w o r l d  sang ab o u t  h i m . "  (CAS,  V . l ,  
29)
W a l k i n g  in t he  va l l ey  a l ong t he  r i ve r ,  t he  boy  hears  t he  
sou nd  o f  a w o u n d e d  buck .  He f i r s t  w a n t s  t o  ki l l  t he  an ima l  t o  
cease i ts  pain bu t  t hen  dec ides  no t  to  i n t e r f e r e .  He t h i n k s :
i f  I had no t  com e  i t  w o u l d  have died l i ke t h i s :  
so w h y  shou ld  I i n t e r f e r e?  Al l  ove r  t he  bush 
t h i n g s  l i ke t h i s  happen ... t h i s  is h o w  l i fe  goes
on,  by l i v i ng  t h i n g s  dy in g  in a n g u i s h __  I c a n ’ t
s t op  i t .  I c a n ' t  s t op  i t .  There  is n o th i n g  I can 
do.  (CAS,  V . l ,  31)
The b o y ' s  d e v e l o p m e n t  f r o m  a s e l f - c e n t r e d  a t t i t u d e  i n to  se l f -  
den ia l ,  r e i n fo r c e d  t h r o u g h  t he  r e p e t i t i o n  o f  t he  s t a t e m e n t  "I c a n ' t  
s t o p  i t " ,  is r e c o u n te d  in " f r ee  d i r e c t  d i s c o u r s e "  to  b r i dge  t he  
gap b e t w e e n  t he  c h a r a c te r  and reader .  As Ruth W h i t t a k e r  po i n t s  
ou t ,  t he  c h i l d ' s  " m o o d  cha nges  f r o m  one o f  w i l d  e x h i l a r a t i o n  in
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his o w n  s t r e n g t h  ... t o  imp e rso n a l  s t o i c i s m ,  to  t he  g radua l  
u n w e l c o m e  a w a re n e s s  of  his o w n  p o te n t i a l  to  cause  mu ch  
s u f f e r i n g . "  ( 1 9 8 8 ,  30)  Th i s  change  oc c u rs  as a r es u l t  o f  l i v i ng  
in A f r i c a ,  because  t he  c o u n t r y ,  as Less ing  w r i t e s  in the  
" P r e f a c e "  to  t he  f i r s t  v o l u m e  of  C o l l e c t e d  A f r i c a n  S to r i e s ,  
" g i v e s  you  t he  k n o w l e d g e  t h a t  man is a sma l l  c re a tu r e ,  amo ng  
o th e r  c re a tu r e s ,  in a large l a n d s c a p e . "  (1 9 9 2 ,  8)
Soon a f t e r  t he  dea th  o f  t he  buck ,  t he  p r o t a g o n i s t  pe r ce i v es  
b l ack  an t s  ea t i ng  t he  an ima l .  Th i s  scene w h i c h  also ab ou n ds  in 
v i sua l  im a g e ry  is t he  be g in n ing  of  t he  b o y ' s  s e l f - r e a l i z a t i o n  w h e n  
he ad o p t s  a f a t a l i s t i c  v i e w  of  l i fe  and no t i c e s  t he  c r u e l t y  on t he  
ve ld :  " . . .  t he  v a s t  un a l t e r ab le  cruel  ve l d ,  w h e re  at  any m o m e n t  
one m i g h t  s t u m b l e  ove r  a sku l l  or  c rush t he  s k e le to n  o f  some 
sma l l  c r e a t u r e . "  {CAS,  V . l ,  32)  H o w e v e r ,  his d e v e l o p m e n t  is no t  
c o m p l e t e ,  as he has to  r e tu rn  home,  a p l ace o f  l i m i t a t i o n .  He 
k n o w s  t h a t  he has to  t h i n k  abo u t  t he  dea th  o f  t he  an ima l  once  
more  in t he  bush:  " . . .  he was  by no means  f i n i s h e d  w i t h  i t .  It lay 
at  t h e  back  o f  his mind  u n c o m f o r t a b l y . "  (CAS,  V . l ,  34)
In s h o r t ,  t he  w i l d  A f r i c a n  l andscape  serves  t he  d e v e l o p m e n t  
o f  w h i t e  c h i l d re n ,  w h i c h  cou ld  no t  be ach ieved  i f  t h es e  ch i l d r en  
had s ta y e d  in t h e i r  f a r m .  For i ns ta nc e ,  iri "The  Old Ch ie f  
M s h l a n g a " ,  i f  t he  gi r l  had no t  w a l k e d  to  t he  kraal  o f  Ch ie f  
M s h la n g a ,  she w o u l d  no t  have rea l i zed t he  t r u t h  t h a t  A f r i c a  is
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t he  c o u n t r y  o f  t he  b lack  peop le  and c a n n o t  be shared  by the  
Eu ropeans .  On t he  o th e r  hand,  t he  reason f o r  t he  i n c o m p l e t e n e s s  
o f  t he  b o y ' s  s e l f - r e a l i z a t i o n  in "A  Sun r i se  on t he  V e l d "  is his 
r e tu r n  home ,  because ,  as Chenne l l s  po in t s  ou t ,  "as l ong as he 
re ma ins  in ad u l t  space,  t he  boy  c a n n o t  c o m p r e h e n d  t he
e p i p h a n y  w h i c h  t he  s i gh t  o f  t he  ma imed  and dy in g  buc k  has 
a f f o r d e d  h i m . . . . "  ( 1 9 9 0 ,  32)
A l o n g  w i t h  "The  Old Ch ie f  M s h la n g a "  and "A  Sun r i se  on t he  
V e l d "  w h i c h  deal  w i t h  t he  exp e r i e nc es  o f  w h i t e  ch i l d r en  in 
A f r i c a ,  Less ing  has w r i t t e n  s to r i es  ab ou t  t he  i n i t i a t i o n  o f  b l ack  
ch i l d r e n ,  t o o .  " H u n g e r "  is one o f  t hese  s to r i e s  w h o s e  
" e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r ra to r  uses va r i ab le  " i n t e r n a l  
f o c a l i s a t i o n ",  vee r i n g  t he  f o c u s  f r o m  one c h a r a c t e r  to  t he  o t h e r  
and t h u s  g i v i ng  a pa no ra m ic  v i e w  of  t he  e n v i r o n m e n t  at  t he  
be g in n in g  o f  t he  s to r y .  Ins ide t he  hu t  w h e re  t he  ma in  c h a r a c te r  
Ja b a v u  l i ves ,  f o r  i ns ta nc e ,  t he  na r ra to r  re fe r s  to  J ab a v u  and his 
m o t h e r ' s  p o i n t  o f  v i e w ,  w h i l e  she is t r y i n g  to  w a k e  her  son up 
and o u t s i d e  t he  f a t h e r  and t he  o th e r  son Pavu are go ing  to  w o r k .  
The n a r r a to r  de sc r i b es  Jab avu  as a lazy and g reed y  boy  w h o  
s leeps  al l  t he  t i m e  and re j ec t s  w o r k i n g .  He is also ca l led  by t he  
n a t i v e s  "B ig  M o u t h "  (CAS,  V . l l ,  2 0 9 ) ,  because  he eats  a l o t .  The 
n a r ra t i n g  t h r o u g h o u t  t he  s t o r y  e x c e p t  f o r  t he  r e fe re nc es  t o  t he  
pas t  is, as G en e t t e  ca l l s ,  " s i m u l t a n e o u s " :  t h a t  is t o  say,  al l  t he  
i n f o r m a t i o n  c o n c e r n i n g  the  ac t i o n  and t h o u g h t  of  t he  c h a ra c te r s
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and t he  s e t t i n g  is na r ra ted  in t he  p res en t  t ense  to  make  the  
reade r  f o l l o w  t he  s t o r y  l ine s tep  by s tep  w i t h  t he  na r r a to r  as i f  
t h e  n a r r a to r  is ob s e rv i n g  t he  c ha ra c te r s  at  t he  same t i m e  w i t h  
t he  reade rs .
In " H u n g e r " ,  on l y  t he  na r ra to r i a l  c o m m e n t s  ab o u t  t he  pas t  
are " s u b s e q u e n t "  - pas t  t ense  na r ra t i ng  - to  g i ve  some c l ues  
a b o u t  t he  co lo n ia l  l i fe  in A f r i c a  and to  p repa re  t he  reader  f o r  t he  
f o l l o w i n g  a d v e n t u r e s  o f  Jab avu .  It is na r ra ted  t h a t  in t he  pas t  
t he  w h i t e  peop le  earned m o ne y  by se l l i ng  t he  g ra i n  o f  t he  
n a t i v e s ,  w h i c h  in t u rn  led to  a year  of  hunge r ,  t he  year  w h e n  
J a b a v u ' s  s i s t e r  d ied.  The na r r a to r  qu o t e s  t he  w o r d s  o f  J a b a v u ' s  
f a t h e r  as w e l l  t o  c r i t i c i z e  t he  b l ack  m a n ' s  " o t h e r " ,  s i m p l y  t he  
co lo n i z e rs :  " . . .  t he  w h i t e  man uses us f o r  s e r v a n t s ,  and t h e re  is 
no l i m i t  se t  to  t h i s  t i m e  o f  b o n d a g e . "  (CAS,  V . l l ,  2 2 2 )  The 
f a t h e r  f ee l s  t h a t  t he  f u t u r e  is ve r y  da rk  and no t  at  al l  p r o m i s i n g  
f o r  t he  A f r i c a n s ,  o w i n g  to  t he  w h i t e  pe o p l e ' s  e x p l o i t a t i o n  o f  
b l ack  c h i l d re n .  The f a t h e r ' s  op in i on ,  in f a c t ,  f o r e t e l l s  t he  f u t u r e  
o f  his son w h o s e  a d m i ra t i o n  o f  w h i t e  peop le  e v e n t u a l l y  d e s t r o y s  
his w h o l e  l i fe ,  as t he  s t o r y  ends w i t h  J a b a v u ' s  i m p r i s o n m e n t .
The b o y ' s  hunge r  f o r  f ood  s h i f t s  to  a hu nge r  f o r  ma te r i a l  
t h i n g s  o w n e d  by t he  w h i t e  peop le ,  and t h u s  f o r c e s  h im to  mo ve  
to  t o w n .  The " i n te rn a l  f o c a l i s a t i o n "  n o w  be c om e s  f i x e d  on l y  to  
J a b a v u ' s  p e r c e p t i o n  to  h i g h l i g h t  the  c h i l d ' s  c h a ra c te r .  His song
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on t he  w a y  t o  t he  c i t y  " c a p t u r e s  his e g o c e n t r i c i t y ." (Bu r kom  
1 9 6 8 ,  56)  He s i ngs :
Here is J ab avu ,
Here is t he  Big M o u t h  o f  t he  c l eve r  t r ue  w o r d s .
I 'm  c o m in g  to  t he  c i t y
To t he  big c i t y  of  t he  w h i t e  man.
I w a l k  a l one,  haul  haul
I fea r  no re c ru i t e r ,
I t r u s t  no one,  no t  even my b ro th e r .
I am J a b av u ,  w h o  goes a l one.  (CAS,  V . l l ,  2 3 6 )
The use o f  t he  p r on o un  " I " ,  as in "A  Sun r i se  on t he  V e l d " ,  
r e f l e c t s  t h i s  t i m e  t he  s e l f i s h ne s s  o f  t he  b l ack  ch i l d .  F u r t h e rm o re ,  
J a b a v u ' s  hu nge r  f o r  po ss es s io n s  o w n e d  by t he  Europeans  
exp re sse d  in t he  f o r m  o f  " f r ee  d i r e c t  d i s c o u r s e "  - " I  w a n t ,  I w a n t ,
I w a n t .  I w a n t  e x c i t e m e n t  and c l o th e s  and f o o d  . . .  I w a n t  a 
b i c y c l e  and t he  w o m e n  of  t he  t o w n ;  I w a n t ,  I w a n t . . . "  (CAS,  
V . l l ,  2 4 0 )  - imp l i es  t he  " h e t e r o d i e g e t i c "  n a r r a t o r ' s  p r e te n c e  of  
n o n i n t e r f e r e n c e .
As a res u l t  o f  his e g o t i s m ,  Jab avu  re j ec t s  t he  he lp o f f e r e d  
by t he  S o c i a l i s t  League t h a t  w o r k s  f o r  t he  r i g h t s  o f  t he  A f r i c a n s ,  
j o i ns  a gang and is f i n a l l y  i m p r i s on e d .  The l e t t e r  sen t  by Mr  Miz i ,  
t he  l eader  o f  t he  League,  se rves  as a s t i m u l u s  to  J a b a v u ' s
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a w a k e n i n g :  he cha nges  l i ke t he  f oca l  c h a r a c te r  of  "A  Sun r i se  on 
t he  V e l d "  f r o m  the  pe rsona l  to  t he  i m pe rso na l  s t a te  w i t h  the  
re a l i z a t i o n  t h a t  w h a t  m a t t e r s  is " w e " ,  t he  c o l l e c t i v e  t r i b a l  l i fe  o f  
A f r i c a ,  bu t  no t  " I "  t he  i n d i v i d u a l i s t i c  l i fe  of  t he  c i t y .  Hence,  as 
Lorna Pe te r son  ob se r ve s ,  t he  f a c t  t h a t  J ab avu :
u l t i m a t e l y  sees the  l i gh t  and f i n d s  t he  t r u e  
road,  t he  road to  an aw a k e n e d  ' b l a c k '  A f r i c a ,  is 
a good .  He has chosen b e t w e e n  t he  l ies t h a t  
are co lon ia l  A f r i c a  and t he  s oc i a l i s t  t r u t h  t h a t  
w i l l  be - an e n l i g h t e ne d  A f r i c a  b e lo ng in g  to  
A f r i c a n s .  He has re jec ted  t he  se l f ,  t he  " I "  f o r  
t he  c o m m u n i t y ,  t he  " w e " ,  t he  c o l l e c t i v e .
( 1 9 9 0 ,  147)
In gene ra l ,  " H u n g e r "  i n vo l v e s  p i ca res qu e  e le m e n ts :  the  
ch i l d  s t a r t s  as a na i ve  w a n d e r e r  go ing  to  t he  c i t y  w i t h  t he  hope 
of  l ead ing  a c o m f o r t a b l e  l i fe j u s t  l i ke his " o t h e r " ,  t he  s e t t l e r s ;  he 
is de ce i v ed  in t h i s  j o u rn e y ;  and f i n a l l y  is led to  ac c e p t  the  
s o c i a l i s t  s t a n ce .  Hence,  l i ke t he  p r ev i ou s  t w o  s to r i e s ,  " H u n g e r "  
i n v o l v e s  a j o u r n e y ,  bu t  t h i s  t i m e  t he  j o u r n e y  d i s p la ys  t he  
d e v e l o p m e n t  o f  a b l ack  ch i l d .  The s e l f - r e a l i z a t i o n  o f  t he  w h i t e  
and b l ack  ch i l d r en  d i f f e r s  in t e r m s  o f  t he  s e t t i n g .  W h i l e  t he  
d e v e l o p m e n t  o f  t he  w h i t e  gi r l  in "The  Old Ch ie f  M s h l a n g a "  and 
t he  boy  in "A  Sunr i se  on t he  V e ld "  occ u rs  a f t e r  t h e y  f ree
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t h e m s e l v e s  f r o m  the  bo und a r i es  o f  t he  f a r m  by esca p ing  i n to  
na tu re ,  J a b a v u ' s  i n i t i a t i o n  t ake s  p l ace in a p r ison  cel l .  Th i s  
s u g g e s t s  t he  f r e e d o m  o f  t he  w h i t e  ch i l d  w h o  l i ves in a f a r m ,  in 
c o n t r a s t  to  t he  r e s t r i c t e d  l i fe  o f  t he  b l ack  ch i l d  on his o w n  land 
due to  c o l o n i a l i s m .
" L i t t l e  T e m b i "  r esemb les  " H u n g e r "  in t he  sense t h a t  bo th  
s to r i e s  are ab o u t  t he  f r u s t r a t i o n  o f  b l ack  boys  l i v i ng  in a c o u n t r y  
w h i c h  is e x p l o i t e d  by t he  Europeans .  Like " H u n g e r " ,  t he  na r r a to r  
o f  t h i s  s t o r y  is " e x t r a d i e g e t i c - h e t e r o d i e g e t i c " ,  bu t  un l i ke  
" H u n g e r "  " f r e e  f o c a l i s a t i o n "  r emains  t he  same t h r o u g h o u t  " L i t t l e  
T e m b i " ;  in o th e r  w o r d s ,  t he  d i f f e r e n c e  b e t w e e n  t he  ad u l t  
s e t t l e r ' s  p o i n t  o f  v i e w  and t h a t  o f  t he  b l ack  boy ,  Te mb i ,  is no t  
ob s e rv e d  by one o f  t he  c ha ra c te r s  bu t  by  an ou t s i d e r .
In t he  i n t r o d u c t i o n ,  t he  reader  is g i ven  a v e r y  s y m p a t h e t i c  
v i e w  o f  t he  Me C lus te r s  w h o  t r e a t  t he  na t i v es  on t h e i r  f a rm  
mu ch  b e t t e r  t han  t he  o th e r  w h i t e  f a r m  o w n e r s .  For ex a m p l e ,  
Jane Me C l us t e r ,  W i l l i e  Me C l u s te r ' s  w i f e ,  t e a c he s  t he  na t i v e s  
h o w  to  be c l eane r  and he a l t h i e r  and is, t h e r e f o r e ,  ca l led  "Th e  
G o o d h e a r te d  One"  (CAS,  V . l ,  106 )  by t he  na t i v es .  A t  t he  on s e t ,  
she is a lso a ve r y  he lp fu l  nurse w h o  saves  t he  l i fe  o f  l i t t l e  
T e m b i .  S ince  she does  no t  have ch i l d ren  o f  her o w n  in the  
b e g i n n i n g ,  she l oves  him as her o w n  baby .  H o w e v e r ,  a f t e r  she 
bears  her  o w n  c h i l d r en ,  she c a n n o t  f i nd  t i m e  to  s h o w  the  same
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a f f e c t i o n  to  t he  b l ack  boy  and t h i s  makes  h im j ea lou s ,  f o r c i n g  
h im to  t r y  to  a t t r a c t  her a t t e n t i o n  by be c o m i n g  a t h i e f .  The b o y ’ s 
d i s r e s p e c t f u l  ac t  has s t i l l  an o t h e r  cause:  be ing a na t i ve  Temb i  
w as  t a u g h t  to  c o n s i d e r  h i m s e l f  as a m e m be r  o f  an i n f e r i o r  race 
on his o w n  l and.  Even t he  l i b e r a l -m in de d  Jane,  w h o  once  l oved 
Te m b i  as her o w n  son imp l i es  t he  i n e q u a l i t y  b e t w e e n  her ch i l d r en  
and t h e i r  " o t h e r " ,  Te mb i ,  by t e l l i n g  him t h a t  her c h i l d r en  w o u l d  
s t a r t  go ing  t o  sc hoo l ,  w h e re a s  Temb i  has to  w o r k  in t he  f a r m  to  
earn m o n e y  and be l oya l  to  w h i t e  peop le .  M o re o v e r ,  Jane s h o w s  
her  c o l o n i z e r  s p i r i t  w h e n  she says :  " ' L o o k  h o w  I spend my  t i m e  
nu rs i n g  and he lp i ng  t hese  na t i v es !  W h a t  t h a n k s  do I get? Th ey  
a r e n ' t  g r a t e f u l  f o r  a n y th i n g  we do f o r  t h e m . ' "  {CAS,  V . l ,  122)  
But  o f  c ou rse  Temb i  is n o w  awa re  o f  t he  ac tua l  mean in g  o f  t he  
ve rb  " h e l p "  be ing  " e x p l o i t a t i o n "  of  t he  b l acks .  As Less ing  w r i t e s  
in her  A f r i c a n  La ug h te r :
Hav ing  t a ke n  t he  bes t  land f o r  t h e m s e l v e s ,  and 
set  up an e f f i c i e n t  m a c h i n e ry  of  d o m i n a t i o n ,  t he  
B r i t i sh  .. .  w e r e  able to  pe rsuade  t h e m s e l v e s  - 
as is c o m m o n  among  c o n q u e ro r s  - t h a t  the  
co n q u e re d  we re  i n fe r i o r ,  t h a t  w h i t e  t u t e l a g e  
w a s  to  t h e i r  ad va n t ag e ,  t h a t  t h e y  w e re  bound  
to  be t he  g r a te f u l  r e c i p i e n t s  o f  a su p e r i o r  
c i v i l i z a t i o n .  ( 1 9 9 2 ,  4)
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T e m b i ' s  end is t he  same as J a b a v u ' s :  he t oo  f i n d s  h i m s e l f  
in p r i son  w h e r e  c o n d i t i o n s  are no t  ve r y  d i f f e r e n t  f r o m  t h o s e  in 
his c h i l d h o o d ,  because  "as a na t i ve  in t h i s  s o c i e t y  he is c o n f i n e d
to  a ve r y  sma l l  pa r t  o f  i t  " (Sage 1 9 8 3 ,  28)  J a n e ' s  q u e s t i o n  at
t he  end o f  t he  s to r y :  " W h a t  did he w a n t ,  Wi l l i e?  W h a t  is i t  he 
w as  w a n t i n g ,  at  al l  t h i s  t i m e ? "  (CAS,  V . l ,  129 )  s h o w s  t h a t  Jane 
is s t i l l  u n a w a r e  of  t he  harm she has done t o  Te mb i .  Dor i s  
Less ing  in her a u t o b i o g r a p h y .  U nder  M y  Sk in ,  g i ves  t he  a n s w e r  
to  t h i s  q u e s t i o n  w h i l e  e l a bo ra t i ng  on t he  w h i t e  s e t t l e r s '  a t t i t u d e  
t o w a r d s  t he  b l acks .  She c l a ims  t h a t  t he  b l ack  peop le  j u s t  w a n t e d  
"a w a r m - h e a r t e d ,  ge ne rous ,  open sha r i ng  o f  t he  b e n e f i t s  o f  
' w h i t e '  c i v i l i z a t i o n ,  i ns tead  o f  doo rs  shu t  in t h e i r  f aces ,  
co ld n e s s ,  s t i n g i n e s s  of  t he  h e a r t . "  ( 1 9 9 4 ,  1 13) One also
re m e m b e rs  W h i t t a k e r ' s  r emarks  qu o te d  ear l ie r  in t h i s  c h a p t e r  
w h e r e  she co m p a r e s  t he  "o p e n n e s s "  o f  t he  c h i l d r e n ' s  v i s i o n  t o  
t h e  " f i x e d "  v i e w s  of  t he  adu l t s .  A l t h o u g h  Jane s ta r t s  as a l ibera l  
w h i t e  s e t t l e r ,  she c a n n o t  ge t  rid of  her co lo n i z e r  s p i r i t ,  her  
" f i x e d "  v i e w  on t r e a t i n g  t he  na t i ves  as i n fe r i o r ,  w h e r e a s  J ab av u ,  
Te mb i  and t he  a d o l e s c e n t  gi r l  in "The  Old Ch ie f  M s h l a n g a "  are 
a w a re  o f  t he  harm done by t he  Europeans .  "Free f o c a l i s a t i o n "  in 
" L i t t l e  T e m b i "  empha s i z es  t h i s  d i f f e r e n c e  o f  op in i on  b e t w e e n  t he  
adu l t ,  Jane,  and t he  ch i l d ,  Temb i .
Un l i ke  t he  p r e v i o u s l y  d i sc us sed  s to r i es ,  "O ld  J o h n ' s  P lace"  
does  no t  d i sp la y  t he  e x p l o i t a t i o n  of  A f r i c a  and t he  d e v e l o p m e n t
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of  a ch i l d ,  bu t  i t  is co n c e r n ed  w i t h  t he  d i s o r i e n t e d  l i fe  o f  t he  
Europeans  in A f r i c a  t h r o u g h  t he  f o c a l i s a t i o n  o f  a w h i t e  ch i l d .  
A ga i n  t he  na r r a to r  o f  t h i s  s t o r y  is " e x t r a d i e g e t i c -  
h e t e r o d i e g e t i c " , an o u t s i d e r .  "Free f o c a l i s a t i o n "  at  t he  b e g in n in g  
o f  t he  s t o r y  be co m e s  " i n t e r n a l "  w h e n  t he  pa r t y  g i ven  by t he  
o w n e r s  o f  Old J o h n ' s  f a rm  is seen t h r o u g h  t he  eyes  o f  a gi r l  
ca l led  Kate :  "K a t e  cou ld  see t h r o u g h  a v i s t a  o f  seve ra l  open 
do o r s  to  t he  ve randa ,  w he re  peop le  we re  s i t t i n g  ab o u t  w i t h  
bored  e x p re s s i o n s  w h i c h  s ug ge s te d  s u r r e p t i t o u s  g l ances  at  t he  
c l o c k . "  (CAS,  V . l ,  137)  The verb  " see "  i n d i c a te s  t he  g i r l ' s  
f o c a l i s a t i o n  o f  bored peop le  at  t he  pa r t y ,  and t he  ex p re s s i o n  of  
bo re d o m  imp l i es  t he  w a s t e d  and s te r i l e  l i ves o f  t he  m i g r a n t s  in 
A f r i c a .
The f a r m .  Old J o h n ' s  Place,  s y m b o l i z e s  t he  r o o t l e s s n e s s  of  
co l o n i z e rs ,  f o r  t he  f a r m  has been o w n e d  by so ma ny  peop le  t h a t  
noone  k n o w s  w h e re  i ts name comes  f r o m .  As Jam es  Gind in  
p o i n t s  ou t ,  t he  n e w  g e n e r a t i o n  in t h i s  s t o r y  is
an exa mp l e  o f  t h os e  w h o  use A f r i c a  to  f i nd  a 
s e c u r i t y  t h e y  have been unab le  to  f i nd  in 
Europe.  Yet  in t h i s  s t o r y  t he  o l der  c o m m u n i t y ,  
d o g m a t i c ,  sure of  i t s e l f  and i ts  mo ra l  s t a n d a rd s ,  
can f i nd  ne i t h e r  room nor  s y m p a t h y  f o r  the
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n e w ,  m o r e m o r a l l y  f l ex i b l e  i m m i g r a t i o n .  (1 9 6 2 ,
81)
In "O ld  J o h n ' s  P lace" ,  t h e r e f o r e ,  t he  c o n f l i c t  a r i s i ng  f r o m  the  
p r o b l e m  of  " o t h e r n e s s "  is no t  b e t w e e n  t he  t w o  races as i t  is t he  
case in t he  n a r ra t i ve s  m e n t i o n e d  ear l ie r  in t h i s  c h a p te r  bu t  
b e t w e e n  t he  old ge ne ra t i on  o f  s e t t l e r s  and t he  n e w  one,  b e t w e e n  
s te r i l e  no rm s  and a more  f l ex i b l e  l i f e s t y l e .
The ne ig h b o u r s  in t he  d i s t r i c t  j ud ge  t he  n e w c o m e r s  f r o m  
the  p u r i t a n  p o i n t  o f  v i e w .  For i ns ta nce ,  in t he  case o f  t he  Laceys  
w h o  s e t t l e  d o w n  w i t h  t h e i r  f r i e nd  Mr  H a c k e t t ,  t he  f i r s t  s t r i k i n g  
c h a r a c t e r i s t i c  is t h e i r  w e a l t h .  The o r n a te l y  de co ra te d  be d ro o m  of  
Mrs  Lacey  f o c a l i s e d  t h r o u g h  t he  gi r l  Kate,  is t o t a l l y  d i f f e r e n t  
f r o m  the  po o r l y  f u r n i s h e d  b e d r o om s  in t he  d i s t r i c t .  S im i l a r l y ,  t he  
ro om s  a r ranged  f o r  t he  baby  c o n v e y  "a sense of  d i s c i p l i n e  and 
h y g i e n e , "  (CAS,  V . l ,  143)  w h i c h  Kate has never  ob se r ve d  in t he  
n e i g h b o u r h o o d .  Such w e a l t h y  l i v i ng  c o n d i t i o n s  i nc rease  K a t e ’ s 
a d m i r a t i o n  bu t  lead to  some ru m o u rs  among  t he  ne ig h b o u r s ,  
s i nce t h e y  c on s i de r  t he  Laceys  as ' l i b e r a te d  p e o p l e ' ,  un l i ke  
t h e m s e l v e s .  Thus ,  t h r o u g h  Ka t e ' s  d i a l ogu e  w i t h  Mrs .  Lacey ,  t he  
reader  l earns  t he  goss ip  ab ou t  Mr  H a c k e t t  be ing t he  f a t h e r  o f  the  
baby .  Th i s  f o r c e s  t he  Laceys  to  m ig r a t e  to an o t h e r  d i s t r i c t ,  
ma k i n g  Kate ,  w h o  has s y m p a th i z e d  w i t h  Mrs  Lacey,  upse t .
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The e m p l o y m e n t  o f  a t h i r t e e n - y e a r - o l d  gi r l  as t he  f oca l  
c h a r a c t e r  in "O ld  J o h n ' s  P lace"  d i sp lay s  t he  gap b e t w e e n  t he  
c o n s e r v a t i v e  o u t l o o k  of  t he  old s e t t l e r s  in t he  d i s t r i c t  as 
r e p re s e n te d  by Ka te ' s  pa ren t s  and t he  n e w  ge n e r a t i o n  
p e r s o n i f i e d  t h r o u g h  Kate and t he  Laceys .  Kate as a m e m b e r  o f  
t he  sec on d  ge n e r a t i o n  is w i l l i n g  to acc e p t  t he  Lace ys '  f l e x i b l e  
m o r a l i t y ;  t h a t  is to  say,  w e  are once more  f aced  w i t h  a c h i l d ' s  
" f r e s h "  v i s i on  and re m inded  of  t he  f a c t  t h a t  t he  c h i l d ' s  
o b s e r v a t i o n  is used f o r  t he  pu rpose  o f  em p h a s i z i n g  t he  c l ash  
b e t w e e n  t he  t w o  g e n e r a t i o n s  in A f r i c a .
S im i l a r l y ,  t he  " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  na r r a to r  o f  
"Th e  N ew  M a n "  i l l u s t r a te s  t he  l one l i ness  and p o v e r t y  o f  t he  ne w  
ne i g h b o u r ,  Mr  Rooyen w h o  has b o u g h t  Rich M i t c h e l l ' s  f a rm .  The 
na r r a to r ,  in o rder  to  avo id c o m m e n t a r y ,  re fe r s  to  t he  o p i n i o n s  of  
t he  n e i g h b o u r s  w h i l e  t a l k i n g  ab ou t  Rich M i t c h e l l :
The case had been d i s cu ss ed  and ad j u d i c a te d  
on t he  ve rand as  o f  t he  d i s t r i c t :  no.  Rich 
M i t c h e l l  w as  no t  r i g h t  to  sel l  t h a t  pa r t  o f  his 
f a rm ,  w h i c h  w as  bad l y  w a t e r e d  and poo r i sh
s o i l __  No w o n d e r  Rich M i t c h e l l  w as  r i ch ( t hey
s a i d ) . . . "  {CAS,  V . l l ,  189)
As t he  p a r e n t h e t i c a l  i n f o r m a t i o n  i n d i c a te s ,  t he  s t a t e m e n t
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f o l l o w i n g  t he  co lon  be longs  to t he  n e i g h b o u r s '  o p i n i on s  a b ou t  
Rich M i t c h e l l ,  w h o  is c r i t i c i z e d  f o r  se l l i ng  i n fe r t i l e  land t o  a poor  
m a n .
The n a r r a to r  s t a r t s  us i ng " i n t e rn a l  f o c a l i s a t i o n "  t h r o u g h  t he  
d a u g h t e r  o f  t he  Gran t s ,  w h o  l i ve near  Rich M i t c h e l l ' s  f a r m  w i t h  
t he  s t a t e m e n t :  " T h a t  eve n ing ,  l i s t en ing  w i t h  ha l f  an ear to  the  
p a r e n t s '  t a l k ,  i t  w as  e v id en t  t h i n g s  w e r e n ' t  t o o  g o o d . "  (CAS,  
V . l l ,  189 )  The f o c a l i s a t i o n  t h r o u g h  t he  ad o le s c e n t  gi r l  w h i c h  is 
s i gna l l ed  by t he  ve rb  " l i s t e n i n g " ,  is pu rsued  by her o b s e r v a t i o n  
o f  Mr  R o o y e n ' s  l i fe and c h a ra c te r  and her f i r s t  sexua l  e x p e r i e nc e  
w i t h  h im.
The gi r l  does  no t  l i ke Mr  Rooyen w h e n  she f i r s t  m ee ts  h im,  
f o r  he t r i e s  t o  abuse her w h i l e  she is s i t t i n g  on his lap in her  
f a t h e r ' s  car .  H o w e v e r ,  Mr  R o o y e n ' s  m y s t e r i o u s  c h a r a c t e r  
c o m p e l s  her to  v i s i t  his p lace and learn more  ab ou t  his l i fe .  Her 
p e r c e p t i o n  h i g h l i g h t s  Mr  R o o y e n ' s  m i se rab le  and poor  l i v i ng  
c o n d i t i o n s :
She w e n t  i n t o  t he  t i n y  k i t c h e n .  It had an i ron 
Car rón  Dove r  s to ve ,  w he re  t he  f i re  w as  ou t .  A 
w o o d e n  t ab le  had some co ld  me a t  on i t  w i t h  a 
p i ece o f  gauze ove r  i t .  The mea t  sme l l ed  
sou r i sh .  Fl ies buzzed.  Up t he  legs o f  t he  t ab le
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sma l l  b l ack  an ts  t r i c k l e d .  There  w as  no s e r v a n t  
v i s i b l e .  {CAS,  V . l l ,  192)
Such a d e s c r i p t i o n  of  t he  k i t c he n  w i t h  r o t t e n  mea t  and f l i es  
e v e r y w h e r e  can be c o n t r a s t e d  w i t h  t he  l u x u r i o u s  l i fe  o f  t he  
Laceys  in "O ld  J o h n ' s  P lace"  and i t  r e m i nds  one o f  t he  l i v i ng  
c o n d i t i o n s  o f  A f r i c a n  peop le ,  as t h e y  are bound  t o  l i ve  in 
u n fa v o u r a b l e  c o n d i t i o n s  t h a n k s  to  t he  w h i t e  m a n ' s  e x p l o i t a t i o n .
Mr  R o o y e n ' s  m ise rab le  l i fe has,  h o w e v e r ,  a n o th e r  cause :  he 
is a l one ,  w i t h o u t  a w i f e  w h o  cou ld  l ook  a f t e r  h im.  The gi r l  
d i s c o v e r s  t h a t  he has been in l ove w i t h  a w o m a n  named 
Ma u r e en ,  w h e n  he u t t e r s  her name w h i l e  s a t i s f y i n g  his " l o n e l y  
h u n g e r "  {CAS,  V . l l ,  194)  w i t h  t he  gi r l .  Hence,  t he  l on e l i nes s  and 
p o v e r t y  o f  a European f a r m er  is f o c a l i se d  t h r o u g h  t he  gi r l  w h o s e  
ph y s i c a l  a w a k e n i n g  and d e v e l o p m e n t  is also imp l i e d  by the  
na r r a to r .  For i ns ta nc e ,  she f i n d s  t he  books  she reads c h i l d i s h  and 
f ee l s  " M r  R o o y e n ' s  arms cal l  t o  her ac ross  t h r ee  mi les  o f  v e l d . "  
{CAS,  V . l l ,  193)  A l t h o u g h  she is, at  f i r s t ,  r e l u c t a n t  to  s i t  on Mr  
R o o y e n ' s  lap,  she ge ts  p l easure  a f t e r  some t i m e  and s t a r t s  l i k i ng  
t h i s  man.  She t h i n k s  i f  she we re  Mau reen ,  she w o u l d  never  leave 
h i m .
Le s s i n g ' s  c o m m e n t  on t he  w h i t e  s e t t l e r s  can exp la i n  h o w  
an i n s i g n i f i c a n t  c h a r a c te r  l i ke Mr  Rooyen be c om e s  i m p o r t a n t
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w h e n  pe rce i v e d  by a ch i l d .  The w r i t e r  in an i n t e r v i e w  w i t h  
S te p he n  Gray  c o m m e n t s  on t h i s  po in t :
.. .  i f  you  pu t  peop le  on f a r m s ,  f a i r l y  r e m o te  
f r o m  one an o t h e r  - and t h e y  have to  be a b i t  
pe cu l i a r  a n y w a y ,  or t h e y  w o u l d n ' t  be t he re  - 
t h e y  be co me  ou t s i ze .  Because e v e r y t h i n g  t h e y  
do be com es  k n o w n ;  i t ' s  al l ,  as i t  w e r e ,  on 
s tage.  And  f a i r l y  o rd i n a ry  peop le ,  even,  be com e  
am az ing ,  p a r t i c u l a r l y  to  a c h i l d __  ( 1 9 9 4 ,  1 14)
Thus ,  t he  m y s t e r i o u s  l i fe o f  Mr  Rooyen ,  w h o  is an o b j e c t  o f  
c u r i o s i t y  t o  ev e ry o n e  in t he  d i s t r i c t ,  be com es  k n o w n  t h r o u g h  the  
g i r l ' s  c o n t a c t  w i t h  h im.
A n o t h e r  gi r l  as t he  o n lo ok e r  of  t he  ne ig h b o u r s  appea rs  in 
" G e t t i n g  o f f  t he  A l t i t u d e "  w h i c h  e p i t o m i z e s  h o w  A f r i c a  can 
d e s t r o y  t he  l i fe o f  t he  co lo n i z e rs .  Th i s  s t o r y  deal s  w i t h  the  
p r ob le m  o f  " o t h e r n e s s "  as w e l l ,  bu t  t h i s  t i m e  i t  is in t e r m s  o f  the  
o p p o s i t i o n  b e t w e e n  t he  t w o  sexes.  N a r r a t i on  and f o c a l i s a t i o n  in 
t h i s  n a r r a t i v e  be long  to  t he  same agen t  as in "The  Old Ch ie f  
M s h l a n g a " :  t he  " e x t r a d i e g e t i c - h o m o d i e g e t i c "  adu l t  n a r r a to r
re m e m b e rs  her  c h i l d h o o d  exp e r i en ce  w i t h  her n e i g h b o u r s ,  t he  
B la t t e r s .  The a d o l e s c e n t  gi r l  f o c u s e s  on Mr  S l a t t e r ' s  o p p r e s s io n  
of  his w i f e ,  Mrs  S l a t t e r ' s  s u b m i s s i o n  to  her  hu sba nd ,  and her
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d i s a p p o i n t e d  l ove a f f a i r  w i t h  t he  f a r m  a s s i s ta n t ,  George  
A n d r e w s ,  w h i c h  b r ings  f o r w a r d  f r u s t r a t i o n .  Hav ing  obs e rv ed  
male  d o m i n a n c e ,  t he  a d o le s c e n t  gi r l  d i s l i kes  Mr  S la t t e r  and 
s y m p a t h i z e s  w i t h  his w i f e .  Hence,  t he  d i s t i n c t i o n  b e t w e e n  t he  
adu l t  and t he  ch i l d  as re s p e c t i v e l y  t he  na r r a to r  and t he  f oca l  
c h a r a c te r ,  once  aga in,  em phas i zes  t he  c h i l d ' s  m a t u r a t i o n  even 
t h o u g h  t he  s t o r y  seems to d w e l l  on t he  S la t t e r s .
The s e t t i n g  of  t he  s t o r y  is Cen t ra l  A f r i c a  w h i c h  has be co m e  
the  s y m b o l  o f  t he  d i s o r i e n t a t i o n  o f  t he  c o l o n i z e r s  apa r t  f r o m  
p r e s e n t i n g  t he  i l l - t r e a t m e n t  o f  t he  b l acks .  The same p lace has 
p repa red  a d isma l  l i fe  f o r  t he  w h i t e  s e t t l e r s  as w e l l .  As  t he  
na r r a to r  exp res se s  i t ,  t he  peop le  in t he  d i s t r i c t  need to  " g e t  o f f  
t he  a l t i t u d e "  to  res t :  "Ou r  pa r t  o f  Cen t ra l  A f r i c a  w as  h i gh ,  near l y  
f o u r  t h o u s a n d  f ee t ,  and we  al l  k n e w  t h a t  w h e n  a person  go t  r u n ­
d o w n  t h e y  needed a res t  f r o m  the  a l t i t u d e  in t he  ai r  at  sea- 
l e v e l . "  {CAS,  V . l l ,  128)  The S la t t e r s ,  f o r  i ns ta n ce ,  ge t  o f f  the  
a l t i t u d e  at  t he  end of  t he  s t o r y .
The be g i nn in g  o f  t he  na r ra t i ve  is ac tu a l l y  t he  end w h e r e  the  
gi r l  b e c om e s  aw ar e  o f  Mrs  S l a t t e r ' s  un ha pp ine ss :
T h a t  n i g h t  o f  t he  dance ,  years  la te r ,  w h e n  I 
s aw  Mrs  S la t t e r  come  i n to  t he  be d r o om  at 
m i d n i g h t ,  no t  see ing me because t he  c i r c l e  o f
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l a m p l i g h t  was  f o c u s ed  l o w ,  w i t h  a co ld  and 
t e r r i b l e  f ace  I never  w o u l d  have be l i eved  cou ld  
be hers a f t e r  k n o w i n g  her so l ong du r i ng  the  
d a y - t i m e s  and t he  v i s i t s __  {CAS,  V . l l ,  120)
Here,  t he  w o r d s  " yea rs  l a t e r "  and " a f t e r  k n o w i n g  her so l o n g "  
c rea te  a susp ens e ,  f o r  t he  reader  is no t  ye t  i n t r o d u c e d  to  Mrs  
S l a t t e r .
Then ,  t he  na r r a to r  reca l l s  her o w n  d i s a p p o i n t m e n t  at  the  
dance,  w h i c h  makes  her u n d e r s ta n d  Mrs  S la t t e r  be t t e r :
Yet  I had been c r y i n g  j u s t  be fo re ,  and I w i s h e d  
t he n  I cou ld  go a w a y  i n to  t he  dark  and s tay  
t he re  f o r  ever .  Yet  M o l l y  S l a t t e r ' s  t e r r i b l e  f ace  
w as  f a m i l i a r  to  me,  as i f  i t  w e re  her o w n  f ace ,  
her  real  one.  I seemed to  k n o w  i t .  And  t h a t  
me an t  t h a t  t he  years  I had k n o w n  her  
c o m f o r t a b l e  and w a r m  in sp i t e  o f  al l  her  
t r o u b l e s  had been say ing  s o m e t h i n g  else to  me 
ab o u t  her .  But  on ly  n o w  I was  p repa red  to  
l i s t en .  (CAS,  V . l l ,  1 20)
Unt i l  t he  l as t  sen te n ce  in t h i s  q u o t a t i o n ,  i t  is t he  ad u l t  
r e m e m b r a n c e  t h a t  is r e i n fo r c ed  w i t h  t he  pas t  p e r f e c t  t en se  and
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t he  c o m m e n t  "I seemed to k n o w  i t " ,  because she rea l i zes  t he  
t r u t h  a b o u t  Mrs  S la t t e r  l a t e r  on.  H o w e v e r ,  t he  w o r d  " n o w "  
s u g g e s t s  t he  sense of  i m m e d i a c y ,  and t he  ve rb  " l i s t e n "  imp l i es  
t he  e x i s t e n c e  o f  t he  a d o le s c e n t  f oca l  c h a ra c te r  w h o s e  role is to  
l i s t en  and ob se rve .  Here,  t he  adu l t  na r r a to r  he lps  t he  reader  
n o t i c e  t he  b l i nd ne ss  o f  t he  ch i ld  t o w a r d s  t he  m ise ra b le  l i fe  o f  
Mrs  S l a t t e r .
A t  t h i s  p o in t  the  na r ra to r  r e tu r ns  to  her c h i l d h o o d  and t r i es  
to b r ing  t o g e t h e r  t he  p ieces  o f  t he  puzz le  ab o u t  Mrs  S la t t e r .  
F i rs t ,  she f o c u s e s  on Mr  S l a t t e r ' s  d o m i n a t i n g  c h a ra c te r .  She 
r e m e m b e rs :
M o s t  peop le  we re  f r i g h t e n e d  o f  Mr  S la t t e r .
There  w e r e  f o u r  S la t t e r  boys ,  and w h e n  t he  old 
man w as  in a t e m p e r  and w a v i n g  t he  w h i p  he 
a l w a y s  had w i t h  h im,  t h e y  ran o f f  i n t o  t he  bush 
and s tay ed  t he re  un t i l  he had coo led  d o w n .  Al l  
t he  na t i v es  on t h e i r  f a rm  we re  a f ra i d  o f  h im.
(CAS,  V . l l ,  1 22)
Mr  S l a t t e r ' s  w h i p  w h i c h  f r i g h t e n s  the  na t i ves  may  be i n t e r p r e t e d  
as t he  s y m b o l  o f  w h i t e  male p o w e r  p r e d o m i n a n t  in A f r i c a .  Mrs 
S l a t t e r  never  r es i s t s  her h u s b a n d ' s  de ma nd s .  Hav ing  d i s c o v e re d  
his w i f e ' s  love  a f f a i r  w i t h  George ,  Mr  S la t t e r  t h r e a t e n s  her and
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in r e tu r n  t he  w o m a n  c a n n o t  reac t ,  t h o u g h  she k n o w s  t h a t  Mr  
S l a t t e r ,  her husband  and her " o t h e r "  has be t ra ye d  her ma ny  
t i m e s  w i t h  Emmy  P r i t t ,  a ne ig hb ou r .  The ad o l e s c e n t  w h o  hears 
t he  c o n f e s s i o n s  o f  t he  f r u s t r a t e d  w o m a n  is ve r y  mu ch  imp re s s ed ,  
p r o b a b l y  because  she rea l i zes  t h a t  she is also bound  to  be a 
f e m a l e  m e m b e r  o f  a male d o m i n a te d  s o c i e t y .  C o n s e q u e n t l y ,  in 
t h e se  l as t  t h re e  s to r i es ,  "O ld  J o h n ' s  P lace" ,  "The  N ew  M a n "  and 
" G e t t i n g  o f f  t he  A l t i t u d e " ,  the  f oca l  ch a ra c te r s ,  al l  be ing w h i t e  
a d o l e s c e n t  g i r l s ,  seem to  s tand on t he  p e r i p h e r y  o f  t he  na r r a t i v e  
w i t h  m i n i m u m  a m o u n t  o f  i n v o l v e m e n t ,  bu t  t h r o u g h  t h e i r  
p e r c e p t i o n  t h e y  c o m p l e t e  t h e i r  d e v e l o p m e n t .
Like t he  p r ev io u s  s t o r y ,  "The  S to r y  of  T w o  Dog s "  is t o l d  by 
an " e x t r a d i e g e t i c - h o m o d i e g e t i c "  na r ra to r .  The na r r a t i v e  
ch a l l e ng es  t he  c o n c e p t  o f  ' e d u c a t i o n '  benea th  t he  s u r f a c e  s t o r y  
a b o u t  t he  n a r r a t o r ' s  c h i l d h oo d  ex p e r i en ce  w i t h  her  dogs ,  J o c k  
and Bi l l .  The adu l t  na r ra to r  c r i t i c i z e s  her pa ren t s  in t he  f i r s t  
s e n te n c e  of  t he  s to r y :  " G e t t i n g  a n e w  dog t u rn ed  ou t  t o  be more  
d i f f i c u l t  t han  w e  t h o u g h t ,  and f o r  r easons  ro o te d  deep in t he  
na t u re  o f  ou r  f a m i l y . "  {CAS,  V . l l ,  166)  The m o t h e r  is l o o k i n g  f o r  
a n e w  dog as a f r i e nd  to J o c k  so t h a t  he w i l l  no t  p l ay  " w i t h  
t h o s e  d i r t y  k a f f i r  dogs  in t he  c o m p o u n d "  (CAS,  V . l l ,  166)  w h i c h  
is t he  reason  " r o o t e d  deep in t he  na tu re  of  [ the ]  f a m i l y " .  Hence,  
t he  n a r r a to r  q u e s t i o n s  t he  c o l o n i z e r ' s  a t t i t u d e  o f  de sp i s i n g  the  
A f r i c a n s  at  t he  on se t  and re jec t s  hav ing  a pu ppy  l i ke J o c k  w h o
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is ' n o b l e '  and ' w e l l - b r e d ' ,  t he  c h a r a c t e r i s t i c s  m o s t  ap p r ov ed  by 
t he  c o n s e r v a t i v e  adu l t  s e t t l e r s .
The " i n t e r n a l  f o c a l i s a t i o n " t h r o u g h  t he  gi r l  beg ins  w i t h  her 
o b s e r v a t i o n  o f  t he  i so l a ted  and d i sp leased  l i fe  o f  her  r e l a t i v es  
f r o m  w h o m  she ge t s  t he  pu ppy  Bi l l :  " T h e y  n o w  l i ved in a sma l l  
b r i c k  and i ron house s u r r ou nd e d  by g ran i t e  kop jes  t h a t  e r up t ed  
e v e r y w h e r e  f r o m  t h i c k  b u s h . "  {CAS,  V . l l ,  168)  The w o r d  " n o w "  
s u g g e s t s  t he  sense o f  i m m e d i a c y  and po in t s  ou t  t he  g i r l ' s  
f o c a l i s a t i o n .  The d w e l l i n g  of  t he  re l a t i ves  w h i c h  is made o f  b r i c k  
and i ron and su r r o u n d e d  by " g r a n i t e "  hi l l s  r e m i nds  one o f  t he  
p r ison  cel l  and once  more  un de r l i nes  t he  a l i e n a t i o n  o f  t he  
European peop le  in A f r i c a  t h r o u g h  t he  v i e w p o i n t  o f  a ch i l d .
As in "A  Sunr i se  on t he  V e ld "  t he  i m ag e r y  used by the  
n a r r a to r  f o r  d e sc r i b i ng  t he  l andscape ,  w h e re  t he  gi r l  sees the  
p u pp y ,  r e f l e c t s  t he  c h i l d ' s  openness  to  al l  k i nds  o f  sense 
p e r c e p t i o n :  "The  mo on ,  large and re m o t e  and s o f t ,  s t o o d  up ove r  
t he  t r e es ,  t he  e m p t y  w h i t e  sand,  t he  house  w h i c h  had u n h a p p y  
human  be ings  in i t ,  and a mad l i t t l e  dog y a p p i ng  and be a t i ng  i ts 
co u r se  o f  d r un k e n  j o y o u s  d e l i r i u m . "  (CAS,  V . l l ,  169 )  The 
u n h a p p i n e s s  o f  t he  re l a t i ves  s t e m m i n g  f r o m  th e i r  i s o l a ted  l i fe  
can be c o n t r a s t e d  w i t h  t he  j oy  and c raz iness  o f  t he  p u p p y  Bi l l  
w h i c h  w i l l  a t t r a c t  t he  g i r l ' s  a t t e n t i o n ,  f o r  t h i s  p u p p y  does  no t  
su i t  t he  e x p e c te d  c h a r a c t e r i s t i c s ,  such  as be ing ' n o b l e '  and
46
' w e l l - b r e d ' .  As  she learns  f r o m  the  re l a t i v es ,  B i l l ' s  f a t h e r  w a s  
w i l d  and had "bad b l o o d " .  (Cy45, V . l l ,  170)  A t  t h i s  po in t ,  w i t h  
t he  a d u l t ' s  r e f e re nce  to  t he  f u t u r e  eve n t s ,  t he  f o c a l i s a t i o n  s h i f t s  
t o  t he  na r r a t i n g  se l f  to  unde r l i ne  t he  b l i ndness  o f  t he  g i r l :  "I did 
no t  u n d e r s ta n d  i t  un t i l  years  l a t e r  w h e n  Bi l l  t he  p u p p y  ' w e n t  
w i l d '  and I s aw  h im t h a t  day  on t he  an t -heap  h o w l i n g  his pain o f  
l on g i ng  to  an e m p t y  l i s t en in g  w o r l d . "  (CAS,  V . l l ,  171)  The 
i n t e r p r e t a t i o n  o f  the  d o g ' s  ba rk i ng  as " l o n g i n g  to  an e m p t y  
l i s t e n in g  w o r l d "  s i gna l s  the  A f r i c a n s '  ye a rn in g  f o r  an 
u n c u l t i v a t e d  and u n e x p l o i t e d  c o u n t r y .  As a re su l t ,  t he  d o g s '  
s t o r y ,  in a w a y ,  be com es  s y m b o l i c  o f  w h i t e - b l a c k  c o n t r o v e r s y .
The na r r a to r  w h o  is aga ins t  t he  no r ms  o f  c o l o n i a l i s m  
c r i t i c i z e s  e d u c a t i o n  as one of  t he  means  o f  c i v i l i z a t i o n .  The
ch i l d r en  o f  t he  w h i t e  f a rm er s  "had no cho i ce  bu t  to  go t o  t he
c i t i e s  f o r  t h e i r  s c h o o l i n g ____" (CAS,  V . l l ,  166 )  The same rule
app l i es  to  t he  an ima l s  o f  t he  f a rm er s  as w e l l ,  so t he  g i r l ' s  f a t h e r  
de m a n d s  t he  t r a i n i n g  of  the  dogs .  The n a r r a t o r ' s  b r o th e r  de c ides  
to  t r a i n  t h e m  in t he  Great  VIei  w h i c h  is r e fe r red  t o  as t he  
" p a r a d i s e "  (CAS,  V . l l ,  178 ) ,  w i l d  na tu re  as oppose d  to  the
a l i ena ted  i ron and b r i c k  l i fe of  the  re l a t i v es .  Once more  na t u re  is 
used f o r  t he  pu rpose  o f  ed u c a t i o n  as in "The  Old Ch ie f
M s h l a n g a "  and "A  Sunr i se  on t he  V e l d " .  H o w e v e r ,  un l i ke  t hese  
s to r i e s  in "The  S to r y  o f  T w o  Dogs "  Bi l l ,  t he  de l i r i o us  dog w h i c h  
s t a n d s  f o r  t he  na t i ves  w i t h  i ts b l ack  co lo r  and i n d i s c i p l i n e .
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r e fus es  to  obey  t he  ru les and p r ev en t s  J o c k  to  be t r a i n e d ;  on the  
c o n t r a r y ,  t h e y  p r e fe r  to  learn " t h e  j o y s  o f  f r e e d o m . "  (C/ IS,  V . l l ,  
17 9 )  B i l l ' s  w i l d  c h a r a c te r  f i n a l l y  leads to  his de a th ,  r e s em b l i n g  
t he  i m p r i s o n m e n t  o f  Jab avu  in " H u n g e r "  and Temb i  in " L i t t l e  
T e m b i " .
A l t h o u g h  t he  dogs  c a n n o t  be t r a i ned  in t he  VIe i ,  t he  gi r l  
ach iev es  her  s e l f - r e a l i z a t i o n  du r i ng  t he  t r a i n i n g  sess ions .  Hence,  
as in " G e t t i n g  o f f  t he  A l t i t u d e " ,  t he  f o c a l i s a t i o n  t h r o u g h  t he  gi r l  
d r a w s  t he  a t t e n t i o n  to  a male d o m i n a te d  w o r l d  w h e r e  d e s p i t e  her 
e f f o r t s  to  ac t  l i ke her b r o th e r  m o s t  o f  t he  t i m e ,  she can see t he  
d i f f e r e n c e  b e t w e e n  t he  t w o  sexes :
We set  f o r t h  each m o rn in g ,  f i r s t ,  my  b r o t he r ,  
ea rne s t  w i t h  r e s p o n s i b i l i t y ,  his r i f l e  s w i n g i n g  in 
his hand,  at  his heels t he  t w o  dogs .  Behind t h i s  
t i m e - h o n o u r e d  un i t ,  m y s e l f ,  t he  gi r l ,  w i t h  no 
use fu l  pa r t  to  p lay  in t he  se r ious  m a s c u l i n e  
bu s iness ,  bu t  ne cessa ry  to p r ov i de  a d m i r a t i o n .  
Th i s  was  a ve ry  old role f o r  me i ndeed :  to  w a l k  
a w a y  on one s ide of  the  scene,  a smal l  f i e r ce  
gi r l ,  h u ng r y  to  be par t  o f  i t ,  bu t  k n o w i n g  she 
never  w o u l d  be, above  all because t he  hear t  
t h a t  had been pu t  to  pump  a w a y  all her  l i fe 
under  her r ibs w as  no t  on l y  c r i t i c a l  and
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i n t r a n s i g e n t ,  bu t  one w h i c h  l onged  so b i t t e r l y  
t o  me l t  i n t o  l ov i ng  a c c e p t a nc e .  (CAS,  V . l l ,  176 )
The r i f l e  ca r r ied  by her b r o th e r  s y m b o l i z e s  male p o w e r  as i t  is 
co n s i d e r e d  to  be 'm a s c u l i n e  b u s i n e s s ' ,  and t h o u g h  t he  gi r l  t r i es  
to  be l i ke t he  " o t h e r " ,  her  b ro th e r ,  f i e r ce  and m a s c u l i n e ,  she 
l earns  in t i m e  t h a t  she w o u ld  never  be so - she cou ld  on l y  be a 
f o l l o w e r .  S t i l l ,  h o w e v e r ,  as t he  re p r e s e n ta t i v e  o f  t he  ne w  
g e n e r a t i o n ,  she is d i f f e r e n t  f r o m  her ' f e m i n i n e '  m o t h e r  w h o  
w a n t s  J o c k  to  be a " d e l i c a t e "  dog (C>4S, V . l l ,  1 6 7 ) .  The 
a d j e c t i v e s  " c r i t i c a l "  and " i n t r a n s i g e n t "  w h i c h  re f l e c t  t he  
n a r r a t o r ' s  c h a r a c te r  g i ve  t he  t on e  o f  t he  s t o r y  i n a s m u c h  as i t  is 
a c r i t i c i s m  o f  t he  p u r i t an i c a l  va lues  of  c o l on i z e rs .  The m o th e r ,  
f o r  i n s ta n c e ,  w a n t s  a w e l l - t r a i n e d  and nob le  dog,  w h e re a s  t he  
gi r l  c ho os es  a de l i r i ous  pu ppy .  In s ho r t ,  t h i s  s t o r y ,  w h i c h  seems 
to  be ab o u t  t w o  dogs ,  t u r n s  ou t  to  be ab ou t  t he  c o n c e rn s  o f  
c o l o n i a l i s m  and once more  d i sp la ys  t he  d i f f e r e n c e  b e t w e e n  the  
c h i l d ' s  v i s i o n  and t h a t  of  the  adu l t  t h r o u g h  i ts  na r ra t i on .
S im i l a r  t o  "The  S to r y  of  T w o  D o g s " ,  "The  A n t h e a p "  
d i sc l o s e s  t he  d i f f e r e n c e  o f  op in i on  b e t w e e n  t he  ad u l t s  and 
c h i l d r en  t h r o u g h  i ts  " i n t e rn a l  f o c a l i s a t i o n " .  In t h i s  s t o r y ,  t he  
g r o w i n g  up of  a w h i t e  ch i ld  and a b l ack  one in t he  same go ld  
mine  are t o l d  by an " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  w h o ,  
at  t he  be g i n n in g ,  g i ves  some i n f o r m a t i o n  ab ou t  Mr  M a c k i n t o s h ,
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t he  m ine  o w n e r ,  and Mr  Clarke ,  w h o  w o r k s  f o r  h im.
Mr  M a c k i n t o s h  and t he  C larkes ,  as all c o n s e r v a t i v e  
co l o n i a l s ,  be l ieve  t h a t  t he  o th e r  race,  t he  A f r i c a n s ,  shou ld  no t  be 
t r e a te d  w e l l .  The na t i ves  w h o  are w e l l - a w a r e  o f  such  i l l - 
t r e a t m e n t  cal l  t he  mine  " ' t h e  p i t  o f  d e a t h ' "  and t h e y  cal l  Mr  
M a c k i n t o s h  " ' T h e  Gold S t o m a c h . ' "  {CAS,  V . l ,  3 5 8 )  Mr  C la r k e ' s  
son.  T o m m y ,  un l i ke  his pa ren t s ,  rea l i zes t h a t  Di rk  t he  h a l f - c a s te  
- Mr  M a c k i n t o s h ' s  son f r o m  a na t i ve  - is no d i f f e r e n t  f r o m  
h i m s e l f .  F o l l o w i n g  his a w a k e n i n g .  T o m m y  be com es  t he  f oc a l  
c h a r a c t e r  ob s e rv i n g  t he  d i f f e r e n c e  b e t w e e n  t he  s i l en t  w o r l d  o f  
t he  c o lo n i z e rs  and i ts  " o t h e r " ,  t he  a t t r a c t i v e  c o m p o u n d  l i fe .  As 
soon as t he  C larkes  se t t l e  in t he  mine .  T o m m y  f i r s t  hears  the  
sound  o f  t he  m i n e - s t a m p s  w h i c h  " t h u d d e d  go l d ,  go ld ,  go l d ,  go ld ,  
g o l d  go ld ,  on and on,  never  c ha ng i n g ,  never  s t o p p i n g .  So he did 
no t  hear  t h e m . "  {CAS,  V . l ,  3 6 1 )  The r e p e t i t i o n  o f  t he  w o r d  
" g o l d "  r e f l e c t s  t he  m o n o t o n o u s  l i fe of  t he  co l o n i ze rs  in ad d i t i o n  
to t h e i r  i n t e r e s t  in ma te r i a l  p r o f i t .  One day ,  h o w e v e r ,  w h e n  t he  
m a c h i n e r y  b reaks  d o w n ,  he u n d e r s ta n d s  real  s i l ence ,  and l earns  
" t h e  d i f f e r e n c e  b e t w e e n  s i l ence  and sound ,  and his ears acqu i red  
a n e w  s e n s i t i v i t y ,  l i ke a c o n s c i e n c e . "  {CAS,  V . l ,  3 6 1 )
Then  he s ta r t s  c o n t r a s t i n g  t he  s t r a nge  s i l en t  and du l l  l i f e  in 
t he  mine  w i t h  t he  v i g o ro u s  a tm o s p h e re  o f  t he  c o m p o u n d :
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In t he  c o m p o u n d  ac ross  t he  g u l f  t h e y  we r e  
d r i n k i n g  and dan c ing ,  t he  d r um s  made a qu i c k  
be a t i ng  ag a ins t  t he  s l o w  thu d  of  t he  s ta m p s ,
and t he  dancers  a round the  f i r es  y e l l e d __  Th a t
w as  a d i f f e r e n t  w o r l d ,  to  w h i c h  he be longed  as 
mu ch  as to  t h i s  one,  w he re  peop le  said:  F in ish 
y o u r  pu dd i ng ;  or:  I t ' s  t i m e  f o r  bed;  and v e r y  
l i t t l e  e l se . "  (C/ iS,  V . l ,  36 2 )
The a d j e c t i v e s  " q u i c k "  and " s l o w "  p o in t  ou t  t he  o p p o s i t i o n  
b e t w e e n  t he  c h e e r fu l  na t i ves  and t he  c o n s e r v a t i v e ,  se r i ous  
s e t t l e r s ,  w h i c h  is also imp l i ed  w i t h  t he  use of  an i m p e r a t i v e  and 
an u n e m o t i o n a l ,  t r i t e  adu l t  d i sc ou rse  in t he  l as t  sen te n ce .  
T o m m y ,  one of  t he  second  g e n e r a t i o n  of  Eu ropeans ,  
s y m p a t h i z e s  w i t h  na t i ve  l i fe and l ike t he  f oca l  c h a r a c t e r  o f  "The  
Old C h ie f  M s h la n g a "  he fee l s  h i m s e l f  be long ing  to  bo th  w o r l d s ,  
bo th  A f r i c a  and Europe.
T o m m y  also w a t c h e s  t he  peop le  w o r k i n g  at  Mr  
M a c k i n t o s h ' s  p i t  f r o m  a hi l l  and s im i l a r  to  t he  d e s c r i p t i o n  o f  the  
n a t i v es  in "The  Old Ch ie f  M s h la n g a "  w he re  t h e y  are rese mb led  to  
t a d p o le s .  T o m m y  th i n k s  t h a t  t hese  peop le  l ook  l ike an t s ,  as t h e y  
w o r k  in g r ou p s  w i t h o u t  be ing able to s h o w  th e i r  i n d i v i d u a l i t y .  
Like al l  t he  ch i ld  f oca l  c ha ra c te r s  m e n t i o n e d  in t h i s  c h a p te r .  
T o m m y  g r a d u a l l y  become s  awa re  o f  t he  harm done to  t he  na t i v es
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by t he  m i g r a n t s ,  and as a resu l t  he s y m p a t h i z e s  w i t h  Di rk .  
T h o u g h  t h e y  quar re l  f r o m  t i m e  to t i m e ,  t h e y  k n o w  t h a t  t he  cause  
f o r  t h e i r  d i s l i ke  is t he  ou t s i d e  w o r l d ,  t he  w o r l d  o f  t he  adu l t s .  
W i t h  such  an a w a re n es s .  T o m m y  goes to  schoo l  and s ta r t s  
t e a c h i n g  Di rk  h o w  to  read and w r i t e ,  s i nce Di rk ,  be ing  a na t i v e ,  
is no t  a l l o w e d  to  go to  scho o l .  Th i s  happens  to  be s t i l l  a n o t h e r  
i n e q u a l i t y  pe r ce i v ed  by t he  w h i t e  ch i l d .
The d i s p a r i t y  b e t w e e n  t he  t w o  races is bes t  r evea led  by 
t he  f i g u re s  ca rved  by T o m m y .  The s ta t u e  he makes  d e p i c t s  Di rk  
as a s l ave  and s t r esses  t he  gap b e tw e e n  t he  t w o  races:
D i r k ' s  l ong,  p o w e r f u l  body  came w r i t h i n g  ou t  o f  
t he  w o o d  l ike s o m e th i n g  s t r u g g l i n g  f ree .  The 
head w as  c l en che d  back ,  in t he  agony  o f  t he  
b i r t h ,  eyes n a r ro w e d  and des pe r a te ,  t he  m o u t h  
Mr  M a c k i n t o s h ' s  m o u th  - t i g h t e n e d  in 
o b s t i n a t e  pu rpose .  The sho u lde rs  we re  f ree ,  bu t  
t he  hands  we re  held;  t h e y  cou ld  no t  pul l  
t h e m s e l v e s  ou t  of  t he  dense w o o d ,  t h e y  w e r e  
im p r i s o n e d .  His body  was  f ree to  t he  knees ,  bu t  
b e l o w  th e m  the  human l imbs  we re  u n c re a te d ,  
t he  na tu ra l  shapes of  t he  w o o d  s w e l l e d  to  t he  
p e r f e c t  musc led  knees.  (C/ IS,  V . l ,  4 0 4 )
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The i n c o m p l e t e  f i gu re ,  as de sc r i bed  in t h i s  q u o t a t i o n ,  imp l i es  
D i r k ' s  un en d in g  s t r u g g l e  f o r  f r e ed o m .  Since T o m m y ' s  c a r v i n g  
re m in ds  Mr  M a c k i n t o s h  o f  his e x p l o i t a t i o n  o f  t he  na t i v es ,  "he 
w a n t e d  to  t a ke  an axe and cu t  i t  to  p i eces .  Or burn  i t ,
p e r h a p s  " {CAS,  V . l ,  4 0 4 )  Here,  Mr  M a c k i n t o s h ' s  f e e l i n g s  are
i n t e r n a l l y  f o c a l i s e d  w i t h  t he  phrase  " w h e n  he l ooked  at  i t "  {CAS,  
V . l ,  4 0 4 )  so as to  f a m i l i a r i z e  t he  reader  w i t h  t he  a d u l t ' s  p o i n t  o f  
v i e w  as we l l .
The s t o r y  com es  to a r e s o l u t i o n  w i t h  Di rk  be ing  a l l o w e d  t o  
s t u d y  at  t he  u n i v e r s i t y ,  w h i c h  is an u n a c c e p ta b le  idea f o r  t he  
c o l o n i z e r s  w h o  t h i n k  t h a t  on l y  t he  w h i t e  ch i l d r en  need e d u c a t i o n .  
T o m m y  p lays  a c ruc ia l  ro le in D i r k ' s  e d u c a t i o n ,  s i nce  he f o r c e s  
Mr  M a c k i n t o s h  to send Di rk  to  the  u n i v e r s i t y .  As Lorna Sage also 
re ma rks ,  t he  end ing  o f  the  s t o r y  is r a the r  i ron ic .  Sage w r i t e s :
a w h i t e  boy  s u r r e p t i t i o u s l y  passes on his 
e d u c a t i o n  to a co l ou red  c o m p a n i o n ,  and t h e y  
e x c h an g e  ro les ,  w i t h  t he  European be c o m i n g  a 
'm o d e r n '  p r im i t i v e  s c u l p to r ,  and t he  co lo u r e d  
boy  s t u d y i n g  l aw  and g o v e r n m e n t ,  in t r a i n i n g  
f o r  t he  ba t t l e  f o r  p o w e r .  (1 9 8 3 ,  29)
The n a r r a t o r ' s  f i na l  j u d g e m e n t :  "The  v i c t o r y  w as  e n t i r e l y  
t h e i r s ,  bu t  n o w  th e y  had to begin  again ,  in t he  l ong and d i f f i c u l t
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St rugg le  to  u n d e r s ta n d  w h a t  t h e y  had w o n  and h o w  t h e y  w o u l d  
use i t "  (CAS,  V . l ,  4 1 3 )  ac tu a l l y  s i gna l s  t he  be g in n ing  o f  a ne w  
s t r u g g l e  w h i c h  T o m m y  and D i ck  w i l l  be c o n f r o n t e d  w i t h  in o rder  
to  o v e r c o m e  the  t r o u b l e s  caused by t he  Europeans .  In a w a y ,  
t h i s  s t o r y  sums  up t he  p r ob l em s  of  c o l o n i a l i s m  d i s cu ss ed  in t h i s  
c h a p t e r  by b r i n g i ng  t he  f o c a l i s a t i o n  t h r o u g h  a w h i t e  ch i l d  on 
h i m s e l f  and a b l ack  ch i ld  and by c o n t r a s t i n g  t h e i r  v i e w  o f  l i fe  
w i t h  t h a t  o f  t he  ad u l t s ,  name ly  Mr  M a c k i n t o s h .
The u n d e r l y i n g  message o f  all t he  s to r i es  s c ru t i n i z e d  in t h i s  
c h a p t e r  is, as Dor i s  Less ing sums up in t he  "P re f a c e "  to  t he  f i r s t  
v o l u m e  o f  her C o l l e c t e d  A f r i c a n  S to r i es ,  " w h i t e - d o m i n a t e d  A f r i c a  
c a n n o t  l as t  ve r y  l o n g . "  ( 1 9 9 2 ,  1 1) Th i s  idea is e l a bo ra te d
t h r o u g h  t he  f r e sh  pe rc e p t i o n  o f  a ch i ld  or ad o l e s c e n t .  Hence,  
t he  c r i t i c i s m  d i r e c te d  at  c o lo n ia l i s m  and t he  e x p l o i t a t i o n  o f  
A f r i c a  is f o r e g r o u n d e d  t h r o u g h  t he  use of  va r i o us  t y p e s  o f  
n a r ra t i o n  and f o c a l i s a t i o n .  Excep t  "The  Old Ch ie f  M s h l a n g a " ,  
" G e t t i n g  o f f  t he  A l t i t u d e "  and "The S to r y  o f  T w o  Dog s "  w h i c h  
are ab o u t  t he  c h i l d h o o d  m em or i es  of  t he  na r ra to r s ,  t he  s to r i es  
ana l yzed  in t h i s  c h a p te r  have " h e t e r o d i e g e t i c "  n a r r a to r s ,  in o t h e r  
w o r d s  o u t s i d e r s ,  w h o  g ive a be t t e r  sense o f  o b j e c t i v i t y  to  t he  
reader  t ha n  t he  " h o m o d i e g e t i c "  one.  These t h ree  s to r i es ,  on the  
o th e r  hand ,  i n v o l v e  the  l a t t e r  t y p e  of  na r ra to r s  bu t  m a in ta i n  t h e i r  
o b j e c t i v i t y  by t e l l i n g  eve n t s  w h i c h  have happened in t he  pas t .
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The f o c a l i s a t i o n  o f  t hese  na r ra t i ve s  is ma in l y  " i n t e r n a l " ,  
s i nce t he  na r r a to r  p re fe r s  to  d i sc l ose  t he  c h i l d ' s  ex p e r i e nc e  o f  
m a t u r a t i o n  t h r o u g h  h i s / he r  o w n  eyes.  In some s to r i es  t he  f oca l  
c h a r a c t e r s  deal  m a in l y  w i t h  t h e m s e l v e s ,  such as t he  w h i t e  gi r l  in 
"The  Old Ch ie f  M s h l a n g a " ,  and t he  b l ack  boy  in " H u n g e r " ,  t r y i n g  
to  un de r l i n e  t he  op p r es s i on  of  A f r i c a n  peop le ,  t he  " o t h e r " .  O the r  
f oc a l  c h a r a c te r s ,  l i ke t he  g i r l s  in "O ld  J o h n ' s  P lace"  and "The  
N ew  M a n "  i l l u s t r a te  t h e i r  a w a k e n i n g  by f o c u s i n g  on t he  
se g re g a t i o n  o f  t h e i r  ne igh b ou rs .  In ad d i t i o n ,  as in " G e t t i n g  o f f  
t he  A l t i t u d e " ,  t he  t h e m e  of  r o o t l e s s n es s  is a c c o m p a n i e d  w i t h  a 
g i r l ' s  p e r c e p t i o n  o f  f em a le  sup p r e s s io n .  The on l y  s t o r y  w h i c h  
does  no t  i n v o l v e  f o c a l i s a t i o n  t h r o u g h  a ch i ld  is " L i t t l e  T e m b i " ,  
because  t he  p rob lem of  t he  " o t h e r " ,  here,  is s t r e ss ed  t h r o u g h  
" f r e e  f o c a l i s a t i o n " .  In some na r ra t i ve s ,  l i ke "The  A n t h e a p " ,  on 
t he  o th e r  hand,  t he  s h i f t  o f  f o c a l i s a t i o n  f r o m  the  adu l t  to  t he  
ch i l d  d i sc l o s e s  t he  gap b e t w e e n  the  f i r s t  g e n e r a t i o n  o f  co lo n i ze rs  
and t he  seco nd  - t he  f i r s t  be ing pu r i t an  in t h e i r  i d e o lo g y  w h e re a s  
t he  second  be ing more  adap ted  to  the  A f r i c a n  s o c i e t y .
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CHAPTER TW O
N A R R A T IV E S  THROU GH AN A D U L T ' S  PERSPECTIVE
We l i ve in a ser ies  o f  p r i so ns  ca l l ed  race,  c l ass ,  
ma le  and f e m a l e .  (B igsb y  1 9 9 4 ,  78)
[ L e s s i n g ' s ]  a d u l t  c h a r a c t e r s  .. .  are t o o  f i x e d  in 
t h e i r  v i e w s  t o  see f r e s h l y .  ( W h i t t a k e r  1 9 8 8 ,  29)
The s to r i e s  in t h i s  c ha p te r ,  w h i c h  may  be c l a s s i f i e d  i n to  
t w o  c a t e g o r i e s  as s to r i e s  w h i c h  are se t  in A f r i c a  and t h o s e  w i t h  
Eng land  as t he  s e t t i n g ,  deal  w i t h  t h e  a d u l t s '  e x p e r i e n c e .  
H o w e v e r ,  t h e se  t w o  c a te g o r i e s  o f  s t o r i e s  do c o m p l e m e n t  each 
o t h e r  in t e r m s  o f  t h e i r  s e t t i n g ,  c h a r a c t e r i z a t i o n  and t h e m e :  t he  
A f r i c a n  s to r i e s  are ab o u t  t he  w h i t e  s e t t l e r ' s  e x p l o i t a t i o n  o f  t he  
n a t i v e s  and t he  i s o l a t i o n  o f  t he  c o lo n i z e r ,  e s p e c i a l l y  t h a t  o f  t he  
w h i t e  w o m a n  in a f o r e i g n  c o n t i n e n t  and t he  l a t t e r  t y p e  o f  s t o r i e s  
se t  in Eng land  - t he  " o t h e r "  o f  A f r i c a  - d i s p la y  t he  i l l - t r e a t m e n t  
o f  t h e  w o m a n  by her  husban d  t o g e t h e r  w i t h  her  l o n e l i n es s  and 
d i l e m m a .  The c o n t e n t  o f  bo th  t y p e s  o f  s t o r i e s  is r e l a ted  t o  t h e i r  
f o r m ,  n a m e l y  t he  n a r r a t i v e  t e c h n i q u e s  used in t h e m .  A l l  o f  t he  
s to r i e s  ana l yz ed  in t h i s  c h a p t e r  - e x c e p t  "Th e  S t o r y  o f  a Non-  
M a r r y i n g  M a n "  - have " e x t r a d i e g e t i c "  n a r r a to r s  w h o  are e i t h e r  
i n v o l v e d  in t h e  s t o r y  t h e y  t e l l ,  t h a t  is t h e y  are " h o m o d i e g e t i c " ,  
or  p r e f e r  t o  r ema in  o u t s i d e  t he  d i e ges i s ,  in Other  w o r d s , t h e y  are
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" h e t e r o d i e g e t i c " .  The k ind o f  f o c a l i s a t i o n  t h e s e  n a r r a to r s  c h o os e  
w h e t h e r  " f r e e " ,  " i n t e r n a l "  or  " e x t e r n a l " ,  u n fo l d s  t he  t h e m e  and 
c h a r a c t e r i z a t i o n .  Thus ,  t he  s to r i es  w i l l  be hand led  in t he  
c l a s s i f i e d  o r de r  by s c r u t i n i z i n g  t he  r e l a t i o n s h i p  b e t w e e n  f o r m  and 
c o n t e n t  and by d r a w i n g  a t t e n t i o n  to  t he  d i f f e r e n c e  o f  t he  a d u l t ' s  
p o i n t  o f  v i e w  f r o m  t h a t  o f  t he  ch i l d  ana l yzed  in t he  p r e v i o u s  
c h a p t e r .
The a d u l t  p r o t a g o n i s t s  o f  t he  A f r i c a n  s to r i e s  can be 
g r o u p e d  as t h o s e  w h o  s t a r t  as l ibera l  m inded  i n d i v i d u a l s  bu t  
un de r g o  a c ha nge  du r i n g  t he  cou rse  o f  t he  s t o r y  b e c o m i n g  ve ry  
m u ch  l i ke t h e  f i r s t  g e n e r a t i o n  s e t t l e r s ,  d e f e n d i n g  and ap p l y i n g  
t he  ru les  o f  c o l o n i a l i s m ,  and t h o s e  w h o  have " g o n e  n a t i v e " .  
Geo rge  C h e s te r  in " ' L e o p a r d '  Geo rge "  and Ma r i na  Gi les in " A  
Ho me  f o r  t h e  H igh land  C a t t l e "  are ex a m p l e s  o f  t he  f i r s t  g r oup ,  
w h i l e  J o h n n y  B l a k e w o r t h y  in "The  S to r y  o f  a N o n - M a r r y i n g  M a n "  
r e p r e s e n t s  t he  sec o nd .  A l o n g  w i t h  t he se  t y p e s  t h e re  are also 
m i n o r  c h a r a c t e r s  w h o  are i l l u s t r a t i v e  o f  t he  co lo n i a l  s p i r i t ,  such  
as M a r i n a ' s  n e i g h b o u r s  in "A  Home fo r  t he  H igh land  C a t t l e " .  As  
in t h e  p r e v i o u s  c h a p te r ,  t he  p ro b l e m of  t he  " o t h e r "  in t hes e  
s to r i e s  a r ises  m a in l y  f r o m  w h i t e / b l a c k  s t r u g g l e .  In som e  cases  
w h e r e  t h e  w o m a n  s e t t l e r ' s  a l i e n a t i o n  is i n t e n s i f i e d  due t o  her  
h u s b a n d ' s  n e g l e c t ,  t he  w h i t e  man is no t  on l y  t he  o p p o s i t e  o f  t he  
A f r i c a n  bu t  he is s h o w n  to  be t he  o p p o s i t e  o f  t he  w o m a n ,  t oo .  
For i n s t a n c e ,  bo th  o f  t he  f em a le  c h a r a c te r s  in "De  W e t s  Come  to
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K l o o f  G r a n g e "  ex p e r i e n c e  i s o l a t i o n  as a re s u l t  o f  t h e i r  h u s b a n d s '  
i n d i f f e r e n c e .
" ' L e o p a r d '  Ge o rg e "  w h i c h  is t he  s t o r y  o f  a sec o nd  
g e n e r a t i o n  s e t t l e r ,  Geo rge  Che s te r ,  revea l s  h o w  the  w h i t e  man 
w h o  l i kes  t h e  w i l d  na tu r e  o f  A f r i c a  and ge t s  on w e l l  w i t h  t he  
n a t i v e s  is, in f a c t ,  no t  ve r y  d i f f e r e n t  f r o m  t h o s e  w h o  are 
c h a r a c t e r i z e d  by t he  co lo n i a l  i d e o l og y .  The w h o l e  s t o r y  is an 
e x t e n d e d  " a n a l e p s i s "  - t e l l i n g  pas t  ev e n t s  w i t h  r e s p e c t  to  t he  
p r e s e n t  m o m e n t .  The " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a t o r  f i r s t  
g i ve s  b r i e f  i n f o r m a t i o n  ab o u t  Geo rge  w h o s e  pa r t i es  have be c o m e  
f a m o u s  in t he  n e i g h b o r h o o d .  George ,  w e  read,  is k n o w n  to  be a 
v e r y  b rave  pe rson  w h o  can " c l i m b  a kop je  a l one,  w i t h  a w o u n d e d  
l eop a rd  w a i t i n g  f o r  h im in t he  t u m b l e d  chaos  o f  b o u l d e r  and
t r e e __ " (CAS,  V . l ,  172 )  A f t e r  a r ous in g  t he  r e a d e r ' s  i n t e r e s t  in
t h i s  e c c e n t r i c  c h a r a c t e r  w h o s e  "p a s s i o n  f o r  h u n t i n g  l eo pa rd s  w a s  
more  t h a n  a h o b b y "  (C/45,  V . l ,  1 7 2 ) ,  t he  n a r r a t o r  s u d d e n l y  
r e tu r n s  t o  G e o r g e ' s  pas t  to  g i ve  more  c l ues  a b o u t  his c h a r a c t e r  
and t o  c l a r i f y  w h y  he is ca l led  " L e o p a r d "  Geo rge .
The f o c a l i s a t i o n  t h r o u g h o u t  t he  s t o r y  is in genera l  " f r e e " ,  
w i t h  t he  n a r r a t o r  o b s e r v i n g  G e o rg e ' s  l i fe  w i t h o u t  be ing  l i m i t e d  t o  
w h a t  he t h i n k s  or  f ee l s .  George  l i ves  in Eng land d u r i ng  t h e  F i rs t  
W o r l d  W a r  and t hen  re tu rn s  to  S o u t h e r n  Rhodes ia ,  his 
b i r t h p l a c e .  S ince  he re j ec t s  to  be k n o w n  as his f a t h e r ' s  son ,  he
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de c i d e s  to  s e t t l e  d o w n  in a n e w  pa r t  o f  t he  c o u n t r y  w h i c h  is s t i l l  
u n c u l t i v a t e d  and no t  e x p l o i t e d  by w h i t e  s e t t l e m e n t .  The n a r r a t o r  
a lso ex p re s s e s  his d i f f e r e n c e  f r o m  the  c o n s e r v a t i v e  European 
m i g r a n t s  w h o  co m e  to  A f r i c a  in p u r s u i t  o f  n i ce l o o k in g  p laces .  
Geo rge  de c id es  to  buy  t he  f a rm  "Fo u r  W i n d s "  w h i c h  w a s  " f i v e  
t h o u s a n d  acres  o f  v i r g i n  bush ,  l y i ng  i r r e g u l a r l y  ove r  t he  l o w e r  
s l op es  o f  a range o f  kop jes  t h a t  c rossed  h i gh ove r  a p l a in  w h e r e  
t h e re  w e r e  s t i l l  f e w  f a r m s . "  [CAS ,  V . l  1 7 4 - 5 )  One may  no te  t h a t ,  
here,  t h e  use o f  t he  a d j e c t i v e  " v i r g i n "  is s i g n i f i c a n t ,  be cau se  i t 
c o n n o t e s  t he  u n c u l t i v a t e d  asp ec t  o f  t he  f a r m  on a r o c k y  
s u r r o u n d i n g  w i t h  no houses  or r i ve r  a r ound .  A l t h o u g h  no o th e r  
Eu ropean has f o u n d  "F o u r  W i n d s "  a de s i r a b le  f a r m ,  Geo rge  
p r e fe r s  t h i s  u n t o u c h e d  p lace a w a y  f r o m  o th e r  w h i t e  s e t t l e r s  w h o  
" t a k e  no t  on l y  w h a t  is t he re ,  bu t  also im po se  on i t  a p a t t e r n  o f  
t h e i r  o w n ,  f r o m  o th e r  c o u n t r i e s . "  [CA S ,  V . l ,  175)  Years  l a t e r  
one day ,  w h i l e  w a t c h i n g  t he  l ands cap e ,  Geo rge  a d m i t s  t h a t  i t  is 
t h e  c rue l  " v a s t  p r o t e a n  l i f e "  [CAS ,  V . l ,  194 )  t h a t  has b r o u g h t  
h im to  t h i s  pa r t  o f  t he  c o u n t r y .  He f ee ls  h i m s e l f  t o  be a pa r t  o f  
t h i s  w i l d  na tu r e :
It w a s  as i f ,  w h i l e  he l oo ked ,  he w a s  f l o w i n g  
s o f t l y  o u t w a r d s ,  d i f f u s e d  i n to  t he  bush  and t he  
m o o n l i g h t .  He k n e w  no t e r ro r ;  he cou ld  no t  
u n d e r s t a n d  f ea r ;  he c o n t a i n e d  t h a t  c r u e l t y
59
w i t h i n  h i m s e l f ,  s h u t  sa fe  in some deep p lace .
(CAS,  V . l ,  194)
Th i s  is, i ndeed ,  one o f  t he  rare i n s ta n c e s  in t he  s t o r y  w h e r e  
G e o r g e ' s  f e e l i n g s  are i n t e r n a l l y  f o c a l i s e d  t o  make  t h i s  a l o o f  
f i g u r e  a b i t  mo re  u n d e r s t a n d a b le .
The w i l d  f a rm  d i s t a n t  f r o m  the  o th e r s  c o n t r i b u t e s  to  
G e o r g e ' s  l on e l i n es s .  Ye t ,  t he  na r r a to r  t h i n k s  t h a t  t he  w o r d  
" l o n e l i n e s s "  does  no t  f i t  Ge o rg e ' s  c h a r a c te r ;  hence ,  s /he  p r e fe r s  
to  use t h e  phrase " d e t e r m i n e d  s e l f - i s o l a t i o n "  (CAS,  V . l ,  18 0 ) ,  
be ca us e  i t  is G e o rg e ' s  o w n  c ho i c e  to  be a l one by re j e c t i n g  
m a r r i a g e  and l i v i n g  an i s o l a ted  l i fe ,  fa r  a w a y  f r o m  n e i g h b o rs .  
Geo rge  is s h o w n  to  have s eg re g a t e d  h i m s e l f  in such  a w a y  t h a t  
even  t h e  " h e t e r o d i e g e t i c "  n a r r a to r  seems  r e l u c t a n t  t o  i n t r u d e  
i n t o  his f e e l i n g s  by say in g  t h a t  i t  w as  " n o t  easy  to  ask o f  such  a 
man,  l i v i n g  in such  a w a y ,  w h a t  i t  is he m i sses ,  i f  he m isses  
a n y t h i n g  at  a l l . "  (CAS,  V . l ,  181)  On a n o th e r  i n s ta n c e ,  t he  
n a r r a t o r  p r es e r v es  h i s / h e r  r e s e rv a t i o n  ab o u t  G e o r g e ' s  ma r r i ag e  
p r o b l e m  t h r o u g h  " e x t e r n a l  f o c a l i s a t i o n ":  "Pe r ha ps  he rea l l y  d id 
fee l  he o u g h t  to  m a r r y . "  (CAS,  V . l ,  183 )  Here,  t h e  w o r d  
" p e r h a p s "  s i gn a l s  t he  n a r r a t o r ' s  p r e te n s i o n  t o  k n o w  less t h a n  t he  
c h a r a c t e r  so t h a t  t h i s  second g e n e r a t i o n  s e t t l e r  w i l l  r e ta i n  his 
m y s t e r i o u s  t r a i t .  In her ana l ys i s ,  Ruth W h i t t a k e r  c o m m e n t s  on 
t h i s  passage  s ay i ng  t h a t  t he  a u th o r  r e fuses  t o  have t he  p r i v i l e g e
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o f  a b s o l u t e  k n o w l e d g e ,  f o r  " t h e  u n k n o w a b i l i t y  o f  a c h a r a c t e r  is 
mo re  r e a l i s t i c  t h a n  i f  w e  w h o l l y  u n d e r s t o o d  al l  G e o rg e ' s  
i n n e r m o s t  t h o u g h t s  and i m p u l s e s . "  ( 1 9 8 8 ,  32)
Un l i ke  t he  o th e r  s e t t l e r s ,  Geo rge  ge t s  on w e l l  w i t h  t he  
n a t i v e s  w o r k i n g  on his f a r m .  He e m p l o y s  his f a t h e r ' s  b o s s b o y ,  
old S m o k e ,  and l eaves  t he  c o n t r o l  o f  t he  f a r m  to  h im.  H o w e v e r ,  
as t h e  s t o r y  u n f o l d s ,  G e o rg e ' s  c h a r a c t e r  g r a d u a l l y  cha ng e s  f r o m  
a l i b e r a te d  man w h o  ap p re c i a te s  t he  na t i v e s  and A f r i c a  i n t o  an 
e x p l o i t e r  and an o p p o r t u n i s t  w h o  t r i es  to  u t i l i z e  t he  A f r i c a n s  and 
t he  land f o r  his o w n  pu rpo ses .  F i rs t  o f  al l ,  t h o u g h  u n c o n s c i o u s l y ,  
he c u l t i v a t e s  t h e  f a r m  j u s t  l i ke t he  res t  o f  t he  w h i t e  men.  
S e c o n d l y ,  as old Sm ok e  re ma rks ,  he spo i l s  y o u n g  na t i v e  w o m e n  - 
a c t u a l l y  S m o k e ' s  d a u g h t e r  and w i f e  - by f l i r t i n g  w i t h  and 
e x p l o i t i n g  t h e m ,  s im i l a r  t o  w h a t  m o s t  o f  t he  o t h e r  w h i t e  s e t t l e r s  
do.  The old A f r i c a n  k n o w s  ve r y  w e l l  t h a t  once  t he  na t i v e  w o m e n  
are used t o  g e t t i n g  t h e i r  m a s t e r ' s  m o ne y ,  t h e y  w i l l  no t  be 
p l eased  w i t h  t h e i r  w a y  o f  l i v ing  any more  and s i nce  a d e c e n t  
man w i l l  no t  m a r r y  t h e m ,  t h e y  w i l l  e v i d e n t l y  b e c o m e  s t r e e t  
w o m e n .
W h e n  old S m o k e ' s  y o u ng  w i f e  d i s ap pe a rs  a f t e r  s l eep ing  
w i t h  Geo rge ,  t he  b o s s b o y  loses his r e s p e c t  f o r  his m a s t e r  and 
beg ins  t o  see h im as "an o b j e c t ,  a t h i n g ,  w h i c h  had n o t h i n g  to  
do w i t h  h i m . "  {CAS,  V . l ,  196 )  In t he  end,  old Sm ok e  re s i gns .
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l ea v in g  Geo rge  in a p o s i t i o n  w i t h  no a u t h o r i t y .  Th i s  f o r c e s  
Geo rge  to  t a ke  t he  c o n t r o l  o f  t he  f a r m ,  l i ke his n e i g h b o u r s .  
M o r e o v e r ,  w h i l e  l o o k in g  f o r  t he  l os t  w o m a n ,  he cha ng e s  his idea 
a b o u t  t h e  A f r i c a n  l an dsc ap e  w h i c h  p r e v i o u s l y  seemed  to  be ve ry  
f a m i l i a r  t o  h im.  For t he  f i r s t  t i m e ,  t he  n a r r a t o r  o b s e rv e s  a 
ce r t a i n  k ind o f  t e r r o r  in George  w h o  w a t c h e s  t he  bo u l de rs  w h e r e  
t he  y o u n g  w o m a n  m i g h t  be l os t .  F o l l o w i n g  his h u n t  o f  t he  
l eop a rd  w h i c h  has k i l l ed  t he  w o m a n ,  he b e c om e s  f r u s t r a t e d  and 
d i s a p p o i n t e d  o w i n g  to  his r ea l i z a t i on  o f  t he  A f r i c a n  l an ds c ap e  as 
" s i m p l y  a home  fo r  l e o p a r d s "  {CAS,  V . l ,  2 0 1 ) ,  no t  a p l ace f o r  t he  
Eu ro pea ns .  As  A n t h o n y  Che nne l l s  r e ma rk s ,  G e o rg e ' s  ac t  o f  
h u n t i n g  s ta n d s  f o r  " t h e  m u tu a l  h o s t i l i t y  b e t w e e n  s e t t l e r  and 
w i l d e r n e s s . "  (1 9 9 0 ,  30 )
H av i ng  d i s p la y e d  t he  chan ge  in G e o rg e ' s  a t t i t u d e ,  t he  
n a r r a t o r  r e tu r n s  to  t he  be g in n in g  o f  t he  s t o r y  w h e r e  Geo rge  is 
ca l l ed  " L e o p a r d "  and p r oce ed s  w i t h  one f i na l  ev e n t ,  t h a t  o f  his 
m a r r i a g e  to  Mrs  W h a t e l y ,  w h i c h  may  at  f i r s t  be i n t e r p r e t e d  as 
G e o r g e ' s  c ha nge  f r o m  an i s o l a ted  pe rson  to  a soc ia l  one.  
H o w e v e r ,  t h e  n a r r a t o r ' s  c o m m e n t  t h a t  his w i f e  is t h e  s o r t  o f  
pe r son  " w h o  had t he  i n te l l i g e n c e  to  u n d e r s ta n d  w h a t  she cou ld  
and co u ld  no t  do i f  she w i s h e d  to  r ema in  t he  m i s t r e s s  o f  Four  
W i n d s "  {CAS,  V . l ,  2 0 1 )  i n v a l i d a te s  G e o rg e ' s  b e c o m i n g  a s oc i ab le  
pe rso n .  His c ho i c e  o f  a w i f e  is s i m p l y  a n o th e r  s ign w h i c h  s h o w s  
"a n e w  c o n f o r m i t y "  (Chenne l l s  1 9 9 0 ,  29)  to  soc ia l  no rm s ,  f o r  as
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a s i ng le  man he has caused  r u m o u rs  am ong  t he  m i g r a n t s  and has 
g i ve n  ha rm  to  A f r i c a n  w o m e n .  Un l i ke  t he  d e v e l o p m e n t  o f  t he  
ch i l d r e n  f r o m  i n n o c e n c e  i n to  m a t u r i t y ,  exp la i ne d  in t he  p r e c e d in g  
c h a p t e r ,  G e o r g e ' s  chan ge  is f r o m  a l i be r a te d  i n d i v i d u a l  i n t o  a 
c o n f o r m i s t .  Th i s  t r a n s f o r m a t i o n  is na r ra ted  t h r o u g h  " f r e e "  and 
" e x t e r n a l  f o c a l i s a t i o n "  w i t h o u t  g i v i n g  reco u rs e  to  t he  ma in 
c h a r a c t e r ' s  o w n  t h i n k i n g  to p r e v e n t  t he  r e ad e r ' s  a p p r e c i a t i o n  o f  
t h i s  m y s t e r i o u s  c h a ra c te r .
" A  Home  fo r  t he  H igh land  C a t t l e "  e l a bo ra te s  upon  t he  
d i s t i n c t i o n  b e t w e e n  t he  f i r s t  and second  g e n e r a t i o n  o f  s e t t l e r s  
and dea l s  w i t h  t he  e x p l o i t a t i o n  o f  b l ack  peop le ,  t o o .  The 
n a r r a t i v e  is t o l d  by an " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  
w h o  appea rs  at  t he  be g i nn in g  o f  t he  s t o r y  in t he  f o r m  o f  " I " ,  
c o m m e n t s  on c o l o n i a l i s m  and c r i t i c i z e s  t he  s e t t l e r s  bu t  does  no t  
p a r t i c i p a t e  in t he  a c t i o n .  G e n e t t e ' s  a r g u m e n t  c o n c e r n i n g  t he  
i n a d e q u a c y  o f  f i r s t  and t h i r d  person  na r r a t i o n  is s i g n i f i c a n t  in 
t h i s  s t o r y  f o r  u n d e r s t a n d i n g  t he  ro le o f  t he  na r r a to r .  A l t h o u g h  
t he  n a r r a t o r  r e fe r s  to  h i s / he r  o w n  p resence ,  s /he  can by no 
mea ns  be ca l l ed  " f i r s t - p e r s o n "  s i m p l y  by t he  f a c t  t h a t  s / he  does  
no t  ge t  i n v o l v e d  in t he  s to r y .  S/he c a n n o t  be re fe r r ed  as " t h i r d -  
p e r s o n "  e i t h e r  because  o f  h i s / h e r  ph ys i c a l  ap pe a r an ce .  Thus ,  
G e n e t t e ' s  c o i n ag e  o f  " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  
c l a r i f i e s  t h i s  s i t u a t i o n .  The n a r r a to r  uses " f r e e  f o c a l i s a t i o n "  f o r  
t he  n a r ra to r i a l  c o m m e n t a r y .  S/he f i r s t  exp la i n s  t he  reasons  f o r
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c o l o n i a l i s m  and exp la i ns  t he  d i f f e r e n c e  b e t w e e n  t he  t w o  
g e n e r a t i o n s  o f  s e t t l e r s :
These  days  w h e n  peop le  e m ig r a t e ,  i t  is no t  so 
mu ch  in sea rch  o f  s un s h i ne  or  f o o d ,  or  even 
s e r v a n t s .  It is f a i r l y  sa fe  to  say t h a t  t he  f a m i l y  
.. .  has in i ts  m ind  a v i s i o n  o f  a n i ce house ,  or  a 
f l a t ,  w i t h  may be  a b i t  o f  ga rden .  I d o n ' t  k n o w  
h o w  t h i n g s  w e re  a hu nd red  or  f i f t y  yea rs  ago.  It 
seems ,  f r o m  boo ks ,  t h a t  t he  c o lo n i z e rs  and 
a d v e n t u r e r s  w e n t  sa i l i ng  o f f  to  a n e w  l i f e ,  a
n e w  c o u n t r y ,  o p p o r t u n i t i e s   N o w  all  t h e y
w a n t  is a r o o f  ove r  t h e i r  heads .  (C/4S, V . l ,  2 4 1 )
The n a r r a t o r ' s  l ack  o f  k n o w l e d g e  ab o u t  t he  pas t ,  t he  use of  
p r e s e n t  t e n s e  to  s u g g e s t  i m m e d i a c y  and w o r d s  l i ke " s e e m "  
s u g g e s t  t h a t  s /he  is m o s t  p r o b a b l y  one o f  t he  sec on d  g e n e r a t i o n  
o f  s e t t l e r s .  The des i re  f o r  a n ice house and a ga rden is l a t e r  t o l d  
t o  be t h e  reason  f o r  t he  y o u ng  cou p le ,  Ma r i na  and Phi l i p  Gi les ,  to  
m i g r a t e  t o  A f r i c a .  The n a r r a to r  c r i t i c i z e s  such  a cause  of  
m i g r a t i o n ,  be cause  t h e re  is an a c c o m m o d a t i o n  p r ob le m  in t he  
w o r l d  and s /he  w o n d e r s :  " h o w  is i t  t h a t  o t h e r w i s e  rea so n ab le  
peop le  co m e  to  be l i eve  t h a t  t h i s  same roo f ,  t h a t  p r a c t i c a l l y  
v a n i s h i n g  c o m m o d i t y ,  is f r e e l y  ob ta i n a b l e  j u s t  by pa c k in g  up and 
go ing  to  a n o t h e r  c o u n t r y ? "  (CAS,  V . l ,  2 4 1 )
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T h r o u g h  " f r e e  f o c a l i s a t i o n " t he  n a r r a to r  de s c r i b e s  t he  
A f r i c a n  c i t y  w i t h  i ts  s l um area and b lames  t he  c o l o n i z e r s  w h o  are 
p r oud  o f  ha v in g  a c c o m p l i s h e d  g r ea t  t h i n g s  in s i x t y  y e a rs '  t i m e :
. . .  t he  n a r r o w  and c ro ok ed  s t r e e t s  w h e r e  t he  
c o l o u re d  peop le  eke ou t  t h e i r  s h o r t  s w a r m i n g  
l i ves  am ong  de c a y in g  b r i c k  and t i n .  Five 
m i n u t e s '  w a l k  to  one s ide,  and t he  s t r e e t  pe te r s  
o u t  in l ong ,  so i l ed  g rass ,  above  w h i c h  a p o w e r
c h i m n e y  pou rs  b l ack  s m o k e __  Ten m i n u t e s  t he
o t h e r  w a y  is t he  bus iness  c en t r e ,  t he  dazz l i ng  
w h i t e  b l o ck s  o f  c o n c r e te ,  m o de rn  b u i l d i n g s  l ike 
m o de rn  b u i l d i n g s  t he  w o r l d  ove r .  Here are t he  
i m p o r t e d  c l o th e s ,  t he  g l ass  w i n d o w s  f u l l  o f  
cars  f r o m  A m e r i c a ,  t he  neon l i g h t s ,  t he  
c o u n t e r s  fu l l  of  p a m p h l e t s  a d v e r t i s i n g  f l i g h t s  
H o m e . . . .  {CAS,  V . l ,  2 4 3 )
Th i s  d e s c r i p t i o n  no t  on l y  d i s c l o se s  t he  c o n t r a s t  b e t w e e n  t he  
l i v i n g  c o n d i t i o n s  o f  t he  na t i v es  and t he  Eu ropeans  bu t  i t  also 
t r a c e s  t h e  i n f l u e n c e  o f  t he  c o lo n i z e rs  in A f r i c a .  The b l a c k / w h i t e  
o p p o s i t i o n  is, in t h i s  d e s c r i p t i o n ,  ca r r ied  to  a n o th e r  p l a t f o r m  to  
m o d i f y  s m o k e  and bu i l d i n g s :  sm ok e  is seen in t he  s l um area 
w h e r e  t h e  A f r i c a n s  l i ve,  w h e re a s  w h i t e  b u i l d i n g s  in t he  bu s i nes s
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c e n t e r  are t he  s i gns  o f  e x p l o i t a t i o n .  In t h i s  sense,  t he  s e t t i n g  is 
a mea ns  o f  a c c e n t u a t i n g  t he  o p p o s i t i o n  b e t w e e n  t he  s e t t l e r s  and 
t h e i r  " o t h e r " ,  t he  A f r i c a n s .
F o l l o w i n g  t he  i n t r o d u c t i o n  o f  t he  ma in  c h a r a c t e r s  o f  t he  
s t o r y  t h r o u g h  " f r e e  f o c a l i s a t i o n ", t he  n a r r a to r  s t a r t s  t o  e m p l o y  
" i n t e r n a l  f o c a l i s a t i o n "  t h r o u g h  Mar i na  to  d i s p la y  t he  c o n t r a s t  
b e t w e e n  t h e  c o l o n i a l s  and t he  b l acks .  She f i r s t  ob s e rv e s  t he  
po o r  l i v i n g  c o n d i t i o n s  o f  t he  s e r v a n t s  in t he  v i s t a  w h e r e  she and 
her  hu s b a n d  have ren ted  a f l a t .  The room w h i c h  has u n p l a s te r e d  
w a l l s ,  t i n  r o o f ,  c e m e n t  f l o o r  w i t h  no bed t o  l ie on is d e c o r a te d  
w i t h  t he  " p i c t u r e s  o f  t he  Eng l ish  roya l  f a m i l y ,  t o r n  ou t  o f  
i l l u s t r a t e d  ma ga z i n es ,  and o f  va r i o us  f em a le  f i lm  s ta r s ,  m o s t l y  
u n c l o t h e d . "  {CAS,  V . l ,  2 4 8 )  These  p i c t u re s ,  in a w a y ,  d i s p la y  
h o w  c o l o n i a l i s m  has a f f e c t e d  t he  l i fe  s t y l e  o f  t he  A f r i c a n s  as 
w e l l .  F u r t h e r m o r e ,  Ma r i na  no t i c e s  t h a t  her s e r v a n t  Cha r l i e  w e a rs  
an A m e r i c a n  s t y l e  s h i r t ,  c o m b s  his ha i r  l i ke t he  Eu ropeans  and as 
soon  as he ge t s  a r ise in his w a g e ,  he buys  c r i m s o n  sa t i n  
ga r t e r s ,  a n o t h e r  c l ue  o f  a d a p t a t i o n  to  co lo n i a l  s t a n d a r d s .  Thus ,  
Ma r i n a  t h i n k s  t h a t  t h es e  peop le  need "an e d u c a t i o n  in c i v i l i z ed  
v a l u e s "  (CAS,  V . l ,  2 6 1 ) ,  w h i c h  imp l i es  her  i d e a l i s t i c  p o s i t i o n  as 
a c o l o n i z e r  w h o  is in f a v o r  o f  e d u c a t i n g  t he  na t i v e s  in t e r m s  of  
Eu ropean n o rm s .
In her  a t t i t u d e  t o w a r d s  her o w n  s e r v a n t  and also t o w a r d s
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t h e  o t h e r  n a t i v e s ,  Ma r i na  s h o w s  a g re a t  d i f f e r e n c e  f r o m  the  res t  
o f  t h e  m i g r a n t s  in t he  v i s t a .  The f i r s t  t h i n g  she n o t i c e s  is t he  
s e t t l e r s '  n e g l e c t  o f  t h e i r  e n v i r o n m e n t ,  because  t h e y  c o n s i d e r  
l i v i n g  in A f r i c a  as t e m p o r a r y .  Hea r i ng  w h a t  Mrs  B lack  says ,  
" ' M y  f r o n t  d o o r  hand le  has been s t u c k  f o r  w e e k s ,  bu t  I 'm  no t  
go ing  t o  mend i t .  If I s t a r t  do ing  t he  p l ace up,  i t  means  I 'm  here 
f o r  e v e r , ' "  (CAS,  V . l ,  2 5 2 )  she rea l i zes  t h a t  t h e s e  peop le  
p h y s i c a l l y  e x i s t  bu t  do no t  a c tu a l l y  ' l i v e '  in A f r i c a .  M o r e o v e r ,  her  
n e i g h b o u r  c o n s i d e r s  t he  s e r v a n t s  as t h i e v e s  and w a r n s  her  
a g a i n s t  t h e m .  Ma r i na  does  no t  t a ke  her  n e i g h b o u r s '  w a r n i n g s  
i n to  c o n s i d e r a t i o n ,  b e c o m i n g  on t he  c o n t r a r y  more  s e n s i t i v e  
t o w a r d s  Cha r l i e  and t h i n k i n g  o f  t he  u n b r i d g e a b l e  gap b e t w e e n  
t h e  t w o  races .
W h i l e  Ma r i na  and Phi l i p  eat  t h e i r  mea l s ,  Char l i e  se rves  t h e m  
and t h e n  he ea ts  on l y  a po t  o f  mea l i e  p o r r i dg e ,  w h i c h  Ma r i na  
f i n d s  d e g ra d i n g .  She,  t h e r e f o r e ,  t h i n k s  t h e re  is " s o m e t h i n g  
absu rd  in a s y s t e m  w h i c h  a l l o w e d  a h e a l t h y  y o u n g  man t o  spend  
his l i f e  in her  k i t c h e n ,  so t h a t  she m i g h t  do n o t h i n g . "  (CAS,  V . l ,  
2 6 0 )  Un l i ke  t h e  o th e r  w o m e n  in t he  v i s t a ,  she re j e c t s  l ead ing  an 
id le l i f e  - g o s s i p i n g  and d r i n k i n g  tea  al l  day  l ong  - and q u e s t i o n s  
t he  p r es en c e  o f  a s e r v a n t  in her k i t c h e n .  Her  f i na l  he lp t o  Cha r l i e  
is t o  a r range  his ma r r i age  w i t h  t he  y o u n g  s e r v a n t  The re sa .  She 
g i ves  her  l a n d l a d y ' s  p i c t u re  o f  t he  H igh land  c a t t l e  to  Cha r l i e  so 
t h a t  he w i l l  t a k e  i t  as " l o b o l a "  - d o w r y  - to  T h e r e s a ' s  f a t h e r .
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W h e n  Ma r i na  ge t s  bored  o f  l i v i ng  t o g e t h e r  w i t h  peop le  l i ke 
Mrs  Pond and Mrs  Sk in ne r  w h o  e x e m p l i f y  t he  t y p i c a l  c o l o n i z e r  
va lu e s ,  she s t a r t s  d r e a m in g  o f  bu y in g  a house ,  ha v in g  ch i l d r e n  
and s e r v a n t s .  She k n o w s  t h a t  f o r  Europeans  w h o  c a n n o t  a f f o r d  
to  buy  a house  in t h e i r  c o u n t r y  such  d r eam s  are,  in f a c t ,  t he  
m a jo r  cause  o f  m i g r a t i o n  t o  A f r i c a .  Hence ,  l i v i n g  in t h i s  
c o n t i n e n t ,  e v e n t u a l l y ,  c re a te s  a d i l e m m a  in Ma r i na :  on t he  one 
hand ,  she t r i e s  t o  u n d e r s ta n d  t he  a d v a n t a g e s  o f  c o l o n i a l i s m  and 
de c id e s  t h a t  i f  no one had co lo n i z ed  t h i s  c o n t i n e n t  t he n  t he  
n a t i v e s  o f  A f r i c a  w o u l d  have re ma ined  u n d e v e l o p e d  and 
u n c i v i l i z e d ;  ye t ,  she also rea l i zes  t he  f a c t  t h a t  t he  ph rase  " w h i t e  
c i v i l i z a t i o n "  so u nd s  l i ke " w h i t e  m a n ' s  b u r d e n " ,  " w a y  o f  l i f e "  or 
" c o l o u r  ba r " .  C o n s e q u e n t l y ,  Ma r i na  f i n d s  t h a t  t h es e  ph rases  
g e n e r a te  " i n  her  a f e e l i ng  o f  f a t i g u e d  d i s t a s t e . "  {CAS,  V . l ,  2 7 0 )  
The n a r r a t o r ' s  use o f  " i n t e r n a l  f o c a l i s a t i o n " ,  here,  is an a t t e m p t  
t o  d e p i c t  Ma r i n a  s y m p a t h e t i c a l l y  t h r o u g h  her  o w n  p e r s p e c t i v e ,  
be cau se  she is, e v e n t u a l l y ,  a v i c t i m  o f  her o w n  s o c i e t y  as w e l l .
S t i l l  a n o t h e r  reason  f o r  M a r i n a ' s  b o re d o m  in t h i s  c o u n t r y  is 
her  h u s b a n d ,  Ph i l i p ,  w h o  has d e v o te d  h i m s e l f  to  his w o r k  in t he  
G o v e r n m e n t  t r y i n g  to  t ea ch  t he  na t i v es  h o w  to  use t h e i r  soi l  in a 
b e t t e r  w a y .  Ma r i na  pe rce i v es  t h a t  Phi l i p  has be c o m e  
" a c c l i m a t i z e d " ,  f o r  " One does  no t  speak  o f  t he  ' G o v e r n m e n t '  
w i t h  t h a t  p a r t i c u l a r  m i x t u r e  of  a f f e c t i o n  and e x a s p e r a t i o n  un less
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one f ee l s  at  h o m e . "  (CAS,  V . l ,  2 5 9 )  She is a w a re  o f  t h e  f a c t  
t h a t  t h o u g h  her  husban d  has ada p te d  h i m s e l f  to  l i v i n g  in A f r i c a ,  
she does  no t  s t i l l  fee l  he r se l f  to  be a pa r t  o f  t h e  c o u n t r y .  Her 
i n c re a s i n g  l on e l i n es s  c o m p e l s  her to  ad ju s t  he rs e l f  t o  t he  l i v i ng  
c o n d i t i o n s  o f  t h i s  c o lo n i z ed  c o n t i n e n t  by  o w n i n g  a s ub u r b an  
hous e ,  w h i c h  at  t he  b e g i nn in g  she had d e t e s t e d .  Re f e r r i n g  t o  
M a r i n a ' s  cha ng e  o f  m ind ,  A n t h o n y  Che nne l l s  r em ark s  t h a t  she 
has a d o p t e d  " t h e  s e t t l e r  c a p i t a l i s t  d i s c o u r s e . "  (1 9 9 0 ,  30 )
M o r e o v e r ,  i t  is ob se r ve d  t h a t  her  l ibera l  a t t i t u d e  t o w a r d s  
t h e  n a t i v e s  g r a d u a l l y  t r a n s f o r m s  i n to  t he  c o n v e n t i o n a l  e x p l o i t e r ' s  
a t t i t u d e  t o g e t h e r  w i t h  her a d a p t a t i o n .  One o u t s t a n d i n g  i n c i d e n t  
w h i c h  revea l s  t h i s  a p p a r e n t  change  in her a t t i t u d e  is t h a t  as she 
is bu s y  c h o o s i n g  t he  ideal  t ab le  f o r  her n e w  house ,  she does  no t  
even  n o t i c e  Cha r l i e  and Theresa  be ing  t a ke n  to  p r i son  be cause  o f  
t he  p i c t u r e  she has g i ven  t o  t h e m .  T h e re fo re ,  as Se lma  B u r k o m  
has p o i n t e d  ou t ,  Ma r i na ,  l i ke t he  l i b e r a l - m in d e d  Jane  in " L i t t l e  
T e m b i " ,  g i ves  more  harm to  Char l i e  t han  she does  good ,  
be ca us e ,  un l i ke  t he  c h i l d re n  or a d o l e s c e n t s ,  t h es e  ad u l t s  c a n n o t  
" s t e a d i l y  see t h e  b l acks  t h e y  be f r i en d  as hu ma n  b e i n g s . "  (1 9 6 8 ,  
57)
A l o n g  w i t h  t he  " i n t e r n a l  f o c a l i s a t i o n " t h r o u g h  Ma r i n a ,  t he  
w h i t e  w o m a n ,  t he  s t o r y  p r es en t s  t he  b l ack  m a n ' s  p e r s p e c t i v e ,  
t o o .  W h i l e  w a l k i n g  in t he  s t r e e t  Ma r i na  is ob se rv e d  by t he
69
n a t i v e s  w i t h  s u s p i c i o n ,  because  she is t h e i r  " o t h e r " ,  an o u t s i d e r .  
For e x a m p l e ,  a l t h o u g h  Char l i e  is t r e a te d  k i n d h e a r t e d l y  by Ma r i n a ,  
he can nev e r  dec ide  w h e t h e r  Ma r i na  is rea l l y  d i f f e r e n t  f r o m  the  
o t h e r  s e t t l e r s  or no t :  he c o n s id e r s  "al l  w h i t e  peop le  as a s o r t  o f  
h o m o g e n e o u s  mass ,  a w h i t e  l aye r  .. .  spread ove r  t he  mass  o f  
b l a ck s ,  al l  c o n c e rn e d  in ma k in g  l i fe  as d i f f i c u l t  as po ss ib l e  f o r
h im and his k i n d __ " {CAS,  V . l ,  2 7 5 )  He l a te r  c o m p l a i n s  to
M a r i n a  a b o u t  w o r k i n g  under  t he  rule o f  Europeans ,  w h e n  she 
asks  h im w h y  he does  no t  l i ve w i t h  his w i f e  and c h i l d r e n .  He 
b l a m es  t he  w h i t e  peop le  w h o  impede  t h e m  to  l i ve  w i t h  t h e i r  
f a m i l i e s ,  w h i c h  in t he  end causes  Char l i e  to  have t w o  w i v e s ,  one 
in t he  c i t y  t he  o th e r  in t he  kraal .  Hence,  i t  is " t h e  European 
e x i l e "  w h i c h  " c a u s e s  t he  A f r i c a n s '  d i s p l a c e m e n t ,  f o r c i n g  t h e m  to  
l eave t h e i r  t r i b a l  l ands ,  and to  l i ve apa r t  f r o m  t h e i r  f a m i l i e s . "  
( W h i t t a k e r  1 9 8 8 ,  28)
The i m p o r t a n c e  o f  c a t t l e  f o r  t he  na t i v e s ,  w h i c h  is 
s u g g e s t e d  by t he  t i t l e ,  is s t r essed  t h r o u g h o u t  t he  s t o r y ,  t o o .  
F i r s t l y ,  Ma r i n a  f i n d s  a p i c t u re  o f  H igh land  c a t t l e  in t he  house she 
re n t s .  She ha tes  i t ,  bu t  she c a n n o t  t h r o w  i t  a w a y ,  as i t  has 
i m p o r t a n c e  f o r  her  l an d la dy .  La ter  on,  she l earns  f r o m  Phi l i p  t h a t  
c a t t l e  have  a re l i g i o us  s i g n i f i c a n c e  f o r  t he  na t i v e s .  As Phi l i p  
w r i t e s  in his l e t t e r  to  Ma r i na ,  t he  b l acks  " w o n ' t  ki l l  a beas t  t i l l
t h e y  are f o r c e d __ " (CAS,  V . l ,  2 7 1 )  She also n o t i c e s  t h a t  Char l i e
l i kes  t he  p i c t u r e  w h i c h  she d e t e s t s ,  because  he w o r s h i p s  c a t t l e .
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Th ey  also g i ve  c a t t l e  as d o w r y  w h e n  g e t t i n g  mar r i e d .  T h e r e s a ' s  
f a t h e r  d r a w s  t h e  a t t e n t i o n  o f  Ma r i na ,  Phi l i p  and Cha r l i e  to  t he  
pa s t  w h e n  A f r i c a  w a s  no t  co lo n i z e d ,  t he  t i m e  w h e n  " e v e r y  ac t i o n  
had i ts  r i t u a l ,  i t s  m e a n i n g " :
he w a s  ask ing  t h e m  to  c o n t r a s t  t h e i r  g ra ce le ss  
b e h a v i o u r  w i t h  t he  d i g n i t y  o f  his o w n  
m a r r i ag es ,  s y m b o l i z e d  by t he  c a t t l e ,  w h i c h  w e re
no t  to  be t h o u g h t  o f  in t e r m s  o f  m o n e y __  T h ey
m e a n t  so m uc h :  a s ign o f  good  f e e l i ng ,  a t o k e n  
o f  un ion  b e t w e e n  t he  c l ans ,  an ea rne s t  t h a t  t he  
w o m a n  w o u l d  be l ooked  a f t e r ,  an 
a c k n o w l e d g e m e n t  t h a t  she w as  s om e o n e  v e r y  
p r e c io u s ,  w h o s e  d e p a r tu re  w o u l d  i m p o v e r i s h  her  
f a m i l y  - t he  c a t t l e  w e re  al l  t h es e  t h i n g s ,  and 
m a n y  more .  (CAS,  V . l ,  2 9 3 )
The old man f i n d s  C ha r l i e ' s  be h a v i o u r  g race le ss ,  s i nce  he cou ld  
on l y  a f f o r d  t o  g i ve  a p i c t u re  as " l o b o l a " .
The w h i t e  peop le  can be c r i t i c i z e d  f o r  t he  p o v e r t y  o f  
n a t i v e s ,  and t he  re l i g i ou s  and c u l t u ra l  e r os ion  t h e y  cause ,  
be cause  w h i t e  peop le ,  such  as Phi l i p ,  are t he  ones  w h o  t ea ch  
t h e m  to  use c a t t l e  as mea t ,  no t  as m y s t i c a l  i do ls .  T h e r e f o r e ,  
a l t h o u g h  on t h e  s u r f a c e  "A  Home fo r  t he  H igh land  C a t t l e "  seems
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t o  be a b o u t  a l i bera l  cou p le  w h o  s h o w  g re a t  d i f f e r e n c e  f r o m  the  
c o l o n i z e r s  by he lp i ng  t he  poor  A f r i c a n  na t i o n ,  t he  s t o r y  in f a c t  
d i s p la y s  t he  ha rm the  Gi les g i ve  to  t h es e  peop le ;  in o t h e r  w o r d s ,  
M a r i n a  and Phi l i p ,  l i ke " L e o p a r d "  George ,  t u rn  o u t  to  be t he  
means  o f  e x p l o i t a t i o n  as we l l .
The i s o l a t i o n  o f  t he  w o m a n  in ex i le  f o c a l i s e d  t h r o u g h  
Ma r i n a  Gi les  in "A  Home fo r  t he  H igh land  C a t t l e "  is h i g h l i g h t e d  
in "De  W e t s  Come  to  K lo o f  G r an ge "  t h r o u g h  t he  eyes  o f  Ca ro l i ne  
Gale,  t h e  w i f e  o f  a f a r m e r  w h o  is on l y  i n t e r e s te d  in f a r m w o r k :  
" n o t h i n g  e x i s t e d  f o r  h im o u t s i d e  his f a r m . "  (CAS,  V . l ,  78 )  Jean 
P i c ke r i ng  j u x t a p o s e s  t he  i s o l a t i o n  o f  a f e m a l e  c o l o n i z e r  and t he  
l i b e r t y  o f  a ma le  in his f a rm .  She a rgues  t h a t  in L e s s i n g ' s  s t o r i e s  
" t h e  f a r m  t h a t  means  f r e e d o m  fo r  a w h i t e  man - f r e e d o m  f r o m  
the  l i f e  o f  a c l e r k ,  o f  an em p lo y e e ,  f r e e d o m  f r o m  the  r e s t r i c t i o n s  
o f  s u b u r b a n  Eng land or  f r o m  the  p o v e r t y  o f  t he  w o r k i n g  c l ass  -
means  p r i son  f o r  his w i f e __ " ( 1 9 9 0 ,  23)  As  t he  " e x t r a d i e g e t i c -
h e t e r o d i e g e t i c "  n a r r a to r  s t a t es ,  t he  on l y  c o n s o l a t i o n  f o r  Mrs  Gale 
is t h e  r e m e m b r a n c e  of  her  c h i l d h o o d  in Eng land and read ing  t he  
l e t t e r s  sen t  by  her  bes t  f r i en d  B e t t y .  A l t h o u g h  she has n o t h i n g  in 
c o m m o n  w i t h  B e t t y  at  p r ese n t ,  t he  n a r r a to r  s t i l l  t h i n k s  " I t  w a s  
n e c e s s a r y  t o  her  to  have B e t t y  r emain ,  in i m a g i n a t i o n  at  l eas t ,  as 
a c o u n t e r - w e i g h t  to  her l o n e l i n e s s . "  (CAS,  V . l ,  82)
J u s t  at  t he  t i m e  w h e n  Mrs  Gale s ta r t s  g e t t i n g  a c c u s t o m e d
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t o  be ing  a l one ,  she l earns  t h a t  Mr  Ga le ' s  n e w  A f r i k a n e r  a s s i s t a n t  
Mr  De W e t  w i l l  co m e  w i t h  his w i f e .  Th i s  n e w s  makes  Mr  Gale 
h a pp y ,  be cause  he re m e m b e rs  his w i f e ' s  c o m p l a i n t  t h a t  he bu r i es  
her  a l i ve .  (CAS,  V . l ,  77)  H o w e v e r ,  t he  n o t i o n  o f  sha r i n g  her  
l o n e l i n e s s  w i t h  a n o th e r  w o m a n  d i s t u r b s  Mrs  Gale.  She,  
t h e r e f o r e ,  goes  ou t  f o r  a w a l k  in t he  ve ld  t o w a r d s  t he  Old Farm 
a f t e r  her  hu s ba n d  goes  to  bed.  In f a c t ,  she v e r y  o f t e n  escapes  
f r o m  the  s u f f o c a t i n g  a t m o s p h e r e  o f  t he  house  to  n a tu re  in o rde r  
to  f o r g e t  her  ma r i t a l  p r o b le m s  and i s o l a t i o n  in A f r i c a ,  f o r  
w h e n e v e r  she w a l k s  a lone she f ee ls  " h e r s e l f  g r o w  l i g h t h e a d e d
and i n s u b s t a n t i a l__ " (CAS,  V . l ,  80 )  M o r e o v e r ,  t he  h i l l s  Mrs  Gale
w a t c h e s  share  her  l one l i nes s :  " T h e y  w e re  her  m o u n t a i n s ;  t h e y  
w e r e  w h a t  she w a s ;  t h e y  had made her ,  had c r y s t a l l i z e d  her  
l o n e l i n es s  i n to  a s t r e n g t h ,  had s us ta i n ed  her and fed  he r . "  (C/45,  
V . l ,  84 )
The n e w  cou p le  ob se r ve d  t h r o u g h  t he  eyes  o f  Mrs  Gale 
re m in d s  ' he r  o f  her o w n  mar r i ag e ,  because  l i ke her  " o t h e r " ,  Mr  
Gale,  Mr  De W e t  t r e a t s  his w i f e  as a s e r v a n t  w h o  is e x p e c t e d  to  
c o o k  w e l l ,  b r ing  up ch i l d r en  and no t  i n t e r f e r e  w h e n  men are 
t a l k i n g .  As  t he  men t a l k  ab o u t  c ro ps ,  c a t t l e  and w e a t h e r ,  t he  
A f r i k a n e r ' s  w i f e  b e c om e s  bo red ,  bu t  Mrs  Gale w h o  has had a 
s i m i l a r  s h o c k  and bo re d o m  w h e n  she w a s  n e w l y  ma r r i ed ,  
e m p a t h i z e s  w i t h  t he  y o u n g  w o m a n  and t r i e s  to  c on s o l e  her .  The 
t h e m e  of  t h i s  s t o r y ,  in a w a y ,  r e semb les  t h a t  o f  " G e t t i n g  o f f  t he
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A l t i t u d e "  m e n t i o n e d  in t he  p re v i ou s  c h a p t e r  in t he  sense t h a t  
b o th  s to r i e s  are a b o u t  t he  s u p p re s s i o n  of  w o m e n .  Th ey  d i f f e r ,  
h o w e v e r ,  in t e r m s  o f  t h e i r  f o c a l i s a t i o n :  w h e r e a s  Mrs  S l a t t e r ' s  
l o n e l i n e s s  is ob s e r v e d  by a gi r l  w h o s e  rea l i z a t i o n  a b o u t  ma le  
d o m i n a n c e  is a c tu a l i se d  as a res u l t  o f  her p e r c e p t i o n ,  Mrs  De 
W e t ' s  i s o l a t i o n  is pe rce i v e d  and ap p r e c i a te d  by an a d u l t  w h o  has 
e x p e r i e n c e d  s im i l a r  p r ob le m s .  The use o f  d i f f e r e n t  f oc a l  
c h a r a c t e r s  s h o w s  t he  c o n t r a s t  b e t w e e n  t he  c h i l d ' s  w i l l i n g n e s s  t o  
r e ac t  a g a i n s t  es ta b l i s h e d  no r ms  and t he  a d u l t ' s  r e l u c t a n c e  to  
t r a n s f o r m  his or  her  s t a te .
Mrs  De W e t  soon s ta r t s  see ing  Mrs  Gale as a c o n f i d a n t e  to  
w h o m  she can c o n fe s s  her p r o b le m s  w i t h  her  hu sb a n d .  She 
d i s c l o s e s  t he  s ec re t  t h a t  she l i kes w a l k i n g  a l one in t h e  ve ld  t o  
escape  f r o m  her h u s b a n d ' s  p r e p o n d e ra n c e  and sha res  her  
l o n e l i n es s  w i t h  t he  r i ve r .  Mrs  De W e t ' s  c o n f e s s i o n  re m in d s  Mrs  
Gale o f  her  o w n  c o m p a n i o n ,  t he  m o u n t a i n s .
The f i na l  scene w h e r e  Mrs  Gale w i t n e s s e s  Mr  De W e t  
be a t i n g  his p r e g n a n t  w i f e  because o f  her sudd en  d i s a p p e a ra n c e  
f r o m  the  house  i n f u r i a t e s  t he  f oca l  c h a ra c te r .  Her s u g g e s t i o n  to  
her  hu s b a n d  a b o u t  e m p l o y i n g  peop le  o f  t h e i r  k i nd ,  no t  sav ages  
l i ke t he  A f r i k a n e r  De W e t  r e f l e c t s ,  as Less ing  c l a im s  in an 
i n t e r v i e w  w i t h  M icha e l  T ho rp e ,  t he  c o n t r a s t  b e t w e e n  t h e  " c o l d " ,  
" u p p e r -  c l a ss "  a t t i t u d e  o f  t he  Eng l ish  and t he  " s i m p l e "  and
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" d i r e c t "  l i f e  o f  t he  A f r i k a n e r s .  ( 1 9 9 4 ,  100 )  A l t h o u g h  Mrs  Gale 
w a r n s  her  hu s ba n d ,  she also k n o w s  t h a t  she c a n n o t  i n t e r f e r e  
w i t h  her  h u s b a n d ' s  c ho i c e  o f  a s s i s t a n t s ,  s i nce  t h i s  w o u l d  be 
c o n s i d e r e d  as f e m a l e  i n t r u s i o n  i n to  m e n ' s  t a s k s .
The e x p e r i e n c e  o f  Lucy  in " L u c y  Gra nge "  is s im i l a r  to  t h a t  
o f  C a ro l i ne  Gale and Mrs  De W e t .  L u c y ' s  p r o b l e m a t i c  and bo r i n g  
l i fe  is, h o w e v e r ,  ob s e r v e d  m a in l y  t h r o u g h  " f r e e  f o c a l i s a t i o n ".  Her  
hu s ba n d  w a n t s  his w i f e  to  be ha ppy  al l  t he  t i m e  so as t o  " r e l i e v e
his m ind  o f  f a r m  w o r r i e s __ " (CAS,  V . l l ,  99)  For i n s ta n c e ,  she
has no ch a nc e  o f  c r y i n g  and c o m p l a i n i n g  ab o u t  t he  c h i l d r e n ,  she 
has t o  co o k ,  t a ke  care of  t he  ch i l d r en  and l ook  n i ce al l  t h e  t i m e .  
The " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  na r r a to r  o f  " L u c y  G ra ng e "  
ex p l a i n s  t h a t  t he  w o m a n  had no l i fe o f  her o w n  on t he  f a r m ,  
be cau se  i t  w as  al l  " he r  h u s b a n d ' s  l i f e " :  "a b o t t l e  o f  m e d i c i n e  f o r  
a s i ck  an ima l  on her d r e s s i n g - t a b l e  am ong  t he  b o t t l e s  o f  
E l i zabe th  A r d e n . "  (CAS,  V . l l ,  98)
L u c y ' s  l on e l i nes s  is i n t e n s i f i e d  w i t h  t he  bo r i ng  c o n v e r s a t i o n  
o f  o t h e r  f a r m e r s '  w i v e s  ab o u t  t r i v i a l  m a t t e r s ,  such  as " t h e  p r i ce
o f  b u t t e r  and s e r v a n t s '  a p r o n s __ " (CAS,  V . l l ,  98)  F u r t h e r m o r e ,
L u c y ' s  i n t e r e s t  in r ead ing  and ar ts  and t he  f a c t  t h a t  she " i s  v e r y  
a t t r a c t i v e  t o  m e n"  (CAS,  V . l l ,  98)  l eads to  a f u r t h e r  gap b e t w e e n  
Lucy  and t h e  o t h e r  w o m e n  in t he  d i s t r i c t  w h o s e  p r im a r y  c o n c e rn  
is t o  a t t r a c t  t he  a t t e n t i o n  o f  t h e i r  hu sb an ds .  Th i s  s u b m i s s i v e
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w o m a n  is i m ag in ed  by t he  n a r r a to r  as c r i t i c i z i n g  her  n e i g h b o u r s '  
c l o t h i n g  and b e h a v i o u r  w h i c h  d i s c l o s e  t h e i r  f e m i n i n i t y :
One can ima g in e  her  .. .  s t a n d i n g  on t he  v e r an d a  
and s m i l i n g  b i t t e r l y  a f t e r  t he  s a t i s f a c t o r y  so l id  
w o m e n  w i t h  t h e i r  s t r a i g h t  ' t a i l o r e d '  d resses ,  ...  
b u t t o n e d  l oo s e l y  ac ross  t h e i r  w e l l - u s e d  b r eas t s ,  
w i t h  t h e i r  u n t i d y  hai r  pe rmed  ev e r y  s i x  m o n t h s  
in t o w n ,  w i t h  t h e i r  f e m i n i n i t y  w h i c h  w as  
as se r te d  once  and f o r  al l  by  a c l u m s y  s c r a w l  o f  
red ac ross  t he  m o u t h .  (CAS,  V . l l ,  9 8 - 9 9 )
The ph rase  " on e  can i m a g i n e " ,  in t h i s  q u o t a t i o n ,  r e f l e c t s  t he  
n a r r a t o r ' s  use o f  " e x t e r n a l  f o c a l i s a t i o n " ,  one in w h i c h  t he  
n a r r a t o r  says  less t ha n  t he  c h a r a c t e r  k n o w s .  The n a r r a t o r  also 
im a g in e s  t h a t  Lucy  w o u l d  re fuse  to  be l i ke her  n e i g h b o rs .  
The use o f  t h i s  t y p e  o f  f o c a l i s a t i o n ,  t h e r e f o r e ,  as in t he  case o f  
" ' L e o p a r d '  G e o rg e " ,  s t r e ss es  t he  u n p r e d i c t a b i l i t y  o f  t he
c h a r a c t e r ,  f o r  w h a t  t he  n a r r a to r  t h i n k s  c a n n o t  go be y on d  
a s s u m p t i o n .
N e v e r th e l e s s ,  t he  f o c a l i s a t i o n  s h i f t s  t o  " f r e e "  w i t h  t he  
a p p ea ra n ce  o f  a man w h o  t a l ks  ab o u t  m u s e u m s  in Lo ndon .  
A l t h o u g h  Lucy  ha tes  t h i s  old and ug ly  man,  she f o r g e t s  her  
l o n e l i n es s  as she ch a t s  w i t h  h im.  She also sha res  his idea t h a t
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" ' i n  a c o u n t r y  l i ke t h i s  w e  all l earn to  a c c e p t  t h e  s e c o n d - r a t e . ' "  
(CAS,  V . l l ,  1 0 1 - 1 0 2 )  A f t e r  ma k in g  l ove w i t h  t he  ug l y  man,  her  
r e m e m b r a n c e  o f  his w o r d s  ab o u t  a c c e p t i n g  " t h e  se c o nd  ra te "  
s h o w s  t h a t  she pu t s  t he  man in t he  same c a t e g o r y  as w e l l .  Th e i r  
de sp i se  o f  A f r i c a ,  i ndeed ,  r e f l e c t s  t h e i r  co l o n i a l  o r i g i n .  As  ad u l t s  
w i t h  f i x e d  v a lu es  and p re j u d i c e s  t h e y  are r e l u c t a n t  t o  a l t e r  t h e i r  
v i e w s  and c o n f o r m  to  t he  A f r i c a n  s o c i e t y .
The on l y  n a r r a t i v e  w h e re  t he  ma in  c h a r a c te r ,  t he  v a g a b o n d  
m i g r a n t  J o h n n y  B l a k e w o r t h y ,  be c om e s  a na t i v e  is "Th e  S t o r y  o f  
a N o n - M a r r y i n g  M a n " .  The s t o r y  is i n t e r e s t i n g  in t e r m s  o f  i ts  
s t o r y - w i t h i n - s t o r y  t e c h n i q u e .  The " e x t r a d i e g e t i c - h o m o d i e g e t i c "  
n a r r a t o r  w h o  c l a i m s  he rse l f  to  be t he  w r i t e r  o f  t he  s t o r y  s t a r t s  
her  n a r r a t i v e  w i t h  her  c h i l d h o o d  w h e n  she f i r s t  m ee ts  J o h n n y  
B l a k e w o r t h y .  The c h i l d ' s  f a m i l y  is used t o  ha v ing  u n e x p e c t e d  
g u e s t s  such  as t h i s  v a g r a n t ,  bu t  t he  ch i l d  f o c u s e s  on his 
d i f f e r e n c e  f r o m  the  o t h e r  se t t l e r s :  J o h n n y  B l a k e w o r t h y  ea ts  
m a i z e -m e a l ,  t he  f o o d  of  t he  na t i v es ,  un l i ke  t he  o t h e r  s e t t l e r s  
w h o  p r e fe r  me a t  and v e g e ta b l e s .  He is, t h e r e f o r e ,  c o n s i d e r e d  by 
t he  f a m i l y  to  have  ada p t ed  h i m s e l f  to  A f r i c a n  l i fe .  B l a k e w o r t h y ' s  
b e h a v i o u r  a rouses  t he  c h i l d ' s  c u r i o s i t y ,  as he does  no t  c o n f o r m  
to  t h e  no rm s  o f  t he  w h i t e  s o c i e t y .
W he n  t he  gi r l  g r o w s  up,  she f i r s t  hears  ab o u t  B l a k e w o r t h y  
at  a p a r t y  w h e r e  w o m e n  go ss ip  ab ou t  men and mar r i a ge .  The
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se co n d  t i m e  she has i n f o r m a t i o n  ab o u t  t h i s  man is w h e n  she 
reads  a s t o r y  by A lan  M c G i n n e r y  - a ne w  w r i t e r  - in a n e w s p a p e r .  
Th u s ,  t h e  " e x t r a d i e g e t i c "  na r r a to r  is n o w  pu t  i n t o  t he  p o s i t i o n  o f  
t h e  reade r .  On his w a y  to  Na i rob i  t he  " i n t r a d i e g e t i c -  
h o m o d i e g e t i c "  n a r r a t o r  o f  M c G i n n e r y ' s  s t o r y  m ee ts  t h re e  w o m e n  
w h o  are al l  l e f t  by t h e i r  hu sb an ds  w i t h  a l e t t e r  o f  a p p r e c i a t i o n .  
The  h u s b a n d s  seem to  be t he  same pe rson ,  because  t h e y  al l  
d r i n k  a l o t  and do no t  care ab o u t  t h e i r  w i v e s .  Th i s  s t o r y  in t he  
n e w s p a p e r  r e m in d s  t he  " e x t r a d i e g e t i c "  n a r r a to r  o f  J o h n n y  
B l a k e w o r t h y  w h o  had sen t  her f a m i l y  a l e t t e r  as w e l l ,  so she 
w r i t e s  to  M c G i n n e r y  to  learn more  ab ou t  t he  hu sb a n d s .  The 
w r i t e r  sends  t h e  n a r r a to r  a l e t t e r  i n f o r m i n g  her  o f  t he  real  peop le  
w h o  have i nsp i r ed  h im.  The second w o m a n  in t h e  s t o r y  is his 
real  w i f e  w h o  had sup po s e d  t h a t  she mar r i ed  B l a k e w o r t h y  
be fo re  M c G i n n e r y  d i s c o v e re d  t he  t r u t h  t h a t  t h e y  w e r e  no t  
m a r r i e d .  The c h a r a c t e r s  o f  t he  s t o r y  are real  bu t  t he  w r i t e r  has 
ch a n g e d  t he  s e t t i n g  o f  t he  s t o r y  f r o m  a Boer  f a r m  i n t o  a mo de rn  
one t o  a t t r a c t  t he  reade rs '  a t t e n t i o n .
A f t e r  r ead ing  t he  w r i t e r ' s  l e t t e r ,  t he  " e x t r a d i e g e t i c "  
n a r r a t o r  t a k e s  up her  ro le o f  t e l l i n g  B l a k e w o r t h y ' s  s t o r y  again 
and g i ves  i n f o r m a t i o n  ab ou t  his l as t  years  in an A f r i c a n  v i l l age .  
T h o u g h ,  as t he  n a r r a t o r ' s  A f r i c a n  f r i e nd  d i s c l o s e s ,  t he  v i l l ag e rs  
f i r s t  o b j e c t  t o  a w h i t e  m a n ' s  s tay ,  t h e y  a l l o w  h im to  l i ve  in t he  
kraal  on c o n d i t i o n  t h a t  he ge t s  ma r r i ed .  The n a r r a t o r ' s
78
r e m e m b r a n c e  o f  a c h i l d h o o d  f r i e nd  - A l i c i a  B l a k e w o r t h y  - w h o s e  
s t e p - f a t h e r  is t he  hero o f  t he  s to r y ,  e l u c i d a te s  B l a k e w o r t h y ' s  
a s s i m i l a t i o n  t o  A f r i c a .  Being a m i s f i t ,  A l i c i a  c l a im s  t h a t  his 
p h i l o s o p h y  o f  l i v i n g  is t o  spend  l i t t l e  m o n e y  so t h a t  t h e re  w o u l d  
be no need to  earn and he w o u l d  be f ree .  Th i s  is w h y  he ea ts  
once  a day  and on l y  mea l i e  meal ,  and has l e f t  A l i c i a ’ s m o t h e r  
be cau se  o f  his l o a th i n g  f o r  his w i f e ' s  g reed o f  b u y i n g  n e w  
t h i n g s .
In "T h e  S t o r y  o f  a N o n - M a r r y i n g  M a n "  t he  " e x t r a d i e g e t i c "  
n a r r a t o r  uses v a r i o u s  sou rce s ,  such  as A lan  M c G i n n e r y ' s  s t o r y  in 
a n e w s p a p e r  and A l i c i a ' s  i n f o r m a t i o n ,  to  ex p lo re  J o h n n y
B l a k e w o r t h y ' s  c h a r a c t e r  w i t h o u t  r e fe r r i n g  to  his o w n  f e e l i n g s  
and t h o u g h t s .  T h e re fo re ,  t he  f o c a l i s a t i o n  is " e x t e r n a l "  b o th  in
t he  " d i e g e t i c "  and " i n t r a d i e g e t i c "  l eve l s ,  because  t he  n a r r a to r
de s c r i b e s  t he  ma in  c h a r a c t e r  f r o m  the  o u t s i d e .  Th i s  t y p e  of
f o c a l i s a t i o n  is s i g n i f i c a n t  in t h i s  s t o r y  to  s u g g e s t  B l a k e w o r t h y ' s  
a l i e n a t i o n :  as an o u t c a s t ,  he does  no t  be long  t o  t he  s e t t l e r
s o c i e t y  and t h e r e f o r e  needs to  be ob se r ve d  f r o m  the  o u t s i d e .
It  can ,  t h e r e f o r e ,  be asse r ted  t h a t ,  t he  A f r i c a n  s to r i es  
ana l yz ed  in t h i s  c h a p t e r  d w e l l  on t h e m e s  s im i l a r  to  t h o s e  
i n c l u d e d  in t h e  p re v io u s  c ha p te r ,  ba s i ca l l y  t he  o p p re s s i o n  o f  t he  
b l ack  by t h e  w h i t e  and t he  a l i e n a t i o n  of  t he  European,  e s p e c i a l l y  
t h a t  o f  t he  w o m a n ,  w i t h  a marked  d i f f e r e n c e  in t e r m s  o f  the
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c h a r a c t e r s '  v i e w p o i n t .  W h i l e  in t he  f o r m e r  c h a p t e r  t h e  s to r i e s  
r evea l  t he  f r e s h  v i s i o n  o f  t he  ch i l d  or  t he  a d o l e s c e n t ,  in t h i s  
c h a p t e r  s t o r i e s  ab o u t  ad u l t s  w h o  c a n n o t  b reak  up t h e  t a b o o s  are 
ha nd le d .  The European w o m e n  in A f r i c a ,  f o r  ex a m p le ,  c a n n o t  
c ha ng e  t h e i r  long es ta b l i sh e d  ro le o f  s u b m i s s i v e  w i v e s .  
M o r e o v e r ,  a l t h o u g h  Geo rge  and Mar i na  in " ' L e o p a r d '  Ge o rg e "  and 
" A  Home  fo r  t he  H igh land  C a t t l e "  appea r  t o  be more  l i be ra te d  
t h a n  t he  f i r s t  g e n e r a t i o n ,  t h e y ,  t o o ,  are d e f e a te d  by c o l o n i a l  
i d e o l o g y .  The on l y  i n s ta n c e ,  w h e re  a European t o t a l l y  ad ap t s  
h i m s e l f  t o  A f r i c a n  c u l t u r e  is t he  case of  J o h n n y  B l a k e w o r t h y  in 
"Th e  S t o r y  o f  a N o n - M a r r y i n g  M a n " .
The p r o t a g o n i s t s  o f  t he  second  t y p e  o f  s t o r i e s ,  w h i c h  are 
se t  in Eng land ,  are al l  w o m e n ,  l ead ing  e i t h e r  a s ec lu de d  l i f e ,  
such  as t he  w o m a n  in "A  R oo m"  or  t r y i n g  to  o v e r c o m e  male 
d o m i n a n c e ,  e x e m p l i f i e d  by t he  p r o t a g o n i s t s  o f  " H e "  and 
" B e t w e e n  M e n " .  In t h es e  n a r r a t i v e s ,  t he  " o t h e r "  is a w o m a n  or a 
man seen t h r o u g h  t he  eyes  o f  a n o th e r  w o m a n  or v i ce  ve rsa .  
Thus ,  t he  t y p e  o f  f o c a l i s a t i o n  is s i g n i f i c a n t  f o r  t he  m e a n in g  of  
t h e s e  s t o r i e s .
The f i r s t  s t o r y  to  be dea l t  w i t h  in t h i s  g r ou p ,  " A n  Old 
W o m a n  and Her C a t " ,  e x h i b i t s  some t r a i t s  s im i l a r  to  "T h e  S t o r y  
o f  a N o n - M a r r y i n g  M a n "  in t e r m s  o f  i t s  s u b j e c t  m a t t e r .  The 
" e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  o f  t h i s  s t o r y  re lays  t he
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l i f e  o f  a h a l f - g i p s y  o u t c a s t ,  H e t t y  P e n n y f a t h e r ,  w h o  is ma r r i ed  to  
a b u i l d i n g  w o r k e r .  As is s u g g e s t e d  by her  f i r s t  name ,  her  l i f e  is 
' p e t t y '  and f u l l  o f  m i s e r y .  The f o c a l i s a t i o n  is " f r e e "  t o  d e s i g n a t e  
t he  w o m a n ' s  a l i e n a t i o n  f r o m  the  s o c i e t y .
U n t i l  her  h u s b a n d ' s  de a th ,  H e t t y  has a ha ppy  l i f e  in a 
C ou nc i l  f l a t  in Lon do n .  She is, t he n ,  t r e a te d  as t h e  " o t h e r "  by 
her  ch i l d r e n  and n e i g h b o u r s  because  o f  her  g i p s y  s p i r i t  - be ing  
f o n d  o f  t h e  c r o w d  and t he  l o c o m o t i v e s  - w h i c h  is d i f f e r e n t  f r o m  
the  a c c e p te d  s ta n d a r d s  o f  t he  W e s t e r n  s o c i e t y .  Hav ing  l o s t  her  
h u s b a n d ,  she s t a r t s  w o r k i n g  f i r s t  as a s a l e s w o m a n ,  "a 
r e s p e c t a b l e  j o b "  (CS,  V . l l ,  161 )  f o r  t he  n e i g h b o u r s  and l a te r  on 
as a ra g - t r a d e r ,  be gg i ng  and se l l i ng  s e c o n d - h a n d  c l o t h e s .  As  a 
re s u l t ,  her  c h i l d r e n  re j e c t  her ,  f i n d i n g  H e t t y ' s  b e h a v i o u r  and j ob  
i n d e c e n t .
The k i t t e n ,  T i b b y ,  w h i c h  t h i s  m i s f i t  w o m a n  f i n d s  in t he  
s t r e e t ,  b e c o m e s  her  on l y  f r i e nd .  Her song to  t he  ca t ,  " ' Y o u
n a s t y  old beas t ,  f i l t h y  old ca t ,  n o b o d y  w a n t s  y o u __ ' "  {CS,  V . l l ,
16 2 )  s h o w s  t h a t  her  ca t  is r e j e c te d  j u s t  l i ke he rs e l f .  The 
n e i g h b o u r s  s t a r t  t h i n k i n g  t h a t  H e t t y  has b e c om e  savage because  
she c o o k s  t he  p i geon  T i b b y  b r i ngs  and sha res  i t  w i t h  t he  ca t .  
H e t t y ' s  " s a v a g e "  c h a r a c t e r  r e m i nds  one o f  J o h n n y  B l a k e w o r t h y  
w h o  has " g o n e  n a t i v e "  in "The  S to r y  o f  a N o n - M a r r y i n g  M a n " .  
The w o r d s  " s a v a g e "  and " n a t i v e "  can be c o n s i d e r e d  as
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s y n o n y m o u s ,  f o r  t he  na t i v es  o f  A f r i c a  are t h o u g h t  t o  be sav ages  
by t h e  c o l o n i z e rs ,  and H e t t y  in " A n  Old W o m a n  and Her C a t "  is 
f o u n d  to  be " s a v a g e "  by her s o c i e t y ,  due to  her f o r e i g n  o r i g i n .
W h e n  H e t t y  is d i s t u r b e d  by t he  n e i g h b o u r s '  e x c l u d i n g  
a t t i t u d e s  t o w a r d s  her ,  her un cea s i ng  w a n d e r i n g  f r o m  one room 
to  a n o t h e r  in L o n d o n ' s  s l um area beg ins .  F i na l l y ,  she escapes  
f r o m  th e  g o v e r n m e n t  o f f i c i a l s  w h o  t r y  t o  t ake  her  t o  a Home ,  "an 
i n s t i t u t i o n  in w h i c h  t he  old w e re  t r e a te d  l i ke n a u g h t y  and d im-  
w i t t e d  c h i l d r en  un t i l  t h e y  had t he  good f o r t u n e  t o  d i e "  (CS,  V . l l ,  
1 6 6 ) ,  b e fo re  s e t t l i n g  d o w n  in a des e r ted  house  w a i t i n g  to  be 
r e b u i l t .  S ince  she has to  l i ve u n n o t i c e d  in t h i s  old house ,  she 
b e c o m e s  i l l ,  be ing  unab le  to  heat  t he  room.  In t he  end,  H e t t y  
d ies  in a v e r y  poo r  c o n d i t i o n  and T i b b y  is k i l l ed by t he  o f f i c i a l s .  
It may  be c l a i me d  t h a t  H e t t y  P e n n e f a t h e r ' s  i s o l a ted  m is e r ab le  l i fe  
o b s e rv e d  m a in l y  t h r o u g h  " f r e e  f o c a l i s a t i o n " ,  d i s p la y s  t h a t  t he  
e x p l o i t a t i o n  o f  t he  A f r i c a n s  by t he  W e s t e r n  man in t he  A f r i c a n  
s to r i e s  is r ep laced  w i t h  t he  i l l - t r e a t m e n t  o f  a h a l f - g i p s y ,  a n o t h e r  
o u t s i d e r ,  in t h e  s to r i es  w h i c h  have Eng land - in t h i s  case London  
- as t h e i r  s e t t i n g .
"T o  Room N i n e t e e n " ,  t he  s t o r y  c o n c e r n i n g  a m i d d le -a ge d  
w o m a n ' s  d i s a p p o i n t e d  mar r i age ,  is t o l d  by an " e x t r a d i e g e t i c -  
h e t e r o d i e g e t i c " n a r ra to r .  The ex te rn a l  t e l l e r  appea rs  at  t he  
b e g i n n i n g  o f  t he  s t o r y  in t he  f o r m  of  " I "  to  pu t  f o r w a r d  h i s / h e r
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j u d g e m e n t  a b o u t  a mar r i ed  cou p le ,  t he  R a w l i n g s e s :  " T h i s  is a 
s t o r y ,  I s u p po se ,  ab o u t  a f a i l u re  in i n t e l l i g e n c e :  t he  R a w l i n g s e s '  
m a r r i a g e  w a s  g r o un de d  in i n t e l l i g e n c e . "  (CS,  V . l ,  3 0 5 )  The 
p h y s i c a l  ap pe a r an ce  o f  t he  na r r a to r  i n d i c a te d  w i t h  "I s u p p o s e "  
s u g g e s t s  t he  " h e t e r o d i e g e t i c "  n a r r a t o r ' s  p re te n s e  t o  be one of  
t h e  c h a r a c t e r s ,  c o m m e n t i n g  on t he  ma r r i age  o f  t he  R a w l i n g s e s  
w h i c h  is based on i n te l l i g e n c e .  F o l l o w i n g  t he  f i r s t  s e n te n c e ,  t he  
n a r r a t o r  t e l l s  h o w  Susan and M a t t h e w  f l i r t e d  and f i n a l l y  go t  
ma r r i ed  and g i ves  i n f o r m a t i o n  ab o u t  t he se  c h a r a c t e r s ,  t h e i r  
ma r r i ed  l i fe  and c h i l d re n .  The em pha s i s  t he  n a r r a to r  pu t s  on t he  
s t a t e m e n t  " t h e y  did fa l l  in l o ve "  (CS,  V . l ,  3 0 5 )  s h o w s  h o w  mu ch  
s /he  k n o w s  t o  dec ide  t h a t  t h e y  we re  rea l l y  in l ove .
The n a r r a t o r  f i r s t  p o r t r a y s  t h i s  cou p le  as ba lanced  and 
sen s i b l e  w i t h  an " i n f a l l i b l e  sense f o r  c h o o s i n g  t he  r i g h t . "  (CS,  
V . l ,  3 0 6 )  A l t h o u g h  t he  R a w l i n g s e s '  r e l a t i o n s h i p  seems p e r f e c t ,  
t he  n a r r a t o r  pauses  w i t h  " A n d  y e t . . . "  (CS,  V . l ,  3 0 6 )  t o  i m p l y  
t h a t  t h e y  had a sense o f  m o n o t o n y  f r o m  t i m e  to  t i m e .  M o r e o v e r ,  
S u s a n ' s  b e c o m i n g  a h o u s e w i f e  w h e n  she bears  her  f i r s t  ch i l d  is 
an u n e x p e c t e d  s a c r i f i c e  on t he  pa r t  o f  t he  w o m a n ,  f o r  w h e n  
g e t t i n g  ma r r i ed  t he  cou p le  had re fused  to  mo ve  to  each o t h e r ' s  
f l a t s  be cause  t h e y  c on s i de re d  i t  "a s u b m i s s i o n  o f  p e r s o n a l i t y . "  
(CS,  V . l ,  3 0 6 )  In gene ra l ,  Less ing in "To  Room N i n e t e e n "  
" p r e s e n t s  a c r i t i q u e  o f  ma r r i age  and f a m i l y  as t he  e n em y  o f  f ree 
w o m e n . "  (Row e  1 9 9 4 ,  30)
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The n a r r a t o r ' s  q u e s t i o n i n g  o f  t he  w o r d s  s /he  has u t t e re d  
and re p la c i n g  t h e m  w i t h  b e t t e r  ones  t u r n s  t he  n a r r a t o r  f r o m  an 
o m n i s c i e n t  be ing  w h o  k n o w s  e v e r y t h i n g  f r o m  the  b e g i n n i n g  i n to  
a hu m a n  t r y i n g  t o  f o r m u l a t e  w h a t  s /he t h i n k s .  For i n s ta n c e ,  
w h e n  M a t t h e w  c om es  one n i g h t  and t e l l s  Susan t h a t  he s l ep t  
w i t h  a g i r l ,  t he  n a r r a to r  f i r s t  uses t he  ve rb  " c o n f e s s "  f o r  
M a t t h e w ' s  ac t i o n  and " f o r g i v e "  f o r  S u s a n ' s  be h a v io u r ,  bu t  t he n  
f i n d s  t h e s e  u n s u i t a b l e ,  say in g  " f o r g i v e n e s s  is ha rd l y  t he  w o r d .
U n d e r s t a n d i n g ,  y e s __  Nor  had he c o n f e s s e d  - w h a t  s o r t  o f  w o r d
is t h a t ? "  (CS,  V . l ,  3 0 8 )  The n a r r a t o r ' s  chan ge  o f  w o r d s  may  at  
f i r s t  seem to  s h o w  h i s /h e r  i n c o m p e t e n c e .  H o w e v e r ,  i t  is t he  
des i re  t o  na r ra te  t he  s t o r y  w i t h  t he  bes t  w o r d s  t h a t  w o u l d  
exp la i n  t h e  re l a t i o n s h i p  b e t w e e n  t he  husb an d  and w i f e .  The idea 
t h a t  " t h e  w h o l e  t h i n g  w as  no t  i m p o r t a n t "  (CS,  V . l ,  3 0 8 )  r e f l e c t s  
t he  R a w l i n g s e s '  op in i o n ,  no t  t h a t  o f  t he  n a r ra to r .  The n a r r a to r  
v o i c e s  t he  i deas o f  t he  cou p le  by us i ng  " f r e e  d i r e c t  d i s c o u r s e " ,  
as i f  i t  w e r e  t o l d  f r o m  th e i r  o w n  m o u t h ,  as i f  t h es e  c h a r a c t e r s  
as su m ed  the  ro le o f  t he  na r ra to r :
Of  c ou rse  I 'm  no t  go ing  to  be f a i t h f u l  to  you ,  
no one can be f a i t h f u l  to  one o th e r  pe rson  f o r  a 
w h o l e  l i f e t i m e .  (And t he re  w as  t he  w o r d  f a i t h f u l  
- s t u p i d ,  al l  t h es e  w o r d s ,  s t u p i d ,  be lo n g in g  t o  a 
savage old w o r l d . )  (CS,  V . l ,  3 0 8 )
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The p a r e n t h e t i c a l  v i e w  echoes  R a w l i n g s e s '  c o n d e m n a t i o n  o f  
l o y a l t y ,  t he  man t r y i n g  to  j u s t i f y  his one n i g h t  a f f a i r ,  w h i l e  t he  
w o m a n  s t r i v i n g  t o  so l ve  t h i s  p r ob le m .
As a re s u l t  o f  t h i s  d i s t r e s s i n g  a f f a i r ,  t he  n a r r a to r  r e s o r t s  to  
S u s a n ' s  f o c a l i s a t i o n  in o rder  to  r e f l e c t  t he  chan ge  in her  a t t i t u d e  
t o w a r d s  her  ma r r i a ge ,  her husband  and c h i l d re n .  Susan t r i e s  to  
q u e s t i o n  t h e  p r o m i n e n c e  o f  My r a  J e n k i n s ,  t he  gi r l  w i t h  w h o m  
M a t t h e w  had a l i a i son :
But  i f  she i s n ' t  i m p o r t a n t ,  p r e s u m a b l y  i t  w a s n ' t  
i m p o r t a n t  e i t h e r  w h e n  M a t t h e w  and I f i r s t  w e n t
t o  bed w i t h  each o t h e r __  The w h o l e  t h i n g  is
a b s u r d  - f o r  h im to  have com e  home  and t o l d  
me w a s  absu rd .  For h im no t  to  have t o l d  me 
w a s  absu rd .  For me to  care,  or f o r  t h a t  m a t t e r  
no t  t o  care,  is absurd  .. .  and w h o  is My ra  
Jen k in s ?  W h y ,  no one at  al l .  (C5,  V . l ,  3 0 9 )
The n a r r a t o r ' s  use o f  " f r e e  d i r e c t  d i s c o u r s e "  in d i s p l a y i n g  
S u s a n ' s  d i l e m m a  a l l o w s  t he  reader  t o  en t e r  i n t o  t he  c h a r a c t e r ' s  
c o n s c i o u s n e s s  and t h u s  s y m p a t h i z e  w i t h  her s i t u a t i o n .
A t  t h i s  p o i n t  t he  n a r r a t o r ' s  t on e  b e c om e s  s a r c a s t i c .
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p r e t e n d i n g  t o  v i n d i c a t e  t he  w h o l e  e v e n t  bu t  in f a c t  b l a m in g  
M a t t h e w  f o r  his u n f a i t h f u l  ac t :
. . .  i t  w as  i n e v i t a b l e  t h a t  t he  h a n d s o m e ,  b l o nd ,  
a t t r a c t i v e ,  m a n l y  man,  M a t t h e w  R aw l i n g s ,  
sho u l d  be at  t i m e s  t e m p t e d  (oh,  w h a t  a w o r d ! )  
by t he  a t t r a c t i v e  g i r l s  at  pa r t i es  she cou ld  no t  
a t t e n d  because  o f  t he  f o u r  c h i l d r e n ;  and t h a t  
s o m e t i m e s  he w o u l d  s u c c u m b  (a w o r d  even 
more  rep u l s i v e ,  i f  p o s s i b l e )__  (CS,  V . l ,  3 0 9 )
The n a r r a t o r ' s  use o f  t he  e x c l a m a t i o n  "oh ,  w h a t  a w o r d ! "  f o r  t he  
" t e m p t a t i o n "  o f  M a t t h e w  and h i s / h e r  f i n d i n g  t he  ve rb  " s u c c u m b "  
re p u l s i v e  s h o w  t h a t  s /he  is on S u s a n ' s  s ide.
Being e m o t i o n a l l y  d i s t u r b e d ,  Susan s ta r t s  m i s s i n g  her  
i n d e p e n d e n t  days  w h e n  she w as  s i ng le  and d id no t  have t o  ca r r y  
t he  bu rde n  o f  c h i l d r en .  H o w e v e r ,  her  sense o f  f r e e d o m  w h e n  t he  
c h i l d r e n  are at  scho o l  does  no t  l as t  l ong,  s i nce  she rea l i zes  t h a t  
she has f o r g o t t e n  to  be a l one and is a f r a i d  o f  go ing  o u t  o f  t he  
ho use ,  an en c l ose d  p l ace w h i c h  w o u l d  p r o t e c t  her  f r o m  the  
o u t d o o r  c o n f u s i o n .  S i t t i n g  in t he  ga rden  causes  a sense of  
a b a n d o n m e n t  in her ,  and makes  her  c re a te  an e n em y ,  an 
" i r r i t a t i o n ,  r e s t l e s sn e s s ,  e m p t i n e s s "  {CS,  3 1 3 )  w h i c h  is
" w a i t i n g  t o  i nvade  he r . "  {CS,  V . l ,  3 1 3 )  In her l one l y  m o m e n t s  at
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ho m e  she c a n n o t  t h i n k  ab ou t  he r se l f  bu t  o f  Mrs  Parkes ,  t he  
ma id ,  or  t he  s cho o l  c l o th e s  o f  t he  ch i l d r en  j u s t  t o  o c c u p y  her  
m ind  w i t h  t r i v i a l  m a t t e r s  in o rder  to  ge t  r id o f  t h e  sense of  
i s o l a t i o n .  Th i s  i n d i c a te s  t h a t  she has l os t  her  i n d i v i d u a l i t y ,  
b e c o m i n g  so r t  o f  a p r i so ne r  t r a p p e d  w i t h i n  t he  w a l l s  o f  t he  
hous e ;  t h e r e f o r e ,  w h a t  she has to  do is to  learn to  be h e rs e l f  
aga in .
M a t t h e w ,  u n f o r t u n a t e l y ,  can never  u n d e r s ta n d  S u s a n ' s  
p r o b l e m  o f  ha v in g  l os t  her  i d e n t i t y  and i n d e p e n d e n c e ,  say in g  t h a t  
he is no t  f r ee  e i t h e r .  He has to  go to  w o r k  and re tu r n  home  at  a 
c e r t a i n  t i m e .  The q u e s t i o n  he asks ’" S u s a n ,  w h a t  so r t  o f  f r e e d o m  
can you  p o s s i b l y  w a n t  - s h o r t  o f  be ing dead!  Am I f r e e ? ' "  (CS, 
V . l ,  3 1 6 )  is, in a w a y ,  f o r e s h a d o w i n g  S u s a n ' s  end.
Susan ,  t h e n ,  t ak e s  a w a l k i n g  t o u r  in Wa les ,  in o r de r  t o  ge t  
a w a y  f r o m  her  p r ob le m s .  H o w e v e r ,  t h i s  t o u r  does  no t  he lp her .  
She b e c o m e s  even more  r e l u c t a n t  to  pu rsue  her  ro le as 
h o u s e w i f e  and m o th e r .  By t h a t  t i m e ,  her  husb an d  has w i t h d r a w n  
h i m s e l f  f r o m  al l  h o us eh o l d  t a s k s ,  and she b l ames  he rs e l f  f o r  t he  
d i s i n t e g r a t i o n  o f  t h e i r  ma r r i age .  Soon S u s a n ' s  c o n f l i c t  a b o u t  
be ing  a ma r r i ed  w o m a n  and her e n d e a v o u r  to  be t o t a l l y  
i n d e p e n d e n t  are a c c e n t u a t e d  w i t h  " i n t e r n a l  f o c a l i s a t i o n ".  She 
ob s e rv e s  he rs e l f  as "a s t r a n g e r " ,  a n o th e r  e n t i t y ,  l y ing  bes ide  
M a t t h e w :  "She  f e l t  as i f  Susan had been s p i r i t e d  a w a y .  She
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d i s l i k e d  v e r y  m uc h  t h i s  w o m a n  w h o  lay here,  co ld  and i n d i f f e r e n t  
bes ide  a s u f f e r i n g  man,  bu t  she cou ld  no t  c ha nge  he r . "  (CS,  V . l ,  
3 2 4 )
T h o u g h  Susan  p repa res  a room fo r  he rs e l f  in t he  house she 
s t i l l  has to  cope  w i t h  t he  h o us eh o l d  du t i e s  w h i c h  al l  t a k e  t he  
f o r m  o f  a d e m o n .  She beg ins  to  see t he  h a l l u c i n a t i o n  o f  a m id d le -  
aged r e d - c o m p l e x i o n e d  man bo th  in t he  ga rden  and at  hom e ,  
t r y i n g  t o  po ssess  her .  To ge t  a w a y  f r o m  th i s  d e m o n ,  she de c i de s  
to  have  a ro om  o u t s i d e  t he  house ;  t h e r e f o r e ,  she ren t s  Room 1 9 
in F r ed ' s  Ho te l  and s ta r t s  pass ing  her days  in t h a t  r o om  do in g  
n o t h i n g ,  f o r g e t t i n g  her w i f e  and m o t h e r  i d e n t i t y ,  no l on ge r  be ing  
Susan  R a w l i n g s  bu t  a Mrs  Jones ,  t he  pseu do  name she i n v e n t s  
w h e n  h i r i ng  t he  room.  The n a r r a to r  c l a i ms  t h a t  " she  had no pas t  
and no f u t u r e "  {CS,  V . l ,  3 2 7 ) ,  f o r  she f o r g e t s  her  se l f  and s t a r t s  
o b s e r v i n g  t he  peop le  in t he  s t r e e t  and t he  sky  as i f  she p e rc e i ve d  
t h e m  f o r  t he  f i r s t  t i m e .  S ta y in g  a l one in t he  ho te l  r o om  du r i n g  
t h e  d a y t i m e  makes  Susan happ ie r  at  home ,  bu t  "S u s a n ,  or  t he  
be ing  w h o  a n s w e r e d  so read i l y  and i m p r o b a b l y  to  t he  name  of  
Susan ,  w a s  no t  t he re :  she w as  in F red ' s  Ho te l  . . .  w a i t i n g  f o r  t he  
eas ing  hou rs  o f  s o l i t u d e  to  b e g i n . "  (CS,  V . l ,  3 2 8 )
The m o m e n t  Susan l earns  t h a t  her  husb an d  has f o u n d  ou t  
t he  ho te l  she has been go ing  t o ,  she t h i n k s  t h a t  her  e x p e r i e n c e  
in t h a t  r oom w o u l d  no l onge r  be t he  same o w i n g  t o  t he  p r ess u r e
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of  be ing  w a t c h e d ;  t h e r e f o r e ,  her h u s b a n d ' s  ac t  leads her  to  see 
t he  same d e m o n  in t he  ho te l  r oom.  Bes ides ,  t h i s  r oom w h i c h  has 
so f a r  se rve d  her s o l i t u d e  n o w  be c om e s  a n o th e r  l i m i t a t i o n  f o r  
her .  No t  be ing  able t o  f i nd  peace in Room 19,  she r e tu rn s  home 
and ob s e rv e s  t h a t  e v e r y t h i n g  at  home  is in o rder :  t he  ma id  is 
c o o k i n g  and Soph ie ,  t he  b a b y s i t t e r ,  is dea l i ng  w i t h  one o f  t he  
t w i n s .
In t h e  end,  as Susan c a n n o t  so l ve  t he  p r ob le m  o f  f i n d i n g  a 
M ic ha e l  P lan t ,  her i m a g i n a t i v e  l ove r ,  she dec id es  t h a t  t he  bes t  
she can do is to  c o m m i t  su i c i de  and ge t  t o t a l l y  f ree ,  be cause  she 
has by t he n  rea l i zed t h a t  t he re  is no p l ace f o r  her  t o  be t o t a l l y  
i n d e p e n d e n t .  Un l i ke  t he  f r e sh  v i s i o n  o f  t he  ch i l d ,  t he  a d u l t  once 
more  d i s c l o s e s  her  r e l u c ta n c e  to  s ta r t  a n e w  l i fe .  W he n  she t u r n s  
on t he  gas t o  buy  "h e r  f r e e d o m "  (CS,  V . l ,  3 3 5 )  f r o m  e v e ry o n e  
w h o  has r e s t r i c t e d  her ,  she f ee ls  t h a t  t he  de m on  in Room 1 9 has 
l e f t .  F i na l l y ,  ma r r i age  based on i n te l l i g e n c e  b r i ngs  a b o u t  S u s a n ' s  
end.  Th us ,  "T o  Room N i n e t e e n " ,  as Bu rk om  c l a i m s ,  " i s  L e s s i n g ' s  
p o r t r a y a l  o f  t he  t o t a l  f a i l u re  in r i g h t  pe rsona l  r e l a t i o n s h i p s .  
I ns tead  o f  t he  i n t i m a c y  engen de r ed  by e m o t i o n ,  t h e re  is i s o l a t i o n  
bred by i n t e l l i g e n c e  w i t h o u t  f e e l i n g . "  ( 1 9 6 8 ,  61)
The f o l l o w i n g  t w o  s to r i es  " A  Roo m"  and " H o w  I F i na l l y  
Los t  M y  H e a r t "  bo th  have " e x t r a d i e g e t i c - h o m o d i e g e t i c "  n a r ra to r s  
- w o m e n  w r i t e r s  t e l l i n g  t h e i r  o w n  s to r i es .  T h r o u g h  " i n t e r n a l
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f o c a l i s a t i o n ", t he se  f e m a le  c h a r a c te r s  pe rc e i v e  no t  on l y  
t h e m s e l v e s  bu t  a lso t he  o u t s i d e  w o r l d  w i t h  p a r t i c u l a r  i n t e r e s t  in 
' a n o t h e r  w o m a n '  in t h i s  ex te rna l  w o r l d .  In a d d i t i o n ,  t he  o b s e r ve d  
w o m e n  in bo th  s to r i e s  d i s p la y  c h a r a c t e r i s t i c s  w h i c h  happen  t o  be 
s t r i k i n g l y  c o n t r a r y  to  t h o s e  o f  t he  p r o t a g o n i s t s .
" A  R oo m "  is ab o u t  a w o m a n  n a r r a t o r ' s  l on e l i nes s  in a 
n e w l y - r e n t e d  f l a t  in London .  J u s t  l i ke Susan R a w l i n g s  in "To  
Room N i n e t e e n "  w h o  escapes  f r o m  her house to  a ho te l  r oom in 
o r de r  t o  f i nd  her  i d e n t i t y ,  t he  p r o t a g o n i s t  o f  t h i s  s t o r y  p r e f e r s  t o  
l i ve  in a r o om,  because  she t h i n k s  t h a t  i t  is t he  on l y  p l ace w h e r e  
she f ee l s  she l i ves  (CS,  V . l ,  2 5 7 ) ,  p r ob a b l y  because  i t  is sa fe r  
t h a n  t he  o u t s i d e .  As Jean P i cker i ng  also p o i n t s  ou t ,  " L e s s i ng  
o f t e n  uses  t h e  houses  t o  r e p r e s en t  t he  i n te r i o r  l i f e "  ( 1 9 9 0 ,  9) o f  
c h a r a c t e r s .  The l on e l y  w o m a n  in "A  R oo m"  f i r s t  f o c u s e s  on t he  
m a te r i a l  w o r l d  d r a w i n g  a p i c t u re  o f  her p o o r l y  d e c o r a t e d  f l a t  " o f  
f o u r  sma l l  b o x l i k e  r o o m s . "  (CS,  V . l ,  2 5 7 )  Then  she p e rc e i ve s  
her  n e i g h b o u r ,  t he  S w e d i s h  w o m a n  w h o  can be c o n s i d e r e d  as t he  
" o t h e r " ,  her  o p p o s i t e ;  w h i l e  t he  na r r a to r  is a l one l y  w o m a n ,  her 
n e i g h b o u r  has a husb an d  and a ha ppy  ma r r i age .  M o r e o v e r ,  t he  
n e i g h b o u r ' s  l i f e  is o r de r l y  w h e re a s  t he  n a r r a to r  leads an 
u n o rg a n i z e d  l i fe  w i t h  no p l anned a c t i v i t y .
Hav i ng  t a l k e d  ab o u t  t he  ph ys i c a l  w o r l d ,  t he  n a r r a to r  w h o  is 
a lso t he  f oc a l  c h a r a c t e r  t u r n s  to  he rse l f ,  her a f t e r n o o n  s l eeps
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and d r ea m s  w h i c h  are t he  sou rc es  o f  her  w r i t i n g ,  f o r  she 
c o n s i d e r s  t h e  d ream as "a long j o u r n e y  i n to  t he  u n k n o w n . "  (CS,  
V . l ,  2 5 9 )  In t h i s  s t o r y  she p re fe r s  to  w r i t e  d o w n  one o f  her  
d r ea m s  w h i c h  is d i f f e r e n t  f r o m  the  o th e r s ,  because  i t  has no t  
p r o v i d e d  her  w i t h  any i n s p i r a t i o n  to  c rea te  a s to r y .  A t  t h i s  p o i n t  
a q u e s t i o n  c o m e s  to  t he  mind  o f  t he  reader :  w h y  t h e n  does  she 
w r i t e  a b o u t  t h i s  d ream? The a n s w e r  to  t h i s  qu e r y  can be f o u n d  
at  t h e  end w h e r e  t he  n a r r a to r  imp l i es  t h a t  t he  red a r m y  b l a n k e t  
w h i c h  appea rs  in t h i s  d ream re m i nds  her o f  her c h i l h o o d  days  
d u r i ng  t he  w a r .
The l as t  pa rag raph  s h o w s  t he  w o m a n ' s  u n s u c c e s s f u l  
e n d e a v o u r  t o  have a m e a n i n g f u l  e x p l a n a t i o n  f o r  t h i s  d re am :
I have t r i ed  to  d ream m y s e l f  back  i n to  t h a t  
o t h e r  r oom w h i c h  is under  t h i s  r o om ,  or bes ide  
i t ,  or  in i t ,  or  e x i s t i n g  in s o m e o n e ' s  m e m o r y .
W h i c h  w a r  w as  i t? . . .  And  I w o u l d  l i ke t o  k n o w  
more  ab o u t  t he  f r i g h t e n e d  l i t t l e  ch i l d .  He (or 
she)  m u s t  have been ve r y  sma l l  f o r  t he  room to  
l ook  so big.  So f a r  I have f a i l ed .  Perhaps  i t  w a s  
t he  quar re l  o u t s i d e  in t he  s t r e e t  t h a t  . . .  t h a t  
w h a t?  And  w h y ?  (CS,  V . l ,  2 6 1 )
The n a r r a t o r ' s  des i re  to  l i ve in s o m e o n e ' s  m e m o r y  m a n i f e s t s  her
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ac t  o f  w r i t i n g  ab o u t  a d ream w h i c h  has no use f o r  her  w o r k .  
W h e t h e r  i m p o r t a n t  or no t  she w a n t s  to  w r i t e  ab o u t  a n y t h i n g  in 
o r de r  t o  l i ve ,  because  t he  on l y  w a y  she can d i sp ens e  w i t h  her  
l o n e l i n es s  in t h i s  r oom is t h r o u g h  sha r i ng  her  i deas and 
o b s e r v a t i o n s  w i t h  a poss ib l e  reader  w h o  is t he  im p l i ed  na r ra tee  
o f  t h i s  s t o r y .  The ab ru p t  end ing  w i t h  " w h "  q u e s t i o n s  - " w h a t "  
and " w h y "  - s h o w s  t he  w r i t e r ' s  f a i l u re  to f o r m u l a t e  t he  d ream 
i n to  a s t o r y .
" H o w  I F i na l l y  Los t  My  H e a r t " ,  an i ron i c  s t o r y  a b o u t  a 
w o m a n ' s  e f f o r t  to  ge t  r id o f  her  b roken  hea r t  due t o  her  l ove 
a f f a i r s ,  is na r ra ted  and f o c a l i s e d  by t he  ma in  c h a r a c te r .  She 
ad d re s se s  t he  "d ea r  r eade r "  (CS,  V . l ,  2 3 1 )  as t he  na r ra tee  w h e n  
t e l l i n g  f i r s t  a b o u t  her o w n  se l f  and t h e n  ab o u t  w h a t  she 
pe rc e i v e s .
A t  t h e  be g in n in g  o f  t he  s t o r y  t he  f e m a le  n a r r a to r  c l a i ms  
t h a t  she w i l l  t a l k  ab o u t  her " s e r i o u s "  (C5,  V . l ,  2 2 8 )  l oves ,  
l i s t i n g  t h e m  in t e r m s  o f  l e t t e r s  A,  B, C. She does  no t  m e n t i o n  
t h e i r  nam es  so as to  s u g g e s t  t h a t  al l  her  a f f a i r s  have ended w i t h  
f r u s t r a t i o n  l eav ing  her w i t h  a "b r u i s e d ,  su l l en  and s u s p i c i o u s "  
{CS,  V . l ,  2 2 9 )  hea r t  at  t he  end.  Here,  by say in g  she w i l l  name 
her  f i r s t  l ov e r  - w h o  is n e i t he r  her f a t h e r  nor  her  hu sb an d  - as A,  
she as se r t s  t h a t  she is r e a c t i n g  ag a i ns t  t he  Freud ians  w h o  t h i n k  
t h e  f a t h e r  is t he  f i r s t  l ove r  o f  a w o m a n ,  and c r i t i c i z e s  the
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c o n v e n t i o n a l  be l ie f  w h i c h  c o n s id e r s  on l y  t he  hu s b a n d s  as 
s e r i o u s .
A f t e r  A and B t he  na r r a to r  w a n t s  t o  be w i t h  C in o r de r  to  
have  her  p r e v i o u s  l ove  w o u n d s  hea led .  A f r a i d  o f  a po ss ib l e  
f r u s t r a t i o n ,  t he  n a r r a to r  e x t r a c t s  her hear t  f r o m  her  bo d y  and 
ca r r i es  i t  in her  hand:  "T h e r e  was  my hea r t ,  a large red pu l s i ng  
b l e ed in g  re p u l s i v e  o b j e c t ,  s t u c k  to  my  f i n g e r s . "  (CS,  V . l ,  2 3 2 )  
As  S u k e n i c k  a rgues ,  " w h e n  e m o t i o n  has ro o t ed  in t h e  se l f ,  
L e s s i n g ' s  he ro ines  t r y  t o  expe l  t he  o rgan t r a d i t i o n a l l y  r e s p o n s i b l e  
f o r  i t . "  (1 9 8 6 ,  109 )  Hence,  by p l a y i ng  w i t h  t he  " h e a r t  as c l i ch ed  
s i te  o f  t h e  e m o t i o n s "  ( A t a c k  1 9 8 2 ,  1 57 ) ,  t he  n a r r a to r  t u r n s  t he  
a b s t r a c t  h e a r tb r e a k  ex p e r i e nc e  i n to  a ph ys i c a l  one and c ha nge s  
t he  w h o l e  ro m a n c e  i n to  an a b s u r d i t y .
The p r o t a g o n i s t  t he n  w r a p s  her hear t  w i t h  t i n f o i l  t o  p r o t e c t  
i t  f r o m  t o o  mu ch  ai r  a f t e r  4 0  years  o f  l i fe  in her  bod y .  
F u r t h e r m o r e ,  she no l onge r  has a l ove r  to  care f o r  her  hea r t  and 
she is ash ame d  o f  ca r r y i n g  i t  in her  hand.  She t h i n k s :
The t i n  fo i l  w as  e f f e c t i v e ,  and i ndeed  ra th e r  
s t r i k i n g .  It is qu i t e  p l iab le  and n o w  i t  seemed  as 
i f  t h e re  w e r e  a s t y l i z ed  hea r t  ba lanced  on my  
pa lm,  l i ke a g lobe ,  in g l i t t e r i n g ,  s i l v e r y  
s u b s ta n c e .  I a l m o s t  f e l t  I needed a s c e p t r e  in
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t he  o t h e r  hand to  ba lance  i t __  {CS,  V . l ,  2 3 2 )
Here,  t h e  e x a g g e ra t e d  i m p o r t a n c e  a t t a c h e d  t o  t he  hea r t  w i t h  i ts  
s i l v e r y  and g l o be - l i k e  ap pea rance  is in f a c t  used f o r  i r on i c  
p u rp o s e s  to  e r a d i c a te  once  more  t he  c l i ché  c o n s i d e r a t i o n  o f  t he  
hea r t  as e v e ry  c r e a t u r e ' s  l i fe  sou rce .
W h e n  t he  n a r r a to r  is annoy ed  o f  r eca l l i ng  her  m e m o r i e s  
" h e a r t b e a t  by h e a r t b e a t "  (CS,  V . l ,  2 3 3 )  she s h i f t s  her  a t t e n t i o n  
to  t h e  o u t s i d e  w o r l d ,  ob s e rv i n g  a w o m a n  and p i g eo n s  and 
hea r i ng  t he  sound  o f  t he  w o m a n ' s  heels  on t he  p a v e m e n t .  She 
u n d e r s t a n d s  t h a t  n a r ra t i ng  w h a t  she pe rce i v es  is no t  e x a c t l y  
w h a t  ha ppe ns  in r e a l i t y ,  because  t he  ev e n t s  she r e c o u n t s  t ake  
more  t i m e  t ha n  t he  ac tua l  eve n t .  Th i s  p e r c e p t i o n  w h i c h  seems  
to  c o n t r i b u t e  n o t h i n g  to  t he  mea n in g  o f  t he  s t o r y  r e f l e c t s  t he  
f r a g m e n t e d  v i s i o n  o f  t he  na r r a to r  w h o  c a n n o t  dec ide  w h a t  to  do 
n e x t  w i t h  her  hea r t  in one hand.
F ina l l y ,  she goes  ou t  to  face  t he  chaos  o f  t he  o u t s i d e  
w o r l d .  The w o m a n  she sees on t he  s u b w a y  to  t he  Round Pond 
can be c o n s i d e r e d  as t he  " o t h e r "  o f  t he  n a r ra to r .  She is a mad 
w o m a n ,  t a l k i n g  t o  s om eo n e  w h o  does no t  e x i s t ,  u n c o n s c i o u s  of  
t he  peop le  a r oun d .  Like t he  na r ra to r ,  she has had u n h a p p y  
e x p e r i e n c e s  in her  r e l a t i o n s h i p s  o f  love ,  be ing  be t r a y e d  by her  
l ove r  or  hu s ba n d .  M a r g a r e t  A t a c k  has d r a w n  a t t e n t i o n  to  the
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c o n t r a s t  b e t w e e n  t he  t w o  w o m e n ;  on t he  one hand ,  t h e re  is t he  
n a r r a t o r  " w h o s e  c o n c e n t r a t i o n  on her o w n  f e e l i n g s ,  w h o s e  s e l f ­
o b s e r v a t i o n ,  has b r o u g h t  her to  t h i s  s t a t e "  and on t h e  o th e r  
hand ,  t h e re  e x i s t s  " t h e  o th e r  qu i t e  ' u n c o n s c i o u s '  o f  he rs e l f  and
o f  her  s u r r o u n d i n g s __ " ( 1 9 8 2 ,  157 )  Hence,  t he  n a r r a t o r  l i kens
her  o p p o s i t e ' s  m i se ra b le  s ta te  to  an a c t r e s s ' s  ro le in a t r a g e d y :
A pa ss io n l e ss  pass ion  - we  w e re  see ing  
u n h a p p i n e s s  e m b o d i e d ,  we  we re  l o o k i n g  at  t he  
essence  o f  some p r i v a te  t r a g e d y  - r a the r .  
T r a g e d y .  The re  w as  no e m o t i o n  in i t .  She w a s  
l i ke an ac t r ess  do ing  A c c u s a t i o n ,  or  Be t rayed  
Love,  or I n f i d e l i t y ,  w h e n  she has on l y  j u s t  
lea rned her l i nes and is no t  b o t h e r i n g  to  do 
more  t ha n  ge t  t h e m  r i g h t .  {CS,  V . l ,  2 3 7 )
The p a ra d o x i c a l  phrase "p a s s i o n l e s s  pa s s i o n "  can be re l a ted  t o  
t he  n a r r a t o r ' s  c o n f l i c t i n g  a t t i t u d e  as w e l l .  Des p i t e  her  f r u s t r a t e d  
l ove a f f a i r s ,  she s t i l l  l ooks  f o r  a n e w  one un t i l  she rea l i zes  t h a t  
t h i s  e x p e r i e n c e  w o u l d  have no hea l i ng  e f f e c t .
U l t i m a t e l y ,  t he  end ing  is i r on ic .  The n a r r a to r  de c i des  t o  
g i ve  her  e x t r a c t e d  hea r t  t o  t he  w o m a n  to  make  he rs e l f  t o t a l l y  
f r ee  o f  her  s t o n e  hear t ,  w h i c h  can be c o n t r a s t e d  w i t h  S u s a n ' s  
r e l u c t a n c e  to  chan ge  her s i t u a t i o n  in "To  Room N i n e t e e n " .  The
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n a r r a t o r ’ s ac t ,  t h e n ,  can be e v a lu a t e d  as un ique  am on g  t he  
f e m a l e  p r o t a g o n i s t s  o f  L e s s in g ' s  s t o r i es  in t he  sense t h a t  she is 
s t r o n g  en ou g h  to  d i spense  w i t h  her f r u s t r a t i o n .  H o w e v e r ,  one 
sh o u l d  a lso c o n s i d e r  t he  f a c t  t h a t  she passes  on her  s ou rce  of  
d i s a p p o i n t m e n t  t o  a n o th e r  w o m a n .  Even t h o u g h  e v e r y o n e  in t he  
t r a i n  a p p ro v e s  o f  her  ac t  as t h e y  c o n s i d e r  t h i s  hea r t  w o u l d  
re l i eve  t h e  mad w o m a n  f r o m  her  s o r r o w ,  t h e y  c a n n o t  e s t i m a t e  
t he  t r u e  m e an in g  u n d e r l y i n g  t he  na t u re  of  t h i s  o rgan .  As  a sou rce  
o f  f r u s t r a t i o n ,  t he  n a r r a t o r ' s  hear t  w i l l  no t  be able to  s o o th e  t he  
mad w o m a n .
The s to r i e s  " H e "  and " B e t w e e n  M e n " ,  w h e r e  d i a l og ue  
b e t w e e n  t w o  c h a r a c t e r s  d o m i n a t e s  t he  n a r r a t i o n ,  are a b ou t  
w o m e n ' s  o b s e r v a t i o n  o f  t h e i r  " o t h e r "  aga in.  In t h es e  n a r r a t i v e s ,  
h o w e v e r ,  t he  o p p o s i t e s  o f  w o m e n  are men,  no t  o th e r  w o m e n ,  
w h i c h  is t h e  case in t he  p r ev io u s  t w o  s to r i es ,  na m e ly  " A  R oo m "  
and " H o w  I F i na l l y  Los t  My  H e a r t " .  Na r ra ted  by " e x t r a d i e g e t i c -  
h e t e r o d i e g e t i c "  n a r r a to r s ,  t he  f o c a l i s a t i o n  o f  t h es e  s to r i e s  is 
p r i m a r i l y  " e x t e r n a l " ;  in o th e r  w o r d s ,  t he  na r r a to r  does  no t  say 
more  t h a n  w h a t  t he  c h a r a c te r  k n o w s ,  s /he i n te r f e r e s  in t he  
d i a l o g u e  m e re l y  to  i n d i c a te  w h o  is spe ak in g  and to  g i ve  some  
b r i e f  i n f o r m a t i o n  ab o u t  t he  c h a ra c te r s  and e v e n t s .  Hence ,  
t h r o u g h  t he  use o f  " e x t e r n a l  f o c a l i s a t i o n " ,  t he  n a r r a to r  a l l o w s  
t h e  c h a r a c t e r s  to  d i sc l os e  t h e i r  o w n  ideas ab ou t  ma r r i ag e  and 
m a n ' s  o p p re s s i o n .
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" H e "  s t a r t s  w i t h  a m y s t e r y .  The reader  is no t  i n t r o d u c e d  to  
t h e  c h a r a c t e r s  as in t he  t r a d i t i o n a l  n a r r a t i v e  f o r m  w h e r e  t he  
n a r r a t o r  c o m m e n t s  e x t e n s i v e l y  on t he  c h a r a c t e r s ,  e v e n t s  and 
t he  s e t t i n g .  The a b ru p t  be g i nn in g  w i t h  " ' G o o d n e s s !  You gave 
me a s t a r t ,  M a ry  . . . ' "  (CS,  V . l ,  8 0 ) ,  is r a the r  s t r a ng e  in t e r m s  o f  
t he  d i s c o u r s e ,  as w h o  u t t e r s  t h a t  s e n te n c e  and w h a t  i t  r ea l l y  
means  are v ag ue .  Ma ry ,  in t he  f o l l o w i n g  pa rag rap h ,  t u r n s  o u t  t o  
be M a ry  B rooke  t a l k i n g  to  her f r i en d  A nn ie  Blake a b o u t  a "h e "  
and his l ove r ,  h o w  he r e p r im a nd s  her f o r  be ing  d i r t y .  A nn ie ,  
c o n t r a r y  t o  t he  m a n ' s  l ove r ,  is obsessed  w i t h  c l e a n l i n e s s  and 
o rder .  W h e n  she en te r s  t he  k i t c h e n  and sees "an u n w a s h e d  d i sh  
in t h e  s i nk  [and ]  a c l o th  ove r  a c ha i r "  (CS,  V . l ,  8 0 ) ,  she t h i n k s  
t h e  p l ace is in a mess .  Aga in ,  t he  p l ace ch o s en  f o r  t he  
c o n v e r s a t i o n  is a c o n f i n e d  p lace,  t h i s  t i m e  a k i t c h e n  w h e r e  t he  
w o m a n  is s u p po se d  to  pass m o s t  o f  her  t i me .
S ince  t he  n a r r a to r  l eaves t he  g r oun d  to  t he  c h a r a c t e r s  to  
unve i l  e v e ry  de ta i l  ab o u t  t h e m s e l v e s ,  t he  reader  has to  t r a c e  t he  
h i n t s  in o r de r  t o  u n d e r s ta n d  t h e i r  r e l a t i o n s h i p .  The c o n v e r s a t i o n  
b e t w e e n  A n n i e  and M a ry  on m e n ' s  e g o t i s m  and s u b o r d i n a t i o n  o f  
t he  f e m a l e  revea l s  t he  f a c t  t h a t  t h e y  have been t r e a te d  as s l aves  
by t h e i r  hu s b a n d s  w h o  have n o w  ab and oned  t h e m .  A n n i e ' s  l i s t  of  
w h a t  she did w h e n  she w as  t he  e x - w i f e  o f  " h e " ,  w h o  is l a t e r  t o l d  
to  be Rob Blake,  d i s p la y s  her s u p p re ss io n  at  home :
97
" ' I ' d  be up s u m m e r  and w i n t e r  at  f o u r ,  c l ea n ing  
t h o s e  o f f i c e s  t i l l  t en ,  t hen  c l ean ing  f o r  Mrs  
Lynd t i l l  d i n n e r t i m e .  Then i f  he go t  home  and 
f o u n d  his d i nn e r  no t  ready ,  he ' d  s t a r t  t o  s h o u t  
and ca r r y  on - w e l l .  I 'd say,  i f  you  c a n ' t  w a i t  
f i v e  m i n u t e s ,  ge t  home and c oo k  i t  y o u r s e l f .  I 'd 
say.  I b r ing  in as mu ch  m o n e y  as you  do,  d o n ' t  
I? But  he never  l i f t e d  a f i ng e r .  Bone l azy.  Men 
are al l  t he  s a m e . ' "  (CS,  V . l ,  8 0 -1 )
M a ry  s u p p o r t s  A n n i e ' s  ge n e r a l i z a t i o n  o f  eve ry  man be ing  lazy 
w i t h  her  c o m p l a i n t  ab o u t  her husb an d :  " ' I ' d  have t he  k i ds  and 
t he  c l ea n in g  and t he  c o o k i n g ,  and w o r k i n g  al l  day  - s o m e t i m e s  
w h e n  he w a s  u n e m p l o y e d  I 'd b r ing  in al l  t he  m o n e y  . . .  and he 
w o u l d n ' t  even pu t  t he  ke t t l e  on f o r  me.  W o m e n ' s  w o r k ,  he 
s a i d . ' "  (CS,  V . l ,  81)
V e ry  m uc h  l i ke t he  w o m e n  in "De W e t s  Come to  K loo f  
G r a n g e " ,  t h e se  f e m a l e  c h a ra c te r s  are awa re  o f  t h e i r  i l l - t r e a t m e n t  
by t h e i r  hu s b a n d s ,  bu t  t h e y  are no t  c o u ra g e o u s  en ou g h  to  b reak  
f r ee  and l i ve on t h e i r  o w n .  Wh en  Rob,  f o r  i ns ta n ce ,  co m es  to  
g i ve  A n n i e  her a l im o n y ,  she w a n t s  to  be w i t h  h im aga in ,  
a d m i t t i n g  t he  f a c t  t h a t  she is " n o t h i n g  to  h im bu t  a
c o n v e n i e n c e __ " (CS,  V . l ,  85)  She r e m em b er s  "he r  l ong  hard
l i f e ,  t he  end less  w o r k ,  w o r k  w o r k "  (CS, V . l ,  85 ) ,  bu t  she s t i l l
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f ee l s  an a f f e c t i o n  t o w a r d s  h im because  she k n o w s  " w i t h o u t  h im 
th e re  w o u l d  be no mea n in g  in her l i fe  at  a l l . "  (CS,  V . l ,  86)  
S im i l a r  to  S u s a n ' s  d i l e m m a  in "To  Room N i n e t e e n " ,  A n n i e  can be 
h a pp y  n e i t h e r  on her o w n  nor  w i t h  her  husban d .  N e v e r t h e l e s s ,  
A n n i e ' s  c o n f l i c t  does  no t  lead her  to  S u s a n ' s  end,  w h i c h  is 
c o m m i t t i n g  su i c i de .
In " B e t w e e n  M e n " ,  Mau reen  J e f f r i e s ,  a p a in te r  and t he  e x ­
m i s t r e s s  o f  P ro fe s so r  Bay ley ,  sends  a message  t o  t he  p r o f e s s o r ' s  
e x - w i f e ,  Peggy  Bay ley  say ing  " C o m e  and me e t  t he  ne w  m e ! "  {CS,  
V . l ,  2 9 3 )  M a u r e e n ' s  pu r po se  is j u s t  to  have a ch a t  w i t h  Peggy 
and ask f o r  a j ob ,  s i nce  she has l os t  her f a m e  as a p a i n te r  a f t e r  
an a f f a i r  w i t h  Ja c k  Boles,  a f i lm  d i r e c to r .
Like A n n i e  and M a ry  in " H e " ,  Mau reen  and Peggy  have been 
d o m i n a t e d  by t h e i r  ma le  pa r t n e rs .  Peggy t h i n k s  "one  l oses  o n e ' s  
sex w h e n  o n e ' s  s e t t l e d  w i t h  a m a n . "  {CS,  V . l ,  2 9 8 )  Ma u r e en ,  in 
a d d i t i o n ,  c o m p l a i n s  ab ou t  Jack ,  because " she  had ex p r ess ed  
o p i n i o n s  no t  her o w n  t o  p lease h im:  he w as  a man w h o  d i s l i ked  
w o m e n  d i s a g r e e i ng  w i t h  h i m . "  {CS,  V . l ,  2 9 4 - 5 )  As  she t e l l s  
P699Y/  he p a t r o n i z e d  her by ma k in g  her c oo k  and do t he  
h o u s e w o r k ,  w h i l e  he w o u l d  t a l k  ab ou t  his o w n  w o r k  and w o u l d  
no t  a l l o w  her  t o  deal  w i t h  her p a i n t i n g s .
W h i l e  c o n v e r s i n g  Mau reen  and Peggy d r i nk  b r an d y  and
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b e c o m e  d r un k .  Bo th  be ing ab and on e d  by t h e i r  p a r t n e rs  and 
ha v i ng  l os t  t h e i r  j ob ,  t h e y  dec ide  to  s ta y  t o g e t h e r  and open  a 
d ress  shop  bu t  t h i s  t i m e  t h e y  agree no t  to  g i ve  up w o r k i n g  once 
t h e y  f i nd  a n e w  l ove r .  Th i s  may  at  f i r s t  mean t h a t  t h e s e  w o m e n  
w i t h  t h e i r  r e j e c t i o n  o f  t he  ro le o f  w i f e  and m o t h e r  - bo th  had 
a b o r t i o n s  and m i s c a r r i a g e s  - are un l i ke  A nn ie  and M a ry  in " H e " .  
H o w e v e r ,  w h e n  one r e m em b er s  t h a t  t he  de c i s i o n  is t a k e n  by 
d r u n k  w o m e n ,  one d o u b t s  w h e t h e r  t hese  s e e m i n g l y  l i be ra te d  
w o m e n  w i l l  be able to a c c o m p l i s h  t h e i r  a ims.
" A  W o m a n  on a Roo f "  r eve rses  t he  c o n s i d e r a t i o n  o f  men 
f r o m  w o m e n ' s  eyes in "H e "  and " B e t w e e n  M e n " ;  in t h i s  s t o r y  a 
g r ou p  o f  men w o r k i n g  on t he  ro o f  o f  a bu i l d i n g  f o c a l i s e  a w o m a n  
s u n b a t h i n g  on a n o th e r  r oo f .  Seeing t he  w o m a n  w i t h  t he  red 
b i k i n i ,  t h e  ma le  ob s e r v e rs  t r e a t  her as a sex o b j e c t  w h o s e  
a t t e n t i o n  needs  t o  be a roused  t h r o u g h  w h i s t l i n g :
N ex t  m o rn i n g ,  as soon as t h e y  came up,  t h e y  
w e n t  t o  l ook .  She w as  a l r eady  t he re ,  f ace  
d o w n ,  a rms spread  ou t ,  naked e x c e p t  f o r  t he  
l i t t l e  red pan t s .  She had t u r n e d  b r o w n  in t he
n i g h t __  S ta n le y  let  ou t  a w h i s t l e .  She l i f t e d
her  head,  s t a r t l e d ,  as i f  she ' d  been as leep,  and 
l ooked  s t r a i g h t  ove r  at  t h e m .  The sun w a s  in 
her  eyes ,  she b l i nked  and s ta r ed ,  t h e n  she
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d r o p p e d  her head aga in.  A t  t h i s  g e s tu re  o f  
i n d i f f e r e n c e ,  t h e y  al l  t h r ee ,  S ta n le y ,  Tom and 
old Har r y ,  let  ou t  w h i s t l e s  and ye l l s .  (CS,  V . l ,
220 )
Th us ,  a l t h o u g h  t he  w o m a n  rema ins  i n d i f f e r e n t  t o  t he  w h i s t l i n g  o f  
t he  men,  she b e c om e s  a p l a y t h i n g ,  a sou rce  o f  e n t e r t a i n m e n t  f o r  
t h e m .  D i s re g a rd i n g  t he  e x t r e m e l y  ho t  w e a t h e r ,  t h e y  c o n t i n u e  
w o r k i n g  on t he  roo f  j u s t  to  w a t c h  her  f r o m  t i m e  t o  t i m e ,  as i t  
has by t h e n  b e co m e  "a r o u t i n e  t r i p  to  see t he  w o m a n . "  (C5,  V . l ,  
2 2 2 )
The " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  r e s o r t s  to  
m u l t i p l e  " i n t e r n a l  f o c a l i s a t i o n "  - va r i o us  c h a r a c te r s  o b s e r v i n g  t he  
same e v e n t  and c h a r a c te r s  to  d e m o n s t r a t e  t he  d i f f e r e n t  
v i e w p o i n t s  b e t w e e n  t he  male w o r k e r s .  Rega rd ing  t he  n a r r a t i o n  
and f o c a l i s a t i o n  as t he  same w o u l d  d i sca rd  t he  n a r r a t o r ' s  
o b j e c t i v i t y  w h e n  re fe r r i n g  to  v a r i o us  v i e w p o i n t s .  The o l d e s t  man,  
Ha r r y ,  f o r  i n s ta n c e ,  d i s a p p r o v e s  S t a n l e y ' s  t r e a t m e n t  o f  t he  
ob s e rv e d  w o m a n  as a p r o s t i t u t e .  W hen  he re m in ds  S ta n le y  t h a t  
he is ma r r i ed  and shou ld  t h i n k  o f  his w i f e ,  w h a t  he w o u l d  do i f  
o t h e rs  t r e a te d  his w i f e  in t he  same ma nne r ,  S ta n le y  d i r e c t l y  says  
t h a t  he w o u l d  neve r  a l l o w  his w i f e  to  s u n b a t h  in t h i s  w a y .  As 
M a r g a r e t  A t a c k  a rgues ,  S t a n l e y ' s  r e ac t i o n  s h o w s  t he  c o n f l i c t  
b e t w e e n  " t h e  t w o  codes  o f  w o m a n  as p r i v a te  p o s s es s io n  o f  t he
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man,  and w o m a n  as o b j e c t  o f  d i s p la y  f o r  any m a n __ " ( 1 9 8 2 ,
144 )  The y o u n g e s t  w o r k e r ,  To m,  on t he  o th e r  hand,  f a l l s  in l ove 
w i t h  t h e  ob s e rv e d  w o m a n  and f ee ls  t h a t  " she  w a s  more  his w h e n  
t he  o t h e r  men c o u l d n ' t  see he r . "  (CS,  V . l ,  2 2 4 )  His po s s e s s i v e  
b e h a v i o u r  leads h im to  l ie to  t he  o th e r  t w o  w o r k m e n .  Just  
be cau se  he w a n t s  to  keep w h a t  he has seen on l y  to  h i m s e l f .
The t r e a t m e n t  o f  t he  w o m a n  as a sex o b j e c t  is imp l i e d  in 
" A n  U n p o s te d  Love L e t t e r "  as w e l l .  The " e x t r a d i e g e t i c -  
h o m o d i e g e t i c "  n a r r a to r  o f  t h i s  s t o r y  is an ac t r es s ,  V i c t o r i a  
C a r r i n g t o n ,  w h o  is w r i t i n g  a l e t t e r  to  her  ma r r i ed  l ove r  a f t e r  
m e e t i n g  h im and his w i f e  at  a p a r t y  one n i g h t .  Hence ,  t he  
na r ra tee  is t he  a c t r e s s ' s  l ove r  ab ou t  w h o m  she says  on l y  a f e w  
t h i n g s .  Like al l  o f  t he  w o m e n  p r o t a g o n i s t s  o f  t he  s to r i e s  w h o s e  
s e t t i n g  is Eng land ,  t he  ac t r ess  f ee l s  l one l y  and she w r i t e s  t h i s  
l e t t e r  j u s t  t o  share  her l one l i ness .
In her  u n p o s t e d  l e t t e r  she d i s c l o se s  t he  reason  f o r  eve ry  
a c t r e s s ' s  l on e l i nes s ;  as a f a m o u s  and d i s t i n g u i s h e d  pe rs on ,  she 
is ob s e rv e d  by t he  pub l i c  al l  t he  t i m e  and t h e r e f o r e  she has to  be 
ve r y  c a u t i o u s  ab o u t  her  appea rance  and b e h a v i o u rs  in soc ia l  
g a t h e r i n g s .  She c l a i ms ,  f o r  i ns ta nc e ,  t h a t  w h e n  she has t o  
appea r  as a " p e r s o n "  in pub l i c  o c c a s io ns ,  she has to  "d i s g u i s e  
t he  e s s e n t i a l  p l a i nness  and a n o n y m i t y  o f  my f e a t u r e s  by ho ld i n g  
t o g e t h e r  t he  ' b e a u t y '  I am k n o w n  fo r ,  c r e a t i n g  i t  o u t  o f  my  o w n
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and o t h e r  p e o p l e ' s  m e m o r i e s . "  {CS,  V . l l ,  102 )  As b e f i t t i n g  to  
her  career ,  she has to  h ide under  t he  mask  o f  b e a u t y  so t h a t  the  
o p p o s i t e  sex  w o u l d  a p p r e c ia te  her.
V i c t o r i a  f o c u s e s  on t he  e x p re ss io n le ss  f ace  o f  an ac t r ess  
w h e n  she v i s i t s  I rma Pa in te r ,  an o t h e r  ac t r ess ,  in her  d r es s i ng  
ro om  a f t e r  a p l ay .  An a c t r e s s ' s  f ace ,  as she w r i t e s  t o  her  l ove r ,  
" i s  so w o r n  d o w n  to  i ts es se n t i a l s  because o f  i t s  p e r m a n e n t  
r ea d in ess  t o  t a ke  o th e r  gu ises ,  be com e  o th e r  peop le ,  i t  is a l m o s t  
l i ke s o m e t h i n g  hung  up on t he  w a l l  o f  a d r e s s i n g - r o o m  ready  t o  
t a ke  d o w n  and us e . "  (CS,  V . l l ,  101 )  The i r  f ace s  are used so 
mu ch  t h a t  t h e i r  p e r s o n a l i t y  and i n d i v i d u a l i t y  c a n n o t  be 
u n d e r s t o o d  f r o m  th e i r  f aces .  People,  h o w e v e r ,  be ing  u n a w a r e  of  
t h i s  f a c t ,  are a t t r a c t e d  to  ac to r s  and ac t r ess es .  Hence,  V i c t o r i a  
has had m a n y  l ove rs  w h o  have l i ked her  b e a u t i f u l  f ace ,  " ( n o t  
k n o w i n g  i t  w a s  no t  me,  i t  w as  on l y  w h a t  w as  g iven  to  me to  
c o n s u m e  s l o w l y  f o r  t he  s c ru bbe d  f ace  I m u s t  use f o r  w o r k ) . "  
(CS,  V . l l ,  102 )
The a c t r es s  at  t he  be g in n ing  of  her l e t t e r  has c l a i me d  t h a t  
she has had m a n y  hu sb an ds ,  f o r ,  as she l a te r  e x p la i n s ,  she 
needs  a man to  se t  in her " t h e  f o r c e s  in m o t i o n "  (CS,  V . l l ,  106 )  
so t h a t  she w i l l  p e r f o r m  w e l l  on s tage and share  her  l one l i nes s .  
In a w a y  t h i s  l e t t e r  is w r i t t e n  to  " t r a n s l a t e "  (CS,  V . l l ,  107 )  
V i c t o r i a ' s  f e e l i n g s  to  her l ove r ,  and to  do t h i s  she uses an
103
e x t r e m e l y  r o m a n t i c  d i s c o u rs e ,  such  as "Oh my  dear  one . . .  I am 
a t e n t  unde r  w h i c h  you  l ie,  I am the  sky  ac ross  w h i c h  you  f l y  
l i ke a b i r d "  (CS,  V . l l ,  108 ) ,  w h i c h  c o n f l i c t s  w i t h  t he  w o m a n ' s  
m a k in g  f u n  o f  r o m an ce  in " H o w  I F i na l l y  Los t  My  H e a r t " .  
H o w e v e r ,  she dec id es  to  leave t he  man t o  his w i f e ,  w h i c h  is 
p r o b a b l y  t he  reason w h y  she does  no t  send t h i s  love  l e t t e r  to  t he  
ad d re ssee .
" D i a l o g u e "  is t he  on l y  s t o r y  to  be ana lyzed  in t h i s  c h a p t e r  
w h o s e  " e x t r a d i e g e t i c - h e t e r o d i e g e t i c "  n a r r a to r  seems  to  r e c o u n t  
t he  i s o l a t i o n  o f  an i nva l i d .  Bi l l .  N o n e t he le s s ,  l i ke t he  p r ev io u s  
s t o r i e s , t h e  f e m a l e  c h a r a c te r  o f  t h i s  s t o r y  is in pain f i g h t i n g  w i t h  
her  f r i e n d ' s  o b s t i n a t e  b e ha v io u r ;  i t  is a s t r u g g l e  b e t w e e n  a man 
and a w o m a n ,  t he  f o r m e r  r e p r e se n t i n g  t he  mind  and t he  l a t t e r  
t he  e m o t i o n s .  The " i n te r n a l  f o c a l i s a t i o n " t h r o u g h  t he  w o m a n  w h o  
co m e s  t o  v i s i t  her  " o t h e r " .  Bi l l ,  un c o v e r s  t he  d i f f e r e n c e  b e t w e e n  
t he  f oc a l  c h a r a c t e r ' s  p l ea san t  l i fe  and B i l l ' s  s t e r i l e  and 
se g re g a te d  l i fe  in a f l a t .
Be fo re  en te r i n g  t he  bu i l d i ng  in w h i c h  Bi l l  l i ves ,  t he  f oc a l  
c h a r a c t e r  ob s e rv e s  t he  s t r e e t :  she sees a w o m a n  t a l k i n g  to  t he  
g r e e n g r o c e r  a b o u t  r h e u m a t i s m ;  she hears  t he  mus i c  c o m i n g  f r o m  
th e  m u s i c  shop ;  and no t i c es  peop le  g e t t i n g  o f f  t he  bus.  The busy  
a t m o s p h e r e  o f  t he  s t r e e t  g i ves  p l easure  to  t he  w o m a n ,  and i ts 
sensua l  c h a r a c t e r i s t i c s  c o n f l i c t  w i t h  B i l l ' s  s te r i l e  and i n a c t i v e
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l i f e .  A l s o ,  w h i l e  l oo k in g  at  t he  books  o u t s i d e  a b o o k s h o p  she 
sees t h e  w o r d  " l o v e "  and f ee ls  de l i g h te d  t o u c h i n g  t h i s  w o r d ,  as 
she is a w a re  t h a t  she w i l l  no t  be able t o  f i nd  love  in her  
r e l a t i o n s h i p  w i t h  t h i s  man.
W h e n  she en te r s  t he  bu i l d i n g ,  she k n o w s  t h a t  she has t o  
ho ld " t h e  c o l o u rs  o f  g r o w t h  f i rm  in her h e a r t "  (CS,  V . l l ,  52 ) ,  
s i nce  e m o t i o n s  have to  be supp resse d  in B i l l ' s  f l a t .  The b u i l d i n g  
w i t h  i ts  " f o u r  i de n t i c a l  b l ack  doo rs ,  in t he  same p o s i t i o n s  e x a c t l y  
as t h e  f o u r  doo rs  on t he  nine o th e r  f l o o r s "  (CS,  V . l l ,  50)  r e f l e c t s  
an i m p e rs o n a l  a t m o s p h e r e  w h i c h  is su i t e d  to  B i l l ' s  c h a ra c te r .  His 
f l a t ,  a s t i f l i n g  p l ace as oppose d  to  t he  s p a c i ou s  o u t s i d e ,  is 
f u r n i s h e d  in t he  same m o n o t o n o u s  w a y :  t he  sma l l  da rk  r oom has 
a bed,  " p e r m a n e n t l y  d r a w n  m i d n i g h t  b lue c u r t a i n s , "  (CS,  V . l l ,  
52)  some boo ks  and a bed l amp;  and t he  o th e r  l i gh te d  and a i ry  
r oom has a b l ack  c a r pe t  and a red se t t ee .  One w a l l  o f  t h e  second  
room w i t h  a v i e w  o f  London  d e l i g h t s  t he  ob se rv e r ,  be cause  she 
f ee l s  r e l i eved  o f  t he  heavy  a tm o s p h e re  o f  t he  f l a t  w h i c h  i n v o l v e s  
no f e e l i n g s .  H o w e v e r ,  Bi l l ,  un l i ke  her ,  p re fe r s  s i t t i n g  co ld  and 
i ne r t  in t he  da rk  r oom,  s i nce  he, an i n a c t i v e  person  t i ed  to  a 
w h e e l c h a i r ,  c a n n o t  s t and  w a t c h i n g  t he  busy  s t r e e t .
The t i t l e  o f  t he  s t o r y  is i r on i c ,  t he re  be ing j u s t  a s h o r t  
d i a l o gu e  b e t w e e n  t he  f r i e nd s  on B i l l ' s  i s o l a t i o n :  t he  w o m a n  
s u g g e s t s  t h a t  he shou ld  mar r y ,  bu t  Bi l l  r ep l ies  t h a t  he does  no t
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" ' w a n t  t o  b e co m e  a l i t t l e  an ima l  l i v i ng  in t he  f u r  o f  o th e r  
p e o p l e ' s  w a r m t h . ' "  (CS,  V . l l ,  54)  She w i t n e s s e s  t he  ex p re ss io n  
o f  t o r m e n t  on B i l l ' s  f ace  and s ta r t s  q u e s t i o n i n g  her e x i s t e n c e  in 
t h a t  r o om :  " w h y  had she com e  here,  w h y  did she a l w a y s  come? 
W h y  had she d e l i b e r a t e l y  l e f t  beh ind  t he  happ in ess  . . .  she f e l t  in 
t he  s t r e e t s ? "  (CS,  V . l l ,  53 -4 )  In f a c t ,  t he  w o m a n
is p a r t i a l l y  sp l i t ;  she has no t  t o t a l l y  r e c o n c i l e d  
al l  o f  t he  c o n t r a r i t i e s  w i t h i n  her .  W h i l e  t he  ta l e  
se t s  up an o p p o s i t i o n  b e t w e e n  his a s s e r t i o n  and 
her  s u b m i s s i o n  o f  se l f ,  a f f i r m s  t he  l a t t e r  and 
den ies  t he  f o r m e r ,  t he  w o m a n  is a t t r a c t e d  to  t he  
p o s tu r e  o f  hero i c  i n t e g r i t y .  (B u rkom 1 9 6 8 ,  66)
Her a t t r a c t i o n  to  h im is t he  on ly  cause f o r  her s t a y  in t h a t  
c l a u s t r o p h o b i c  a tm o s p h e r e ,  t r y i n g  to  share his l on e l i ness .
F ina l l y ,  f a i l i n g  to  g i ve  w a r m t h  to  Bi l l ,  she ge t s  ou t  and 
c a n n o t  at  f i r s t  r ec ogn i z e  t he  s t r e e t ,  w h i c h  she has en joy ed  
p r e v i o u s l y .  The sky  seems " s a v a g e "  and " b i t t e r "  (CS,  V . l l ,  61 ) ,  
t he  w o m a n  and man she had seen be fo re  g i ve  a sense o f  d i s g u s t  
to  her .  As  a re s u l t  o f  B i l l ' s  i n f l u e n c e  on her ,  she f ee ls  "dead  and 
e m p t y ,  a c a r db o a r d  f i gu re  in a f l a t  pa in ted  se t  o f  s t r e e t s . "  (CS,  
V . l l ,  61)  H o w e v e r ,  f ee l i ng  t he  w a r m t h  o f  a l ea f  in her  pa lm g i ves  
her  t he  d e l i g h t  o f  l i fe  again sav ing  her  " f r o m  d e a d n e s s " .  (CS,
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V . l l ,  62 )
Hence ,  " D i a l o g u e " ,  l i ke t he  o th e r  s t o r i es  w h i c h  are se t  in 
Eng land ,  revea l s  t he  s t r u g g l e  o f  a f em a le  c h a r a c t e r  w i t h  her  male 
f r i e n d  and h o w  she has to  sup p ress  her e m o t i o n s  in o r de r  to  
cope  w i t h  his i n a c t i v e  and i so l a ted  l i f e s t y l e p e r s o n a l i t y . The s t o r y  
is a lso a d i a l o gu e  b e t w e e n  t he  i ns ide  and t he  o u t s i d e :  t he  
a tm o s p h e r e  at  home ,  am ong  t he  w a l l s ,  is s m o t h e r i n g  and s te r i l e ,  
l i ke Bi l l ,  w h e r e a s  t he  ex te rna l  w o r l d  is e x h i l a r a t i n g ,  l i ke t he  
w o m a n .
The c o n t r a s t i v e  e l e m en ts  in t e r m s  o f  t he  s e t t i n g  in t he  
s to r i e s  ana l yzed  in t h i s  c h a p te r  f o r m  a b i n a ry  o p p o s i t i o n :  A f r i c a  
w i t h  i ts  v a s t n e s s  and w i l d n e s s  can be op pos ed  t o  t he  
c l a u s t r o p h o b i c  c h a r a c t e r i s t i c  of  a house ,  a r oom or even a c i t y ,  
w h e r e  b u i l d i n g s  w i t h  t h e i r  " h e a v y  and ta l l  and p o n d e r o u s "  
ap pe a ra n c e  c rea te ,  w h a t  Less ing ca l l s  in "G o in g  H o m e " ,  "an 
u rban  s h e l l " .  ( 1 9 8 8 ,  5 9 4 )  The w i l d e r n e s s  is a t t r a c t i v e  no t  on l y  
f o r  t h e  w h i t e  man,  such  as " L e o p a r d "  George ,  bu t  a lso f o r  t he  
f e m a l e  l i ke Mrs  Gale in "De W e ts  Come to K lo o f  G ra n g e " ,  w h i l e  
t h e  s m o t h e r i n g  and l i m i t i n g  asp ec t  o f  a house  can be de ad l y  as 
in t he  case o f  Susan in "To  Room N i n e t e e n " .
S e c o n d l y ,  o p p o s i t i o n s  can be f o u n d  in t e r m s  o f  t h e m e s :  t he  
c o n f l i c t  is e i t h e r  b e t w e e n  t he  t w o  races or  t he  sexes .  Cla i re
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Spra gue ,  in her  i n t r o d u c t i o n  t o  R ere ad ing  D o r i s  Le ss i ng  sum s  up 
t he  q u e s t i o n  o f  " o t h e r n e s s "  in Dor i s  L e s s in g ' s  w o r k  by d r a w i n g  a 
pa ra l l e l  b e t w e e n  t he  a u t h o r ' s  l i fe  and her f i c t i o n :
Eng l i sh ,  w h i t e ,  f em a le ,  Less ing g r e w  up at  l eas t  
t h r i c e  a l i ena ted  in co lon ia l  A f r i c a .  The Engl ish 
ru led a c o u n t r y  and i ts  o v e r w h e l m i n g l y  b lack  
p o p u l a t i o n  by c o n q u e s t  and in t he  p roces s  
d u p l i c a t e d  t he  p o w e r  p a t t e r n s  t h a t  p l aced w o m e n  
in l i m i t e d ,  s u b o r d i n a t e  ro les.  ( 1 9 8 7 ,  1-2)
The k ind o f  s u p p re s s i o n  in t he  f o r m  o f  e x p l o i t i n g  t he  na t i v e s  or 
d o m i n a t i n g  a w o m a n ,  w h i c h  is ex p e r i e nc ed  by t he  a u th o r  he rse l f  
d u r i ng  her  s t a y  in A f r i c a ,  is hand led  in her w o r k s  t o  r evea l  t he  
a d u l t ' s  u n w i l l i n g n e s s  to  t r a n s f o r m  the  rac ia l  p r e j ud i c e s  and male 
o p p r e s s i o n .  The f r u s t r a t i o n  o f  t he  w o m a n  is seen as t he  
i n e v i t a b l e  r es u l t  o f  l one l i ness  in a f o r e i g n  c o u n t r y  or  an 
i n d i v i d u a l i s t i c  s o c i e t y ;  or o f  male d o m i n a n c e ;  and t he  
c o n s i d e r a t i o n  o f  t he  f em a le  as an o b j e c t  t o  be w a t c h e d .  W h i l e  
Lucy  Grange  and t he  na r r a to r  o f  "A  Roo m"  r e p r e s en t  t he  l one l y  
w o m e n  - t he  f o r m e r  in A f r i c a ,  t he  l a t t e r  in London  - the  
p r o t a g o n i s t s  o f  " H e "  are ex am p le s  o f  s u b m i s s i v e  w o m e n ,  and 
"Th e  W o m a n  on a Roo f "  i l l u s t r a t e s  h o w  male  on lo o k e rs  t r e a t  the  
f e m a l e  as an o b j e c t  o f  d i sp lay .
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The t h e m e s  o f  t hese  s to r i es  can be b e t t e r  a p p re e i a t e d  in 
t h e  l i g h t  o f  t he  na r ra t i v e  s t r a te g ie s  em p l o y e d  in t h e m .  S t o r i es  
t o l d  by " h e t e r o d i e g e t i c "  n a r r a to r s  d w e l l  e i t h e r  on t he  p e r c e p t i o n  
o f  an o u t s i d e r ,  w h e t h e r  " f r e e "  or " e x t e r n a l " ,  or  on t h a t  o f  a 
c h a r a c t e r  k n o w n  as " i n t e r n a l " .  In t he  case o f  " f r e e  f o c a l i s a t i o n " ,  
s i nce  t h e  n a r r a to r  does no t  have to l im i t  t he  scope  o f  t he  t e x t  
w i t h  a s i ng le  c h a r a c t e r ' s  p o in t  o f  v i e w ,  s /he  can d i r e c t  t he  
reade rs  t h r o u g h  na r ra to r i a l  c o m m e n t a r y .  For i n s ta n c e ,  t he  
" h e t e r o d i e g e t i c "  n a r r a t o r ' s  use o f  " f r ee  f o c a l i s a t i o n "  in "A  
W o m a n  and Her C a t "  f o r e g r o u n d s  t he  a l i e n a t i o n  o f  t he  
p r o t a g o n i s t .  In s t o r i es  w i t h  "e x t e r n a l  f o c a l i s a t i o n " ,  on t he  o t h e r  
hand ,  t he  n a r r a to r  has to  say less t han  w h a t  t he  c h a r a c t e r s  
k n o w ,  hence  l eav ing  t he  g r oun d  to  t h e i r  c o n v e r s a t i o n ,  t o  d i s c l o se  
t h e i r  c o n c e r n ,  as in " B e t w e e n  M e n " .  In t h i s  case,  t he  reade r  has 
to  ev a l u a te  t he  c h a ra c te r s  w i t h o u t  r e ce i v i ng  mu ch  i n f o r m a t i o n  
f r o m  th e  na r r a to r .  F i na l l y ,  t h o u g h  t he  n a r r a to r  l i m i t s  h i s / h e r  
n a r r a t i n g  ac t  t h r o u g h  " i n te rn a l  f o c a l i s a t i o n " ,  t he  reader  has t he  
ch a nc e  to  s y m p a t h i z e  w i t h  t he  f oca l  c h a ra c te r s  (al l  be ing  w o m e n  
in t h i s  c h a p te r ) ,  such  as Susan in "To  Room N i n e t e e n " .
S t o r i e s ,  l i ke "A  R oo m"  and " H o w  I F i na l l y  Los t  My  H e a r t " ,  
w h i c h  are t o l d  by " h o m o d i e g e t i c "  na r ra to r s  (al l  be ing  w o m e n  
aga in ) ,  have  " i n t e r n a l  f o c a l i s a t i o n " .  These n a r r a t i v e s  appea r  as a 
c o n f e s s i o n  w i t h  t he  n a r r a t o r ' s  e f f o r t  to  c rea te  her o w n  s t o r y  so 
t h a t  she m i g h t  share  her  d i s a p p o i n t m e n t  in l i fe w i t h  t he  reader .
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CHAPTER THREE
NARRAT IVES  THROUGH THE "OTHER EYE"
. . .  t he  re ac t i on  o f  s om eo n e  f r o m  o u t s i d e  is 
va lu ab le  s i m p l y  because i t  is f r e sh  and no t  
b i ased by a l l eg iance  to  a p a r t i c u l a r  e d u c a t i o n .  
( Less ing  1 9 7 3 ,  18)
W e ' r e  l i v i n g  in c a t a s t r o p h e __  The re  are t h i r t y
w a r s  go ing  on at  t h i s  ve r y  m o m e n t .  Because 
t h e y ' r e  no t  t he  big w a r s ,  we  seem to  p r e te nd  
t h a t  t h e y ' r e  no t  i m p o r t a n t .  W e ' r e  po i s o n i n g  our  
seas,  and our  w a t e r  s up p l y  ... ou r  t r ees  are 
d y i n g  in va r i o us  pa r t s  of  t he  w o r l d .  Th i s  is a 
s ta te  o f  c a t a s t r o p h e .  W e ' r e  no t  ve r y  b r i g h t  as 
an im a l s  ye t ,  are we? (A ld i ss  1 9 9 4 ,  171)
The s to r i e s  ana l yzed  in t h i s  c h a p te r  d i f f e r  f r o m  th o s e  
d i s c u s s e d  in t he  p re v io u s  t w o  ch a p te r s  in t e r m s  o f  t h e i r  p l o t  
s t r u c t u r e ,  c h a r a c t e r i z a t i o n  and n a r ra t i on .  Exc ep t  t he  s t o r y  
" R e p o r t  on t he  T h re a te n ed  C i t y "  i t  may  be a p p r o p r i a t e  to  
c a te g o r i z e  t he se  na r r a t i v e s  as " s k e t c h e s "  r a the r  t han  " s t o r i e s " ,  
d e s p i t e  L e s s i n g ' s  d i s l i ke  o f  " c o m p a r t m e n t a l i s a t i o n ", w h i c h  she 
ex p re s s e s  in t he  " P r e f a c e "  to  The Go lden N o t e b o o k  (1 9 7 3 ,  10) .
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C.J .  D r i v e r  a lso rem ark s  t h a t  Less ing  avo id s  ma k in g  a d i s t i n c t i o n  
b e t w e e n  " s h o r t  s t o r y "  and " s k e t c h " ,  ha t i ng  al l  k i nds  of  
" c l a s s i f i c a t i o n ,  g e n r e - h u n t i n g  and c o m p a r t m e n t a l i s a t i o n ." ( 1 9 7 4 ,  
18) Ye t ,  t h e re  is j u s t i f i a b l e  r eason f o r  d i f f e r e n t i a t i n g  b e t w e e n  
" s t o r y "  and " s k e t c h "  in t h i s  s t u d y ,  s i nce  un l i ke  t he  s to r i es  
d i s c u s s e d  in t he  f i r s t  t w o  c h a p te r s  and one s t o r y  in t h i s  c h a p te r ,  
t he  s k e t c h e s  l ack  an o rgan i zed  p l o t  and w e l l - d e v e l o p e d  
c h a r a c t e r s .  These s k e t c h e s  w i t h  ab ru p t  b e g i n n i n g s ,  in f a c t ,  
c o n s i s t  o f  r e fe re nc es  to  some s e e m i n g l y  t r i v i a l  ev e n t s  in v a r i o u s  
s e t t i n g s .  For a b e t t e r  u n d e r s t a n d i n g  of  t hese  s k e t c h e s ,  i t  m i g h t  
be use fu l  to  s u m m a r i z e  Roland B a r t h e s ' s  c l a s s i f i c a t i o n  o f  
" f u n c t i o n s " ,  t he  s m a l l e s t  un i t s  of  na r r a t i v e ,  and J o n a t h a n  
C u l l e r ' s  ideas  on " r e f e r e n t i a l  f u n c t i o n s " .
Ba r thes  s ta t e s  in his " I n t r o d u c t i o n  to  t he  S t r u c t u r a l  
A n a l y s i s  o f  N a r r a t i v e s "  t h a t  t he  c o n t e n t  o f  a n a r r a t i v e  is 
c o m p o s e d  o f  t w o  " f u n c t i o n s " :  " c a r d i na l  f u n c t i o n s "  w h i c h  
c o m p r i s e  t he  nu c l eus  of  t he  na r ra t i v e ,  d e t e r m i n i n g  t he  ma in  l ine 
o f  a c t i o n ,  and " c a t a l y s e r  f u n c t i o n s "  w h i c h  have a l esser  
i m p o r t a n c e  in t he  cou rse  o f  t he  na r ra t i ve  and are used to  " ' f i l l  
i n '  t h e  n a r r a t i v e  s p a c e " .  ( 1 9 7 7 ,  93)  " C a t a l y s e r s "  are named as 
" r e a l i s t i c "  or " r e f e r e n t i a l  f u n c t i o n s "  by J o n a t h a n  Cu l l e r  in 
S t r u c t u r a l i s t  Poe t i c s .  Cu l l e r  c l a ims  t h a t  t he  d e s c r i p t i o n  o f  t r i v i a l  
de ta i l s  have t he  aim o f  c re a t i n g  t he  i l l u s i on  o f  r e a l i t y  and 
p r o d u c i n g  t he  sense o f  " t h e m a t i c  e m p t i n e s s "  ( 1 9 7 5 ,  194)  in t he
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reade r .  One o th e r  asp ec t  o f  t hese  " r e f e r e n t i a l  f u n c t i o n s "  is, 
Cu l l e r  adds ,  to  es t a b l i s h  t he  l ink  b e t w e e n  t he  n a r r a to r  and t he  
add re sse e  or  t he  reader .  Cu l l er  t h i n k s  t h a t  t he  re a l i s t i c  
d e s c r i p t i o n  o f  a s e t t i n g  or c h a r a c te r  is t o  p l ace t he  n a r r a to r  on 
t he  same leve l  w i t h  t he  reader ,  "as i f  t he  n a r r a to r  en jo y ed  no 
spec ia l  k n o w l e d g e  bu t  we re  an o b s e r v e r  l i ke t he  re ad e r . "  ( 1 9 7 5 ,  
1 94)  S ince  t he  ev e n t s  in t he  s k e t c h e s  to  be ana lyzed  in t h i s  par t  
are " c a t a l y s e r s "  pe r ce i v ed  by an a l ien,  t he  t h e o r i e s  o f  Bar thes  
and Cu l l e r  w i l l  p ro v i d e  a bas is  f o r  t he  d i s c u s s io n  o f  t hes e  
s k e t c h e s .
One c o m m o n  c h a r a c t e r i s t i c  o f  t hese  seven s k e t c h e s  and 
one s t o r y  w h i c h  w i l l  be s c ru t i n i z e d  in t h i s  c h a p te r  is t h a t  t h e y  
have " e x t r a d i e g e t i c - h o m o d i e g e t i c "  na r r a to r s  w h o  also ac t  as 
" e x t e r n a l  f o c a l i s e r s " ,  o b s e r v i n g  and d e s c r i b i n g  e i t h e r  a l an dsc ap e  
or  ga rden  or  c i t y  l i fe ;  in o th e r  w o r d s ,  t he  n a r ra to r ,  w h o  is an 
o u t s i d e r ,  is a t t r i b u t e d  t he  role o f  p e r c e i v i n g  t he  e x te rn a l  w o r l d .  
S ince  t he  " n a r r a t o r "  and t he  " f o c a l i s e r "  happen  to  be t he  same 
ag en t ,  t h e se  t e r m s  w i l l  be used in c o m b i n e d  f o r m  as " n a r r a t o r -  
f o c a l i s e r "  in t h i s  c h a p t e r .
The ro le o f  t he  na r r a to r  as an o b s e r v e r  can be re l a ted  to  
Dor i s  L e s s i n g ' s  e v i d e n t  c on c e r n  and c u r i o s i t y  ab o u t  w h a t  f u t u r e  
c i v i l i z a t i o n s  w i l l  t h i n k  o f  ours .  Such a co n c e r n ,  Less ing  ob se r ve s  
in P r i s on s  We Choose  to L i ve i ns i de ,  a c o l l e c t i o n  o f  f i v e  l e c tu re s .
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" i s  no t  an idle i n t e r e s t ,  bu t  a d e l i b e r a te  a t t e m p t  t o  s t r e n g t h e n  
t he  p o w e r  o f  t h a t  ' o t h e r  e y e ' ,  w h i c h  we  can use to  j ud ge  
o u r s e l v e s . "  ( 1 9 8 7 ,  1 5) She adds t h a t  i t  is t he  n o v e l i s t ' s  t a s k  " t o  
enab le  us t o  see ou rse l v es  as o th e r s  see us . "  (1 9 8 7 ,  17)
A c c o r d i n g l y ,  as J o c e l y n  Har r i s  exp r ess es ,  Less ing  p e r f o r m s  t h i s  
d u t y  by d r a w i n g  a t t e n t i o n  to  some o f  t he  v i t a l  c o n c e rn s  o f  t he  
m o d e r n  w o r l d ,  such  as " t h e  s h a d o w  o f  w a r  and t he  Bomb ,  u rban  
d i s a s t e r  and e n v i r o n m e n t a l  r u i n "  (1 9 9 1 ,  32 ) ,  t h r o u g h  an ex te rn a l  
b e i n g ' s  p e r c e p t i o n  in t h es e  n a r ra t i v es .  As Less ing  exp la i n s  in her 
a r t i c l e  " A  Smal l  Persona l  V o i c e " ,  she is w o r r i e d  a b o u t  t he  
p r e s e n t  t e r r o r i s m  all  ove r  t he  w o r l d ,  t h a t  " a t  any m o m e n t ,  a 
m a d m a n  may  t h r o w  a s w i t c h ,  and f l esh  and soi l  and l eaves  may 
beg in  t o  dance t o g e t h e r  in a f l am e  o f  d e s t r u c t i o n . "  (1 9 7 5 ,  18) 
T h e r e f o r e ,  in her  l a t e r  w o r k s  she d i sc u s s es  p r ese n t  v i o l e n c e  by 
m a k in g  use o f  t he  " o t h e r  eye " .
The f i r s t  s k e t c h  to  be con s i de re d  in t h i s  c ha p te r ,  "Th e  Sun 
B e t w e e n  The i r  Fee t " ,  w h i c h  appears  as t he  " t i t l e  s t o r y "  ( 1 9 7 9 ,  
9) t o  v o l u m e  t w o  of  C o l l e c t e d  A f r i c a n  S to r i e s  is, as Less ing  
w r i t e s  in t he  "P re f a c e "  to  t h i s  book ,  am ong  her  f a v o r i t e  
" s t o r i e s " .  The n a r r a t o r - f o c a l i s e r  o f  t he  s k e t c h  de s c r i b e s  the  
be e t l e s '  o b s t i n a t e  and i n c e s s a n t  a c t i v i t y  o f  r o l l i ng  d u n g - b a l l s ,  in 
w h i c h  t h e y  lay t h e i r  eggs ,  f r o m  a hi l l ;  in o th e r  w o r d s ,  i t  i n v o l v e s  
" c a t a l y s e r s " , t r i v i a l  ac t i o n s  w h i c h  are s up pos ed  to  back  up t he  
" c a r d i n a l  f u n c t i o n s " ,  main l ine of  a c t i o n ,  w h i c h  t h i s  s k e t c h
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l acks .  T h o u g h  t he  w h o le  s k e t c h  d w e l l s  on t h i s  p a r t i c u l a r  a sp ec t  
o f  na tu r a l  p h e n o m e n a ,  t he  s e t t i n g  w i t h  i ts  c o n t r a s t i v e  e l e m e n ts  
o f  A f r i c a n  and European c h a r a c t e r i s t i c s  - t he  f i r s t  be ing  w i l d  
w h i l e  t he  l a t t e r  " c i v i l i z e d "  f r o m  the  W e s te r n  p o i n t  o f  v i e w  - adds 
a de epe r  m ea n in g  to  t he  na r ra t i ve .
"T h e  Sun B e tw e e n  t h e i r  Feet "  opens  s u d d e n l y  w i t h  t he  
e x te rn a l  n a r r a t o r ' s  o b j e c t i v e  d e s c r i p t i o n  o f  t he  s e t t i n g ,  " t h e  
s t a t i o n "  and " t h e  M i s s i o n "  as s /he seems to  be n e i t h e r  an 
A f r i c a n  nor  a European.  A v o i d i n g  e x p o s i t o r y  i n f o r m a t i o n  s /he  
de s c r i b e s :  "T h e  road f r o m  the  back  o f  t he  s t a t i o n  w e n t  t o  t he  
Roman C a th o l i c  M i s s i o n ,  w h i c h  w as  a dead -end ,  be ing  in t he  
m i dd le  o f  a Na t i ve  Res e rve . "  (CAS,  V . l l ,  160 )  H o w e v e r ,  as 
A n t h o n y  Che nne l l s  a rgues .  M i s s i on  " can  be read w i t h i n  t he  
n a t u r e / c i v i l i s a t i o n  o p p o s i t i o n s :  as t he  c i v i l i s a t i o n  o f  C h r i s t i a n i t y  
s e t t i n g  ou t  to  quel l  t he  hea then  na tu re  o f  A f r i c a . "  ( 1 9 9 0 ,  30)  
Thus ,  t he  M is s i o n  and t he  busy  a tm o s p h e re  o f  t he  t r a i n  s t a t i o n  
in t h i s  s k e t c h  is oppose d  to  t he  unused  w i l d  na t u re  be h ind .  A t  
t h i s  p o i n t ,  t he  w i l d e r n e s s  o f  t he  A f r i c a n  l and sc ap e  re m i n d s  t he  
n a r r a t o r  o f  a r a id ing  i n c i d e n t  in h i s t o r y ,  t he  M a s ho n a  t r i b e  
r a n s a c k i n g  t he  c a t t l e  and w o m e n  of  t he  M a te be le .  H o w e v e r ,  t he  
n a r r a t o r  ba cks  t h i s  i n f o r m a t i o n  w i t h  a f o o t n o t e  say in g :  " S in ce  
w r i t i n g  t h i s  I have u n d e r s to o d  t h a t  t h i s  ve r s i o n  o f  h i s t o r y  is no t  
n e c e s s a r i l y  t he  t r u e  one.  Some M a s ho n a  a u t h o r i t i e s  d i s p u t e  i t . "  
(C/ IS ,  V . l l ,  160 )  Th i s  no te  poses t he  qu e s t i o n  ab o u t  f i c t i o n a l
114
t r u t h :  t h a t  is to  say,  w h y  does  a na r r a to r  feel  t he  urge of  
r e c o u n t i n g  t he  f a c t s  in f i c t i o n ?  Is t h i s  s k e t c h  a t r ue  o b s e r v a t i o n  
r a th e r  t ha n  f i c t i o n ?  The n a r r a t o r ' s  f o o t n o t e  is, t h e r e f o r e ,  
i n t e n d e d  t o  c re a t e  in t he  reader  t he  sense o f  r ead ing  f a c t s  in 
o r de r  t o  make  t he  s k e t ch  more  re a l i s t i c .
Be fo re  d e s c r i b i n g  t he  be e t l e s '  a c t i v i t y ,  t he  na r r a to r -  
f o c a l i s e r  p r e s e n t s  a v i e w  o f  t he  ho t ,  s i l en t  and s t i f f  l o o k in g  
a t m o s p h e r e  o f  t he  reserve  w h i c h  is s u r ro u n d e d  by da rk  g rey  
rock s ,  bo u l de rs  and l i g h t n i n g - s t r u c k  t r ees  t h a t  r e m ind  t he  
o b s e rv e r  o f  " b l a c k  s k e l e t o n s " .  {CAS,  V . l l ,  161 )  The sun c o m in g  
d o w n  "ha rd  b e t w e e n  h e a t - c o n s e r v i n g  ro c k s "  {CAS,  V . l l ,  161 )  
and t he  ra in ,  ve r y  i m p o r t a n t  e l e m en ts  o f  A f r i c a n  l an dsc ap e  
pe rc e i v e d  by t he  " o t h e r  ey e " ,  soon t u r n  ou t  t o  be t he  c h a r a c te r s  
in t h i s  s k e t c h  t h a t  d e te r m i n e  t he  l i fe  of  t he  bee t l es ,  because  
t h e se  i n s e c t s  need t he  sun to  d r y  t h e i r  du n g - b a l l s  and w h e n  rain 
pou rs  t h e y  have t o  s t a r t  aga in.  As N i co le  Ward  J o u v e  s u g g e s t s ,  
t h i s  o b s t i n a t e  ac t  o f  t he  bee t les  - t h a t  o f  r o l l i ng  t he  bal l  d o w n  
the  hi l l  and t h e n  c o m in g  up and do ing  t he  same a c t i v i t y  - can be 
i n t e r p r e t e d  as " t h e  ve r y  image o f  on go in g  l i f e . "  (1 9 8 2 ,  101 )
The n a r r a t o r ' s  r e f e re nce  to  a sou rce  book  w h i c h  de sc r i b e s  
t h e  a c t i v i t y  o f  t he  beet les  is s t i l l  an o t h e r  e f f o r t  to  back  up 
h i s / h e r  p e r c e p t i o n  w i t h  f a c t s ,  because as a f o r e i g n e r ,  s /he  is 
w a t c h i n g  t he  ac t  o f  t he  bee t les  f o r  t he  f i r s t  t i m e  and does  no t
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k n o w  h o w  to  i n t e r p r e t  i t .  These  i n se c t s ,  c on s id e r ed  as sac red  by 
t he  E g y p t i a n s ,  ho ld " t h e  s y m b o l  o f  t he  s u n " ,  t he  d u ng - ba l l  in 
w h i c h  t h e y  lay t h e i r  eggs ,  " b e t w e e n  t h e i r  busy  s tu p i d  f e e t . "  
{CAS,  V . l l ,  164 )  No t  e v e r y t h i n g  t h a t  is said in t he  s ou rce  book ,  
h o w e v e r ,  s u i t s  t he  ac tua l  m o v e m e n t  of  t he se  sac red  i n s e c t s .  The 
bo ok ,  f o r  i n s ta n c e ,  c l a ims  t h a t  t he  bee t l es  rol l  d o w n  the  ba l l s  
f r o m  g e n t l e  s l opes ,  bu t  t he  f o c a l i s e r  pe rce i v es  t h e i r  i n c e s s a n t  
m o v e m e n t  o f  r o l l i ng  d o w n  the  du ng -b a l l s  f r o m  s teep  h i l l s .  " A g a i n  
I l i f t e d  t h e m ,  dung  and b e e t l e s " ,  says  t he  n a r ra to r ,  " a w a y  f r o m  
the  p r ec ip i c e ,  t o  a c l ear  p lace w h e re  t h e y  had t he  c ho i c e  o f  a 
dozen  s u i t a b l e  ge n t l e  s l opes ,  bu t  t h e y  ro l l ed  t h e i r  bal l  p a t i e n t l y  
back  t o  t he  m o u n t a i n ' s  f o o t . "  {CAS,  V . l l ,  164)  The n a r r a t o r ' s  
m o m e n t a r y  i n t e r f e r e n c e  w i t h  t he  cou rse  o f  t he  b e e t l e ' s  
m o v e m e n t  un de r l i n es  no t  on l y  t he  f u t i l i t y  o f  hu ma n  b e i n g ' s  
a t t e m p t  to  r e gu l a t e  na tu ra l  ph en o m en a ,  bu t  also h i s / he r  f a i l u re  t o  
u n d e r s t a n d  t h e i r  causes .
The s k e t c h  is made up of  " c a t a l y s e r s " ;  t h e r e f o r e ,  i t  
i n v o l v e s  no p l o t  bu t  is me re l y  a d e s c r i p t i o n  o f  na tu ra l  
p h e n o m e n a .  As c h a ra c te r s ,  i t  has t he  e l e m e n ts  o f  na tu r e ,  such  
as t he  sun ,  ra in and bee t l es  t h a t  p l ay  a ro le in p o i n t i n g  ou t  t he  
c o n t i n u i t y  o f  l i fe  t h r o u g h  t he  i n c e s s a n t  a c t i v i t y  o f  t he  " s a c r e d "  
i n s e c t s .  In f a c t ,  a l t h o u g h  t h i s  s k e t c h  set  in A f r i c a  l acks  a p l o t  
s t r u c t u r e  and cen t ra l  ch a ra c te r s ,  i t  s t i l l  g i ves  t he  message  t h a t  
t h e re  ex i s t s  a c o n f l i c t  b e t w e e n  na tu re  and c i v i l i z a t i o n  and
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b e t w e e n  n a tu re  and man.
Like "Th e  Sun B e tw e e n  The i r  Fe e t " ,  "Th e  O t h e r  G a r den "  
s t a r t s  w i t h  a sudden  re f e re nce  to  " a n o t h e r  g a rd e n "  (CS,  V . l l ,  
2 4 1 )  w i t h o u t  any  re f e r e nc e  to  t he  f i r s t  one.  Th i s  s k e t c h  is also 
c o m p o s e d  o f  " c a t a l y s e r s "  w h i c h  do no t  lead to  a w e l l - o r g a n i s e d  
p l o t .  A f t e r  s p e c u l a t i n g  w h y  t h i s  ga rden is h i dden ,  t he  na r r a to r -  
f o c a l i s e r  s t a r t s  de s c r i b i n g  t he  f i r s t  one,  m a in l y  t he  park  w h i c h  is 
f u l l  o f  d i f f e r e n t  k i nds  o f  an ima l s  and p l a n t s  f r o m  al l  ove r  t he  
w o r l d .
Th i s  park  r e m in ds  t he  f o c a l i s e r  o f  t he  r e l a t i o n s h i p  b e t w e e n  
n a tu re  and human  be ings ,  and h o w  th e y  t r y  to  m a n i p u la t e  na tu r e  
by m a k in g  t h e i r  o w n  smal l  ga rden.  The n a r ra to r ,  f o r  i n s ta n c e ,  
r e m e m b e r s  a g i r l ' s  u n s u c c e s s f u l !  a t t e m p t  to  c rea te  her  o w n  
ga rden  in a p l ace w h e re  t he  rema ins  o f  a bo mb ed  bu i l d i n g  s tay  
on t he  g r ou n d .  W h a t e v e r  she p lan t s  d ies ,  t h u s  f o r c i n g  t he  ch i l d  
to  make her  ga rden ou t  o f  " she l l s ,  b i t s  o f  g l ass  and ch ina ,  
pebb les ,  be ad s "  w h i c h  " w o u l d  no t  die or d r y  ou t  and van i sh  
a w a y . "  (CS,  V . l l ,  2 4 2 )  The n a r ra to r  o f  t he  s k e t c h ,  i m p l i c i t l y ,  
d r a w s  t h e  r e ad e r ' s  a t t e n t i o n  to  t he  s t e r i l i t y  o f  m od e r n  age.
The n a r r a t o r - f o c a l i s e r  o f  "The  O th e r  G a r de n " ,  s i m p l y  an 
o u t s i d e r  g e t t i n g  p l easure  f r o m  w a n d e r i n g  in t he  pe ace fu l  p l ace,  
rea l i zes  t he  h idden  ga rden in a Ja n u a r y  n i g h t  and d r eam s  h o w
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t he  same p lace  w i l l  appea r  in sp r ing  w h e n  t he  v a r i e t y  o f  f l o w e r s  
" w i l l  be s c e n te d ,  b u t t e r f l y - f i l l e d ,  be e -v i s i t e d ,  and peop le  w i l l  
s t an d  ha ng in g  t h e i r  noses ove r  t h e m ,  as d r u n k  as t he  i n s e c t s . "  
{CS,  V . l l ,  2 4 3 )  The use o f  f u t u r e  t e ns e  in t h i s  q u o t a t i o n  is a 
means  t o  d i s p la y  t he  f r esh  p e rc e p t i o n  o f  t he  f o c a l i s e r .
The p l easure  t he  na r r a to r  ge t s  t h r o u g h  w a t c h i n g  t he  b i rds  
and p l a n t s  in t he  ga rden f i na l i zes  w i t h  h i s / he r  r ea l i za t i on  o f  h o w  
the  pa rk  cha ng e s  as soon as human  be ings  leave na tu r e  on i ts 
o w n :  " t h e  p l ace d r a w s  i t s e l f  in beh ind  you ,  is ga th e re d  i n to  i t s e l f  
l i ke w a t e r  s e t t l i n g  a f t e r  a s tone  has d i s t u rb e d  i t . "  {CS,  V . l l ,  2 4 5 )  
The park ,  in o th e r  w o r d s ,  t u r n s  to  i ts  o r i g i na l  s i l en t  c o n d i t i o n ,  
a f t e r  i ts  c r e a to r s  go back  to  t he  c r o w d e d  s t r e e t s  w h i c h ,  the  
n a r r a to r  t h i n k s ,  c o n t r a d i c t  w i t h  t he  p a rk ' s  t r a n q u i l  a t m o s p h e r e .  
" T u r n  y o u r  b a c k , "  says  t he  na r ra to r ,  " t u r n  a c o r ne r  - i t  is all 
g o n e . "  (CS,  V . l l ,  2 4 6 )
Like t h e  p re v io u s  t w o  s k e t c h es ,  " L i o ns ,  Leaves,  R o s e s . . . "  
has a s ud den  be g i nn in g  w i t h  t he  na r r a to r  e n c o u n t e r i n g  a mad 
w o m a n  on St  M a r k ' s  Br i dge.  The t e l l e r  env ies  t h i s  w o m a n  w h o  
t h i n k s  t h a t  " t h e  sun a l w a y s  f o l l o w s "  (CS,  V . l l ,  177 )  her ,  because  
s /he  t r i e s  hard " t o  c a t c h  a f r a g m e n t  o f  la te s u m m e r  in t h i s  
c l o u de d  y e a r . "  (CS,  V . l l ,  177 )  S/he also k n o w s  t h a t  one needs 
t o  e m p t y  t he  mind  f r o m  all  t r o u b l e s  and w a l k  w i t h  al l  senses  
a w a k e  in o rder  to  ge t  p l easure  f r o m  the  m a n - m a de  na tu r e  in the
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c i t y .  Hence ,  t he  n a r r a t o r - f o c a l i s e r ' s  aim in t h i s  s k e t c h  is t o  f i nd  
n a t u r e ' s  o w n  w i s d o m  w h i l e  w a l k i n g  a lone in t he  park ,  t r y i n g  to  
ge t  l os t  in t r a n q u i l l i t y  a w a y  f r o m  the  c r o w d e d  s t r e e t s .
For i n s ta n c e ,  t he  f o c a l i s e r  f i n d s  w i s d o m  in t he  l i o n ' s  green 
eyes :  " e y e s  u n b l i n k i n g ,  w i t h  no need to s w a t  a w a y  t h o u g h t s ,  
w o r d s ,  f e e l i n g s ,  f o r  he was  e v e r y t h i n g  he s a w . "  (CS,  V . l l ,  178 )  
The o b s e r v a t i o n  o f  t he  p l an t s  and an ima l s  c o m p e l s  h i m / h e r  t o  
c o n t e m p l a t e  on t he  d i f f e r e n c e  b e t w e e n  human  be ings  and o th e r  
l i v i n g  be ings .  S/he ,  f o r  i ns ta nc e ,  t h i n k s  o f  e x p la i n i n g  t he  c y c l i c  
m o v e m e n t  in na tu re  to  a c rea tu r e  f r o m  Mars ,  w h i c h  is an a t t e m p t  
on t he  pa r t  o f  t he  n a r r a t o r - f o c a l i s e r  t o  pe r ce i ve  t he  p l ace 
t h r o u g h  t he  " o t h e r  ey e " .  Thus ,  t he  na r r a to r  exp la i ns  t he  na tu r e  
o f  t r e es  as " sap  runs ,  l imbs  b ranch  .. .  t h e y  are f a s t e n e d  to  
ea r t h ,  t h e y  c a n ' t  mo ve  .. .  and bes ides ,  in eve ry  sp r i ng  t h e y  suck  
in l eaves  f r o m  the  soi l  and t hen  eve ry  a u t u m n  s p i t  t h e m  ou t  
a g a i n . "  (CS,  V . l l ,  179)  The t r e es '  s he dd i ng  o f  t h e i r  l eaves eve ry  
a u t u m n ,  and b e c o m i n g  green again  eve ry  sp r ing  m i g h t  seem 
" p r e p o s t e r o u s "  to  an a l ien,  as t he  na r r a to r  is unab le  to  exp la i n  
t he  l a w s  o f  na tu re .  W h a t  s /he can p o in t  ou t  as t he  ma in  
d i f f e r e n c e  b e t w e e n  human  be ings  and t r ees  is me re l y  t he  
f o r m e r ' s  t h i n k i n g  c a p a c i t y .
The n a r r a to r  o f  " L i o ns ,  Leaves,  R o s e s . . . "  a d m i t s  " t h e  pain 
o f  no t  k n o w i n g ,  no t  be ing b i rd ,  leaf ,  r ose "  (CS,  V . l l ,  178)
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be cause  s /he  k n o w s  t he  d i f f e r e n c e  b e t w e e n  " t h e  s l o w  b r ea t h  in 
t h e  a v e n u e "  (CS,  V . l l ,  180)  and t he  s t i m u l a t i n g  a t m o s p h e r e  of  
t he  park ,  d e s p i t e  i ts  m a n - m a de  asp ec t  w i t h  i ts  " t a m e d "  r oses .  A t  
t h i s  m o m e n t ,  t he  p e rc e p t i o n  o f  na tu ra l  be a u t y  in a s i l en t  mo od  
e x u l t s  t he  f o c a l i s e r ,  t h u s  ma k in g  h i m / h e r  rea l i ze "a h i n t  o f  w h a t
t he  l ion k n o w s  a l w a y s ,  by n a t u r e __ " (CS,  V . l l ,  180 )  N o w  t h a t
s /he  has f e l t  "a w h i r l i n g  w h i t e  or t i n t e d ,  b r o w n i s h  or  r a i n b o w ,  
c l ou d  o f  t h o u g h t "  (CS,  V . l l ,  181)  s /he k n o w s  t h a t  n o t h i n g  w i l l  be 
able t o  d e s t r o y  t h i s  f ee l i ng .
A f t e r  t he  n a r r a t o r - f o c a l i s e r ' s  r ea l i za t i on  t h a t  man is a pa r t  
o f  na tu re  - " Le ave s ,  w o r d s ,  peop le ,  s h a d o w s ,  w h i r l e d  t o g e t h e r  
t o w a r d s  a u t u m n  and t he  s o l s t i c e . "  (CS, V . l l ,  182 )  - t he  s k e t c h  
ends  w i t h  a g l i m p se  of  t he  same mad w o m a n  g l e e f u l l y  l oo k in g  at  
a p o l i c e m a n .  Thus ,  t he  s k e t c h  s t a r t i n g  and end ing  w i t h  t h e  same 
image o f  t he  w o m a n  re i n fo r c e s  t he  c y c l i c a l  as p ec t  o f  na tu re .
A n o t h e r  s k e t c h  set  in a ga rden is "A  Year  in R e g e n t ' s  
Pa rk " ,  w h o s e  n a r r a t o r - f o c a l i s e r  b r i e f l y  m e n t i o n s  h i s / h e r  
e n d e a v o u r  to  c rea te  h i s / he r  o w n  garden and t hen  r e c o u n t s  the  
o b s e r v a t i o n  o f  t he  park  at  va r i ous  t i m e s  o f  t he  year .  Th i s  s k e t c h  
w h i c h  is "a l e i s u r e l y ,  de ta i l ed  s t u d y  o f  na tu re  in t he  m id d le  o f  a 
c i t y "  (D r i ve r  1 9 7 4 ,  18) d i sc u s s es  e n v i r o n m e n t a l  p o l l u t i o n  as
w e l l .  The n a r r a t o r ' s  and ga rden b o y ' s  a t t e m p t s  t o  dig the  
ga rden ,  f o r  ex am p le ,  r esu l t  in f i n d i n g  t r as h ,  such  as cans.
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b o t t l e s  and b roken  g l ass  on t he  t o p  l ayer  o f  t he  " p o t e n t i a l  
g a r d e n " .  (CS,  V . l l ,  1 1 0)
La ter ,  w h i l e  w a l k i n g  in t he  park ,  t he  f o c a l i s e r  n o t i c e s  t h a t  
hu ma n  be ings  d i s t u r b  t he  an ima l s  in t he  park .  The geese and t he  
du c k s ,  f o r  i n s ta n c e ,  cou ld  on ly  com e  to  t he  land w h e n  t h e re  are 
ve r y  f e w  peop le  a round :  "W h i l e  peop le  s t i l l  s l ep t ,  or w e r e  
c r a w l i n g  ou t  o f  bed,  t he re  w as  t he  l i v e l i e s t  o f  i n t i m a t e  o c c a s i o n s  
in t h e  park ,  w h i c h  t he  b i rds  and an ima l s  had more  or  less t o  
t h e m s e l v e s . "  (CS,  V . l l ,  116)  W i t h  t he  a r r i va l  o f  peop le  to  t he  
park ,  h o w e v e r ,  t he  an ima l s  l eave t he  g r oun d  to  t he  v i s i t o r s ,  
w h i c h  re m i n d s  t he  na r r a to r  o f  t he  a c t i v i t y  in a t h e a t r e :  t he  
s tage  ma nag e r ,  d i r e c to r ,  and a s s i s ta n t s  leave o f f  t he  s tage  as 
soon as t he  pu b l i c  s t a r t  to  com e  in to  w a t c h  t he  p e r f o r m a n c e .
The n a r r a t o r ' s  e x c i t e m e n t  ab ou t  w h a t  s /he w a t c h e s  in t he  
park  l eads h i m / h e r  to  cha l l e ng e  t he  response  o f  t he  an im a l s  to  
hu ma n  i n t e r v e n t i o n  i n to  na tu re .  "P e r h a p s , "  s /he t h i n k s  " s o m e  
b i rds  are c o m in g  to  t e r m s  w i t h  us,  our  no i se ,  and our  mess ,  in 
w a y s  we  d o n ' t  ye t  see?"  (CS, V . l l ,  121)  The n a r r a to r  also 
s p e c u l a t e s  t h a t  t he se  an ima l s  m i g h t  even l i ke human  be ings  i f 
t h e y  w e r e  no t  aw a r e  o f  t he  f a c t  t h a t  peop le  are l i t t e r i n g  t h e i r  
p l ace o f  e x i s t e n c e .
The w h o l e  s k e t c h  is no t  on l y  a de ta i l ed  o b s e r v a t i o n  o f  t he
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an im a l s  and f l o w e r s  in t he  park  in d i f f e r e n t  seasons  bu t  a lso a 
keen p e r c e p t i o n  of  peop le  c o m in g  to t he  p l ace f o r  v a r i o u s  
p u rp o se s :  t he  old peop le  j u s t  s i t  and w a t c h  t he  e n v i r o n m e n t ,  
w h i l e  t he  k i ds  p l ay .  None o f  t hese  v i s i t o r s  can be ob s e r v e d  as 
" c h a r a c t e r s " ,  f o r  t he  s k e t c h  is c o m p o s e d  o f  " c a t a l y s e r s "  w h i c h  
t h e m s e l v e s  f o r m  the  body  o f  t he  n a r r a t i v e  w i t h o u t  l ead ing  i n to  
any  k i nd  o f  ac t i o n  in w h i c h  c h a ra c te r s  m i g h t  t ake  pa r ts .  
A l t h o u g h  t he  n a r r a t o r - f o c a l i s e r  seems  to pass h i s / h e r  w h o l e  l i fe  
in R e g e n t ' s  Park,  in t he  m idd le  o f  London ,  t r y i n g  to  d i sca rd  t he  
p r o b l e m s  o f  s u r v i v i n g  in a c r o w d e d  m e t r o p o l i s ,  s /he s t i l l  r e t a i ns  
an o b j e c t i v e  p o i n t  o f  v i e w  s i m p l y  by i n d ex in g  w h a t  s /he  sees 
w i t h o u t  i n c l u d i n g  h i m s e l f / h e r s e l f  i n t o  t he  n a r ra t i v e .
The f o l l o w i n g  t h r ee  s k e t c h e s ,  "P leasu res  o f  t he  Park " ,  
" P r i n c i p l e s "  and " In De fence  o f  t he  U n d e r g r o u n d "  have appea red  
in L e s s i n g ' s  l as t  c o l l e c t i o n  o f  s t o r i es  and s k e t c h e s  e n t i t l e d  
L o n d o n  O b s e r v e d . As M ichae l  U pc h u r c h  remarks  in his i n t e r v i e w  
w i t h  Less ing ,  t he  t i t l e  o f  t he  c o l l e c t i o n  i n d i c a te s  t h a t  t hes e  
s k e t c h e s  "use  a s t r a i g h t f o r w a r d ,  l - am -a - cam er a  ap p r o ac h  to  g i ve  
a l uc id  d e p i c t i o n  o f  t i m e  and p l a c e . "  ( 1 9 9 4 ,  2 2 1 )
"P l eas u r es  o f  t he  Park " ,  w h o s e  ma jo r  c h a r a c te r s  are t he  
deer  and t he  go a t s ,  r e c o u n ts  t he  n a r r a t o r - f o c a l i s e r ' s  p e r c e p t i o n  
o f  a zoo.  A t  t he  be g in n ing  o f  t he  s k e t c h  t he re  is a cha in  of  
o b s e r v a t i o n s :  a sen i le  man w a t c h i n g  t he  b i rds  in t he  park  is t hen
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o b s e rv e d  by o th e r  peop le .  The n a r r a t o r - f o c a l i s e r ,  w h o s e  t a s k  is 
t o  l i s t  w h a t  s /he w a t c h e s ,  vee rs  t he  camera  to  some c h i l d re n  
l o o k in g  at  t he  cage o f  goa t s  and deer ,  w h i l e  t h e y  are l ea rn ing  
a b o u t  t h e i r  p a r e n t s '  p r e j u d i c es  ag a ins t  t he se  an ima l s .  The goa t ,  
f o r  i n s ta n c e ,  happens  to  be damned  because o f  i ts  h i s t o r i c a l  
c o n n o t a t i o n s  as Luc i f e r ,  and w i t c h e s '  f r i en d .  H o w e v e r ,  e v e ry o n e  
is f o n d  o f  t he  deer .
The p l o t  o f  t h i s  na r ra t i v e  is also made up o f  " c a t a l y s e r s " , 
t r i v i a l  e v e n t s  t h a t  w o u ld  n o r m a l l y  f i l l  in gaps in a na r r a t i v e ,  bu t  
due to  l ack  o f  a w e l l - d e v e l o p e d  p l o t  t he se  f u n c t i o n s  d e t e r m i n e  
t he  m e an in g  o f  t he  s ke t c h .  The cage o f  deer  and go a t s  be co me s  
t he  s e t t i n g  f o r  t he  res t  o f  t he  s k e t c h ,  w i t h  t he se  an ima l s  as t he  
c h a r a c t e r s .  O f f i c i a l s  o f  t he  zoo,  w h o  d e te r m i n e  t he  f a t e  o f  t he  
an im a l s ,  are t he  u n n o t i c e d  p l ayers  o f  t he  a c t i o n .  The na r r a to r ,  
f o r  ex a m p le ,  w a t c h e s  t he  deer  p o p u l a t i o n  i nc rease  and decrease  
f r o m  t i m e  to  t i m e ,  w i t h  Fate c o m in g  " i n  t he  shape o f  a v a n "  and 
t a k i n g  " sp e c ia l  f r i e n d s "  {LO, 45 )  aw a y .
The m a t i n g  of  t he  deer  and t h e i r  p a r e n t - o f f s p r i n g  
re l a t i o n s h i p  r em ind  one o f  a s i m i l a r i t y  b e t w e e n  t hese  an im a l s  and 
hu ma n  be ings .  Wh en  a buck  t r i es  to  app ro ach  a f e m a l e ,  f o r  
ex a m p le ,  he is hu s t l ed  a w a y  f o r  be ing i n f e r i o r ,  and t he  n a r r a to r  
t h u s  c o m m e n t s ;  " S o m e t i m e s  an ima l s  em an a te  de p r e s s i on  as 
h u m an s  d o . "  (LO, 45 )  L i k e w i s e ,  t he  o l der  f a w n  be c om e s  j ea lous
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as a re s u l t  o f  i t s  m o t h e r ' s  bear i ng  a ne w  baby .
The s k e t c h  ends  w i t h  t he  n a r r a t o r - f o c a l i s e r ' s  f i na l  a n e c d o te  
c o n c e r n i n g  t he  d i f f e r e n c e  b e t w e e n  w i l d  an ima l s ,  and h u m an s  and 
dogs :  w h i l e  t he  f o r m e r  are caged,  t he  l a t t e r  are w a n d e r i n g  f r e e l y  
o u t s i d e .  H o w e v e r ,  t he  dogs  c a n n o t  lead t he  l i fe t h e i r  a n c e s to r s  
had led,  f o r  t h e y  are leashed .  The i r  i n s t i n c t  seems  to  te l l  t h e m  
t h a t  t h e y  are no t  "a human  a p pe n da g e"  (LO,  4 9 ) ,  bu t  s t i l l  t h e y  
ob ey  t h e i r  o w n e r s  w h e n  ca l led  w h i l e  p l ay i n g  w i t h  t h e i r  f r i e n d s .  
The a b r u p t  en d ing  w i t h  t he  o b s e r v a t i o n  o f  t w o  dogs  p l ay i ng  in 
t he  pond  d e s p i t e  t h e i r  o w n e r s '  s u m m o n i n g  de n o t e s  a k i nd o f  a 
w i s h f u l  t h i n k i n g  on t he  pa r t  o f  t he  na r r a to r  t h a t  human  be ings  
w i l l  no t  in t he  end c o n t r o l  na tu re .
The c a u t i o u s l y  o p t i m i s t i c  no te  re fe r red  to  above may  have 
been t he  bas i s  o f  t he  i n t e r p r e t a t i o n  o f  t hese  s k e t c h e s ,  w h i c h  are 
se t  in a ga rden  at  t he  c i t y  cen te r ,  as a l l us i ve  o f  t he  C h r i s t i a n  
m y t h .  The ga rden ,  w h i c h  is l i ke a pa rad ise  c re a ted  in t he  m i d s t  
o f  a c i t y  c en te r ,  may  s tand  f o r  t he  Garden o f  Eden and once  t he  
n a r r a to r  is o u t s i d e  t h i s  pa rad i se ,  s /he can see t he  f a l l en  s ta te  o f  
hu ma n  be ings  l i v i ng  in t u r m o i l .
" P r i n c i p l e s " ,  un l i ke  t he  p r ev i ou s  s k e t c h e s  w h e r e  t he  s e t t i n g  
is a park  or  l and sc ap e ,  is se t  in a t r a f f i c  j am in H a m p s te a d ,  
Lon do n .  T h o u g h  t he  n a r r a t o r - f o c a l i s e r  t ake s  pa r t  in t h i s  s k e t c h
124
as one o f  t he  ac tua l  peop le  in a c r o w d e d  s t r e e t ,  s /he  
n e v e r t h e l e s s  rema i ns  an o u t s i d e r  by s i m p l y  o b s e r v i n g  w h a t  
ha ppe ns  b e t w e e n  t he  old o v e r w e i g h t  male d r i v e r  o f  a red van  and 
t he  f e m a l e  d r i v e r  o f  a b lue Escor t  c o m in g  nose to  nose w i t h  each 
o t he r .
Hence,  in t h i s  s k e t c h  t he  c o n f l i c t  b e t w e e n  t he  t w o  sexes  
appea rs  in t he  f o r m  o f  bo th  d r i v e r s '  o b s t i n a c y  no t  to  g i ve  w a y  to  
t h e  o t h e r .  The d r i ve r  o f  t he  van does  no t  reverse t o  g i ve  w a y  t o  
t he  w o m a n  d r i ve r  j u s t  because  she is i n f e r i o r  in t e r m s  o f  gende r  
ro les .  The w o m a n ,  on t he  o th e r  hand,  as ob s e r v e d  by t he  
f o c a l i s e r ,  has a s t r o n g  c h a ra c te r ,  r e s i s t i n g  " t o  t he  dea th  f o r  
c o m m o n s e n s e  and her r i g h t s "  (¿0 ,  63 ) ,  because  she is " f a c e d  
w i t h  an un rea so na b l e  bu l l y  o f  a m a n . "  (LO,  60 )  The w o r d  
" u n r e a s o n a b l e "  s u g g e s t s  t he  n a r r a t o r ' s  s u p p o r t  o f  t he  w o m a n .  
As  soon as t he  na r r a to r  dec ides  to  reverse ,  s /he sees t he  road 
b l o ck ed  by a T o y o t a  w h o s e  f ema l e  d r i ve r  is in t r o u b l e  w i t h  t he  
ma le  l o r r y  d r i ve r ,  t he  second i n s t a nc e  o f  t he  o p p o s i t i o n  b e t w e e n  
t he  sexes .  The s ta te  o f  peop le  s h o u t i n g  and h o o t i n g  at  each 
o th e r  because  o f  t hese  t w o  i n c i d e n t s ,  can also be i n t e r p r e t e d  as 
a r e f l e c t i o n  o f  t he  c h a o t i c  l i fe  in t he  m e t r o p o l i s .
L i v i ng  in a c r o w d e d  c i t y  is de p i c te d  in mo re  or  less a 
s i m i l a r  w a y  in " In  De fence  o f  t he  U n d e r g r o u n d "  as w e l l .  In t h i s  
s k e t c h ,  t he  n a r r a t o r - f o c a l i s e r  is no t  in t r a f f i c  j am bu t  t r a v e l l i n g
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by m e t r o  and c o n t r a s t i n g  t he  c h a o t i c  p r ese n t  s t a te  o f  London  t o  
i ts  pas t  s i m p l i c i t y .  T h o u g h  t he  n a r r a t o r - f o c a l i s e r  c l a ims  t h a t  s /he  
has l i ved  in t h i s  c i t y  f o r  f o r t y  years ,  s /he w o u l d  s t i l l  be t r e a te d  
as a f o r e i g n e r  by t he  e l de r l y  peop le ,  w h i c h  po in t s  ou t  t he  
e x te rn a l  c h a r a c t e r i s t i c  o f  t he  f oc a l i s e r .  W h a t  t he  f o c a l i s e r ,  in 
f a c t ,  k n o w s  ab o u t  t he  pas t  is w h a t  e l ders  te l l  or w h a t  s /he 
l earns  f r o m  p o s t c a rd s .
The s k e t c h  s ta r t s  w i t h  an an ec do te  c o n c e rn i n g  t he  t u r m o i l  
in t he  c o s m o p o l i t a n  cen te r :  t he  ob se rve r  ove r he a rs  an Ind ian 
c o n v e r s i n g  w i t h  a y ou ng  man ab ou t  t he  c r im es  in Eng land be fo r e  
g e t t i n g  on t he  t r a i n .  A l so ,  w a i t i n g  f o r  t he  t r a i n  on a h igh 
p l a t f o r m  above  de p r es s i ng  bu i l d i n gs  i n v i g o r a t e s  t he  f o c a l i s e r ,  f o r  
" y o u  fee l  t h r u s t  up i n to  t he  sky .  The sun,  t he  w i n d ,  t he  ra in,  
a r r i ve  u n m e d i a t e d  by bu i l d i ng s .  E x h i l a r a t i n g . "  (LO, 82 )  The 
na r r a to r ,  t h e n ,  s t a r t s  h i s / he r  j o u r n e y  f r o m  a poor  d i s t r i c t  w h e re  
t h e re  had on l y  been f i e l d s ,  s t r e am s  and b i rds  be fo r e  t he  Fi rs t  
W o r l d  War .  There  used to  be smal l  bu i l d i ng s  and shops  " o f  a k ind 
l ong  s i nce  e x t i n c t ,  w h e re  each c u s t o m e r  w as  served  i n d i v i d u a l l y "  
(LO, 8 1 ) ,  un l i ke  t o d a y ' s  large s u p e r m a r k e t s .  The c o n t r a s t  o f  the  
pas t  and p re s en t  appears  in t he  f o r m  o f  hu ma n  be ing s '  
d e s t r u c t i o n  o f  na tu re  and old bu i l d i ng s ,  such  as t he  mi l l  on Mi l l  
Lane,  f o r  t he  c o n s t r u c t i o n  o f  s t e r e o t y p i c a l  mo de rn  bu i l d i n g s .  As 
t he  n a r r a t o r  c l a i ms ,  i t  is t he  m idd le  c l ass  peop le ,  no t  t he  l o w e r  
c lass ,  w h o  l ook  back  to  t he i r  pas t  w i t h  n o s ta l g i a ;  t h e y  co n s id e r
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t he  good  old days  as a pa rad ise ,  w h i l e  ' " n o w  i t  is j u s t  ho r r i d ,  f u l l  
o f  ho r r i d  p e o p l e . ' "  (¿0 ,  83)
Bes ides  n o t i c i n g  t he  d i f f e r e n c e  b e t w e e n  t he  t w o  f ac e s  of  
Lon do n ,  t he  n a r r a to r  also c o n t e m p l a t e s  on y o u n g  p e o p l e ' s  
d e s t r u c t i v e  a t t i t u d e s .  Even t h o s e  w h o  are w e l l - e d u c a t e d  in 
d e c e n t  u n i v e r s i t i e s  feel  t he  "need  f o r  s y s t e m a t i c  d e s t r u c t i o n "  
(¿0 ,  8 2 ) ,  and s h o w  d i s r e s p e c t  t o w a r d s  o th e r  peop le .  For
i n s t a n c e ,  t he  n a r r a t o r - f o c a l i s e r  obs e rv es  such  a t t i t u d e s  in t he  
t r a i n ;  y o u n g  peop le  t ake  up t oo  mu ch  room at  t he  do o r  o f  the  
t r a i n ,  s t a n d i n g  on t he  w a y  o f  o th e r  passenge rs .  Th ey  f i n a l l y  ge t  
o f f  " in  d a n g e ro u s  kan ga roo  leaps,  s h o u t i n g  a b us e . "  (LO,  88 )
Des p i t e  t he  un p l e a s a n t  scenes  o f  t he  m e t r o p o l i s ,  t he  
n a r r a to r  a d m i t s  t h a t  s /he l i kes London,  p r o b a b l y  because  o f  " i t s  
v a r i e t y ,  i t s  p o p u l a t i o n s  f r o m  e v e r y w h e r e  in t he  w o r l d ,  i ts  
t r a n s i t o r i n e s s . "  (LO, 89)  The f o c a l i s e r ,  f o r  exa mp le ,  n o t i c e s  on 
t he  same t r a i n  a Japane se  gi r l ,  a b l ack  man,  an Ind ian and 
severa l  A m e r i c a n s ,  i t  is a chance f o r  t he  f o c a l i s e r  t o  pe rc e i v e  the  
d i n a m i s m  o f  m od e r n  l i fe by w a t c h i n g  t he  peop le  g e t t i n g  on and 
o f f  t he  t r a i n  and by t r a v e l l i n g  t h r o u g h  d i f f e r e n t  d i s t r i c t s .
Thus ,  al l  s k e t c h e s  so far  ana l yzed  in t h i s  c h a p te r  c o n s i s t  of  
" c a t a l y s e r s "  w h i c h  do no t  c o m p l e m e n t  t he  ma in  l ine of  ac t i o n ,  
be cause  t h e re  are no ca rd ina l  ev e n t s  apar t  f r o m  the  s e e m i n g l y
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t r i v i a l  ones  obse rve d  by t he  ex te rna l  n a r r a to r s .  The f i na l  
n a r r a t i v e  to  be d i s cu sse d  is, un l i ke  t he  s k e t c h e s ,  a s t o r y  t i t l e d  
" R e p o r t  on t he  T h re a te n ed  C i t y " .  A l t h o u g h  t h i s  s t o r y  has an 
o r ga n i s ed  p l o t  i n v o l v i n g  bo th  " c a r d i n a l "  and " c a t a l y s e r "  
f u n c t i o n s ,  t he  reason w h y  i t  is here is t h a t  i t  is s im i l a r  to  t he  
s k e t c h e s  in t w o  w a y s .  F i r s t l y ,  a g roup  o f  a l iens  c o m in g  f r o m  
a n o th e r  p l a ne t  obse rve  t h i s  w o r l d ,  j u s t  l i ke t he  e x te rn a l  
f o c a l i s e r s  w a t c h i n g  t he  an ima l s  and p l an t s  in a park  or t he  
c h a o t i c  c i t y  l i fe  in t he  p re v iou s  s k e t c h e s .  As M a r g a r e t  Moan 
R ow e  p o i n t s  ou t ,  use o f  " g a l a c t i c  a d m i n i s t r a t o r s  as c en t ra l  
n a r r a t o r s "  (1 9 9 4 ,  80)  is a w a y  o f  d i s t a n c i n g  t he  n a r r a t i v e  f r o m  
the  i n d i v i d u a l  so t h a t  s /he w o u ld  eva lu a t e  h i s / he r  s i t u a t i o n  more  
o b j e c t i v e l y .  Less ing  he rse l f  s t r ess es  t he  need " t o  see o u rs e l ve s  
as, pe rhaps ,  a v i s i t o r  f r o m  an o t h e r  p l ane t  m i g h t  see us"  (1 9 8 7 ,  
57 ) ,  be cause ,  as she exp la i ns  in an i n t e r v i e w  w i t h  J o s e p h i n e  
Hen d in ,  t h i s  w o u l d  make " t h e  readers  l ook  at  a human  s i t u a t i o n  
more  s h a r p l y . "  ( 1 9 9 4 ,  44)  Sec on d l y ,  l i ke t he  s k e t c h e s ,  t he re  are 
no ce n t r a l ,  w e l l - d e v e l o p e d  c ha ra c te r s  in t h i s  s t o r y :  t he  t e x t  
a b o u t  " t h e m " ,  t he  human  be ings ,  is t o l d  by c o l l e c t i v e  " w e "  to  
i m p l y  t he  loss o f  i n d i v i d u a l i t y  in mo de rn  s oc i e t i es .
The aim o f  t he  c re a tu r e s '  j o u r n e y  to  ea r t h  is to  w a r n  t he  
spec ies  on t h i s  p l ane t  ag a ins t  a poss ib l e  d e s t r u c t i o n .  H o w e v e r ,  
soon t h e y  u n d e r s ta n d  t h a t  t he  i n h a b i t a n t s  o f  t h i s  p l a ne t  are 
a c t u a l l y  a w a re  o f  a f u t u r e  dange r  and t h a t  t h e y  had e x p e r i e nc ed
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a s im i l a r  one s i x t y - f i v e  years  ago bu t  t he  ma in  p ro b l e m w i t h  t h i s  
spe c ies ,  hu ma n  be ings ,  is t h a t  t h e y  " l a c k  t he  w i l l  t o  l i v e . "  (CS, 
V . l l ,  18 5 )  In o th e r  w o r d s ,  t h e y  are i n d i f f e r e n t  to  any k ind o f  fea r  
or  d e a t h .  The y o u n g  f e m a l e ' s  song heard by t he  a l iens  un ve i l s  
t h e i r  n u m b n e s s  t o w a r d s  dange r :
We k n o w  the  ear th  we l i ve upon 
Is due to fa l l .
We k n o w  the  g round  we  w a l k  upon 
M u s t  shake.
We k n o w ,  and so . . .
We eat  and d r i nk  and l ove.
Keep h igh .
Keep l ove.
For w e  m u s t  die.  (CS, V . l l ,  192)
Th i s  song w i t h  t he  c o l l e c t i v e  p r ono un  " w e "  r e p r e s en ts  t he  
i n d i v i d u a l s '  " c a r pe  d i e m "  m e n t a l i t y ,  d i s re g a rd in g  al l  p r o s p e c t s  o f  
c a t a s t r o p h y .
The w h o l e  s t o r y  is, in f a c t ,  an i r on ic  c r i t i c i s m  o f  mod e r n  
so c i e t i e s  and t h e i r  g o v e r n m e n t s  w h i c h  t r y  to  de ce i ve  t h e i r  
c i t i z e n s .  The a l iens  pe rce i ve  on t h e i r  l and ing  to  ea r t h  t h a t  each 
g ro up  o f  t h i s  spec ies  has a w a r - m a k i n g  f u n c t i o n  w h i c h  p r e t en ds  
to  be a d e fe n d e r  o f  peace.  The w e a p o n s  de ve l op ed  by t hese
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f u n c t i o n s  are kep t  sec r e t  f r o m  the  i n h a b i t a n t s  o f  each 
g e o g r a p h i c a l  area and also f r o m  the  enemy .
The a l i ens '  pu rpo se  o f  w a r n i n g  t hese  peop le  ends in f a i l u re ,  
because  bes ides  t h e i r  u n w i l l i n g n e s s  to a l te r  t h e i r  s i t u a t i o n ,  t h e y  
ki l l  t h e m s e l v e s  by d r i v i n g  d a n g e ro u s l y  and us ing  d ru gs .  The 
c re a tu r e s  f r o m  a n o th e r  p l ane t  also no t i ce  d i s a s t r o u s  n e w s  a b ou t  
peop le  be ing  k i l l ed in va r i o us  p l aces ,  such  as a baseba l l  game.  
F u r t h e r m o r e ,  t he  a l iens mark  t h a t  bo th  t he  y o u ng  and t he  old 
i n h a b i t a n t s  r e j e c t  al l  k i nds  of  ne w  ideas w h o s e  s ou rce  is 
u n k n o w n ,  s i nce  peop le  w h o  t h i n k  c o n t r a r y  to  t he  c u r r e n t  p o i n t  o f  
v i e w  are co n s i d e r e d  as o p i n i o n a te d  by t he  pub l i c .  T h e re fo re ,  
t h e y  no te  t h a t  in t h e i r  f u t u r e  c o n t a c t  w i t h  t h i s  spec ies ,  " i n f i n i t e  
care m u s t  be t a ke n  to  prepare  p l e n i p o t e n t i a r i e s  w h o  rese mb le  in 
ev e r y  r e s p e c t  t he  m o s t  o r t h o d o x  and ha rm less  m e m be rs  o f  t he  
s o c i e t y . "  (CS,  V . l l ,  199)
Thus ,  f i n d i n g  i t  i m p o ss ib l e  to w a rn  t hese  peop le  ag a in s t  
dan ge r ,  t h es e  " g a l a c t i c  a d m i n i s t r a t o r s "  l eave hu ma ns  on t h e i r  
o w n  and re tu r n  to  t h e i r  p l ane t .  As a resu l t ,  t he  b i t t e r  c r i t i c i s m  of  
ou r  c u s t o m s  and g o v e r n m e n t a l  r e l a t i on s  f r o m  the  a l i ens '  f o c u s  
makes  t he  reader  eva lu a t e  t he  p r ob le m s  of  t he  mo de r n  w o r l d  in 
a more  o b j e c t i v e  w a y .  The s t o r y  ac ts  as an omen fo r  t he  f u t u r e  
c a t a s t r o p h y  t h a t  a w a i t s  human  be ings .  The f o r m  o f  t he  s to r y  
w r i t t e n  as a re po r t  f r o m  the  m o u th  o f  e x t r a t e r r e s t i a l  be ings
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g i ves  a sense o f  o b j e c t i v i t y  t o  t he  reader .  Thus ,  t he  head in gs  
i ns e r t e d  i n to  t he  na r ra t i v e ,  such  as " S u m m a r y  o f  O b j e c t i v e  t h i s  
M i s s i o n " ,  "T h e  Na tu re  o f  t he  P ro b le m " ,  "The  L a n d i n g " ,  "F i r s t  
A t t e m p t  at  a W a r n i n g "  and " D e p a r t u r e  f r o m  the  P lane t "  make  t he  
reader  r e c o n s i d e r  h i s / he r  o w n  s ta t e  t h r o u g h  t he  perusa l  o f  f i c t i o n  
w h i c h  appea rs  as a f a c t u a l  r e po r t .
In c o n c l u s i o n ,  t he  s k e t c h es  w i t h  t h e i r  c a ta l o g u e  o f  e i t h e r  
na tu r a l  be au t i e s  (such as t he  d e s c r i p t i o n  of  a park  in "Th e  O th e r  
G a r de n " )  or  c l a u s t r o p h o b i c  c i t y  l i fe (as in t he  case o f  " In  
D e f e nc e  o f  t he  U n d e r g r o u n d " )  and t he  f i na l  s t o r y  w i t h  i ts 
d e p i c t i o n  o f  human  be ings '  i n d i f f e r e n c e  to  any k ind o f  dange r ,  
d i f f e r  f r o m  the  na r r a t i v e s  o f  t he  p re v iou s  t w o  c h a p te r s  in f o r m .  
W h i l e  al l  share  t he  same c h a r a c t e r i s t i c  o f  hav ing  an e x te rn a l  
f o c a l i s e r  w h o  is also t he  na r ra to r ,  t he  s k e t c h e s  l ack  ma in  
c h a r a c t e r s  and w e l l - d e v e l o p e d  p l o t  s t r u c t u r e s  w i t h  any " c a r d in a l  
f u n c t i o n s " .  H o w e v e r ,  as Rowe asse r t s ,  t he  absence  o f  cen t ra l  
c h a r a te r s  do no t  " p r e c l u d e  a cen t ra l  v i e w  f r o m  e m e r g i n g . "  
(1 9 9 4 ,  81 )  The cen t ra l  v i e w  of  t he  A f r i c a n  s k e t c h ,  "Th e  Sun 
B e t w e e n  t h e i r  Fee t " ,  and t h o s e  t h a t  are se t  in a park  is the  
d i c h o t o m y  b e t w e e n  man and na tu re .  The ma in  idea of  
" P r i n c i p l e s " ,  on t he  o th e r  hand,  is t he  c o n f l i c t  b e t w e e n  man and 
w o m a n ,  w h i l e  some s k e t c h es ,  l i ke " In  De fe nce  o f  t he  
U n d e r g r o u n d " ,  d i sc us s  t he  p r ob le m s  o f  l i v i ng  in a c i t y  t o g e t h e r  
w i t h  a n o s ta l g i a  f o r  t he  pas t  peace fu l  l i fe .  Hence,  t he  ro le o f  the
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n a r r a t o r - f o c a l i s e r  in t he se  na r r a t i v e s  is to  e v a lu a t e  some 
c o n c e r n s  o f  t he  mo de rn  w o r l d ,  such  as e n v i r o n m e n t a l  p o l l u t i o n  
and u rban  v i o l e n c e  t h r o u g h  t he  " o t h e r  eye "  so as t o  r e p r e s en t  
t h e se  p r o b l e m s  t h r o u g h  an o b j e c t i v e  p e rs p e c t i v e .
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CO NCLUSION
C h r i s t o p h e r  B igsby ,  in an i n t e r v i e w  w i t h  t he  w r i t e r ,  qu i t e  
j u s t i f i a b l y  r e ma rk s  t h a t  t he  main t h e m e  in L e s s in g ' s  w o r k  is " t h e  
need to  escape  t he  d e f i n i t i o n  t h a t  has been o f f e r e d  to  [her ]  as a 
m e m b e r  o f  a p a r t i c u l a r  g roup ,  a race or a c o u n t r y ,  in some  sense
as a s e x  " ( 1 9 9 4 ,  78)  Dor is  Le ss in g ' s  s t o r i es  and s k e t c h e s
c o l l e c t e d  in f o u r  v o l u m e s  as C o l le c te d  A f r i c a n  S to r ie s  and 
C o l le c te d  S to r ie s  t o g e t h e r  w i t h  her l a t e s t  book  L o n d o n  O b s e rv e d  
do,  in f a c t ,  r e f l e c t  t he  w r i t e r ' s  c on ce r n  w i t h  o p p re s s i o n  - 
w h e t h e r  t h i s  be in t he  f o r m  of  e x p l o i t a t i o n  o f  t he  b l acks  or male 
d o m i n a n c e  on t he  f ema l e  - e n v i r o n m e n t a l  p o l l u t i o n  and t e r r o r i s m .
C h a p te r  I, w h i c h  i nc l udes  A f r i c a n  s to r i es  c o n c e r n i n g  a 
c h i l d ' s  d e v e l o p m e n t ,  has f o c u s ed  on t he  qu e s t i o n  o f  " o t h e r n e s s "  
in t e r m s  o f  t he  c o n f l i c t  b e t w e e n  t he  co lo n i z e r  and t he  co l o n i z ed ,  
t he  f o r m e r  be ing  w h i t e  w h i l e  the  l a t t e r  is b lack .  In t hese  s to r i es ,  
n a m e l y ,  "The  Old Ch ie f  M s h l a n g a " ,  "A  Sunr i se  on t he  V e l d " ,  
"O ld  J o h n ' s  P lace " ,  "The  New M a n " ,  " G e t t i n g  o f f  t he  A l t i t u d e " ,  
"Th e  S t o r y  o f  T w o  Dog s "  and "The  A n t h e a p " ,  t he  c h i l d ' s  f r esh  
v i s i o n  t o w a r d s  w h a t  s /he sees is f o r e g r o u n d e d  to  i n d i c a te  t h a t  
t he  ch i l d  sees no d i f f e r e n c e  b e t w e e n  t he  t w o  races .  M o re o v e r ,  
t he  t w o  o t h e r  s t o r i es  ana l yzed  in t h i s  c ha p t e r ,  " H u n g e r "  and
133
" L i t t l e  T e m b i " ,  w h i c h  re c o u n t  t he  b l ack  a d o l e s c e n t s '  
e x p e r i e n c e s ,  reveal  t he  i l l - t r e a t m e n t  of  t he  na t i ves  by t he  w h i t e  
s e t t l e r s .
C h a p te r  II, w h i c h  deals  w i t h  s to r i es  c o n c e r n i n g  an a d u l t ' s  
e x p e r i e n c e  in A f r i c a  or London,  has unde r l i ned  t he  a d u l t ' s  
r e l u c t a n c e  to  ac ce p t  change  as oppos ed  t o  t he  c h i l d ' s  
w i l l i n g n e s s  to  break  up the  no rms  o f  s o c i e t y  as d i sc u s s ed  in t he  
f i r s t  ch a p te r .  In t he  A f r i c a n  s to r i es  l i ke " ' L e o p a r d '  Ge o rge "  and 
"A  Home  fo r  t he  H igh land  C a t t l e " ,  i t  is ob se r ve d  t h a t  t he  
a p p a r e n t  c o n f l i c t  b e t w e e n  ' t h e  w h i t e '  and ' t h e  b l a c k ' ,  w h i c h  t he  
a d o l e s c e n t  t r i e s  to  r eso l ve ,  be com es  an acc e p t e d  f a c t  by  t he  
a d u l t s .  S t o r i e s  d w e l l i n g  on t he  sup p r e s s i on  o f  t he  f e m a le  by t he  
ma le ,  such  as "To  Room N in e t e e n " ,  " B e t w e e n  M e n"  and " H e " ,  on 
t he  o th e r  hand,  s h o w  t h a t  t he  f em a le  p r o t a g o n i s t  does no t  have 
t he  urge t o  a l te r  her s t a te  de sp i t e  her a b ho r r en c e  o f  male 
d o m i n a n c e .  The on l y  na r ra t i ve  w h o s e  f em a le  p r o t a g o n i s t  ge ts  
re l i eved  o f  her f r u s t r a t e d  l ove a f f a i r s  by e x t r a c t i n g  her hear t  
f r o m  her  bo dy  is " H o w  I F ina ly  Los t  My  H e a r t " .
The t h i r d  c ha p te r ,  f i n a l l y ,  has cove red  seven s k e t c h e s  and 
one s t o r y ,  "R e p o r t  on t he  Th re a te n ed  C i t y " ,  w h i c h  f o c u s  on 
c o n c e r n s  l i ke e n v i r o n m e n t a l  ru in ,  t he  c o n f l i c t  b e t w e e n  na tu r e  and 
c i v i l i z a t i o n  and i ssues on urban v i o l e n ce  and t e r r o r i s m  t h r o u g h  
an a l i e n ' s  p e r s p e c t i v e  in o rder  to  p res en t  t hese  c o n c e rn s  f r o m  an
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o b j e c t i v e  s ta n ce .  The ga rdens  or parks  des c r i b ed  by t he  n a r ra to r s  
in t h e  s k e t c h e s ,  i n c l ud in g  "The O th e r  G a r de n " ,  "A  Year  In 
R e g e n t ' s  Pa rk " ,  " L i o ns ,  Leaves,  R o s e s . . . "  and "P leasu res  o f  t he  
Pa rk " ,  f o r m  a c o n t r a s t  w i t h  t he  c l a u s t r o p h o b i c  c i t y  l i fe .  In t he  
s t o r y ,  hu ma n  b e in gs '  i n d i f f e r e n c e  t o w a r d s  al l  k i nds  o f  dange r  is 
p r es e n te d  t h r o u g h  t he  o b j e c t i v e  p e rs p e c t i v e  o f  c re a tu r e s  f r o m  
a n o th e r  p l a ne t  t o  a c c e n t u a t e  the  p a t h e t i c  s i t u a t i o n  o f  t he  human  
be ings .
L e s s i n g ' s  sea rch  f o r  ne w  th e m e s  can also be ob s e r v e d  in 
her  e x p e r i m e n t a t i o n  w i t h  d i f f e r e n t  s t y l e s .  In her essay  "A  Smal l  
Persona l  V o i c e "  she has w r i t t e n  t h a t  she p re fe r s  t he  no ve l s  of  
t he  n i n e t e e n t h - c e n t u r y ,  t h a t  is t he  w o r k s  o f  t he  re a l i s t s .  (1 9 7 5 ,  
14) Her  ea r l i e r  s t o r i es  d i sc us sed  in t he  f i r s t  t w o  c h a p te r s  are 
r e fe r e n t i a l ,  r e f l e c t i n g  t he  rea l i s t i c  co n ce rn s  of  t he  t i m e  w i t h  an 
em p h a s i s  on t he  i n e q u a l i t y  o f  t he  t w o  races or sexes .  These  
n a r r a t i v e s  have w e l l - o rg a n i z e d  p l o t  s t r u c t u r e s  and de v e l op ed  
c h a r a c t e r s .  In her l a te r  n a r ra t i v es ,  such  as t he  s k e t c h e s  ana lyzed  
in C h a p te r  III, h o w e v e r ,  one no t i c es  t h a t  Less ing has cha nge d  
her  s t y l e :  t he  s k e t c h e s  w h i c h  are s i m p l y  ab ou t  t he  o b s e r v a t i o n s  
o f  an o u t s i d e r ,  have no s t o r y  l ine and c h a ra c te r s .  Such a change  
may  be c on s i de re d  to  be r e f l e c t i v e  of  L e s s in g ' s  be l i e f  t h a t  
r e fe re n t i a l  s t y l e  no l onger  su i t s  t he  c o n f u s i o n  o f  mod e r n  
so c i e t i e s  w h i c h  are ch a ra c te r i s e d  by t he  u n c e r t a i n t y  o f  va l ues .  
Thus ,  she w r i t e s :  " W o r d s  no l onger  have ce r t a i n  me an i ng s .  They
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have b e co m e  so i n a de q ua te  to  exp ress  t he  u n c e r t a i n t y  and 
i n s e c u r i t y  o f  t w e n t i e t h - c e n t u r y . "  ( 1 9 7 5 ,  14)
C r i t i c s  w h o  have w r i t t e n  ab ou t  L e s s in g ' s  s t o r i e s  have no t  
un d e r l i n e d  t he  re l a t i o n s h i p  b e t w e e n  c o n t e n t  and f o r m  in her  
w o r k s .  In t h i s  t h e s i s ,  L e ss in g ' s  s t o r i es  and s k e t c h e s  are ana l yzed  
w i t h  r e fe re nc e  to  t he  na r ra t i ve  s t r a te g ie s  de ve l op ed  by t he  
French S t r u c t u r a l i s t s ,  Roland Bar thes  and Gerard G e n e t t e ,  to  
d i sp la y  h o w  n a r r a t i v e  t e c h n i q u e s  help reveal  t he  t h e m e  o f  t he se  
t e x t s .  The d i s t i n c t i o n  b r o u g h t  f o r w a r d  by t he se  t h e o r i s t s  
b e t w e e n  " n a r r a t o r "  and " f o c a l i s a t i o n " ,  t h a t  is b e t w e e n  " w h o  
t e l l s "  and " w h o  see s " ,  and t h e i r  r e j e c t i o n  o f  t he  c l ass i ca l  
g r o u p i n g  o f  t he  na r r a to r  as " f i r s t - p e r s o n "  and " t h i r d - p e r s o n "  
because  of  i t s  i n a de q ua c y ,  have had an o u t s t a n d i n g  i n f l u e n c e  on 
f i c t i o n  an a l ys i s .  The t h r ee  ch a p te r s  o f  t h i s  t h e s i s  - t he  f i r s t  
dea l i ng  w i t h  a c h i l d ' s  exp e r i e nce ,  t he  second w i t h  t h a t  o f  an 
a d u l t  and t he  t h i r d  w i t h  t he  pe rc e p t i o n  o f  an o u t s i d e r  - t h u s  
a t t e m p t  t o  emp ha s i z e  t he  role o f  t he  na r r a to r  and t he  i m p o r t a n c e  
of  f o c a l i s a t i o n  in r each ing  a be t t e r  u n d e r s t a n d i n g  o f  t he  t h e m e s  
o f  Dor i s  Le s s in g ' s  na r ra t i v es .
G e n e t t e ' s  c a t e g o r i z a t i o n  of  t he  na r r a to r  i n t o  t w o  d i s t i n c t  
g r o u p s ,  (one re l a ted  to t he  degree  o f  n a r ra t i n g  ac t  as 
" e x t r a d i e g e t i c "  and " i n t r a d i e g e t i c " ,  t he  o th e r  to  t he  i n v o l v e m e n t  
o f  t he  n a r r a to r  in t he  s to r y  as " h o m o d i e g e t i c "  and
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" h e t e r o d i e g e t i c " ) ,  he lps  to de f i ne  t he  p r o b l e m a t i c  na r r a to r s .  For 
ex a m p le ,  some na r ra to r s  do no t  p a r t i c i p a t e  in t he  ac t i o n  bu t  
r e fe r  t o  t h e m s e l v e s  as " I "  in ce r t a i n  pa r ts  o f  t he  n a r r a t i v e ,  such 
as t he  n a r r a to r s  o f  "To  Room N in e t e e n "  and "A  Home fo r  t he  
H i gh l an d  C a t t l e " .  In t hese  s to r i es  t he  c l ass i ca l  d i s t i n c t i o n  o f  the  
n a r r a t i v e  s t a n c e  as " t h i r d - p e r s o n "  and " f i r s t - p e r s o n "  happens  to  
be i n a d e q u a te  in de f i n i n g  t he  role o f  t he  na r ra to r .  G e n e t t e ' s  
t e r m ,  " h e t e r o d i e g e t i c "  na r ra to r ,  c l a r i f i e s  t h i s  c o m p l i c a t i o n ,  as 
t h i s  co i n ag e  s u g g e s t s  t he  e x t e r n a l i t y  of  t he  na r ra to r ,  at  t he  same 
t i m e  a l l o w i n g  h i s / he r  pe rsona l  appea rance  w h e n  t he  n a r r a to r  
p r e f e r s  to  c o m m e n t  in t he  f o r m  o f  " I " .
The " h o m o d i e g e t i c "  na r ra to r s ,  un l i ke  t he  " h e t e r o d i e g e t i c "  
ones ,  on t he  o th e r  hand,  d i sc l ose  t h e i r  o w n  e x p e r i e nc es  f r o m  a 
s u b j e c t i v e  p o s i t i o n ,  because o f  t h e i r  i n v o l v e m e n t  in t he  s to r y .
For ex a m p l e . in "A  Room"  and " A n  Un p os te d Love L e t t e r "  w e
read a b o u t  t he l i ves  o f  t w o lone ly w o m e n as na r ra ted  by
t h e m s e l v e s . Al l t he  s k e t c h es in Cha p te r III a lso have
" h o m o d i e g e t i c M na r ra to r s  to desc r i be the i r s u b j e c t i v e
o b s e r v a t i o n s of a garden or c i t y a tm o s p h e re . M o re o v e r ,
G e n e t t e ' s  d i s t i n c t i o n  b e t w e e n  " w h o  t e l l s "  and " w h o  sees"  in 
" h o m o d i e g e t i c "  r e t r o s p e c t i v e  na r ra t i ves ,  such  as "The  Old Ch ie f  
M s h l a n g a "  and "The  S to r y  o f  T w o  D o g s " ,  he lps  to  c l a r i f y  the  
c o n f u s i o n  as to  w h e t h e r  i t  is t he  ch i ld  w h o  na r ra tes  t he  s t o r y  or 
no t .  In t h e s e  t e x t s ,  t he  adu l t  as t he  na r r a to r  c o m m e n t s  and
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e va l u a te s  h i s / he r  c h i l d h o o d  ex pe r i e nce s  by us ing  " i n t e r n a l  
f o ca l  s a t i o n "  t h r o u g h  t he  ch i l d .  Th e r e fo re ,  r e fe r r i n g  t o  t he  ch i l d  
as t he  n a r r a to r  in some of  L e s s in g ' s  s t o r i es  w o u l d  mean 
d i s c a r d i n g  t he  a d u l t ' s  role in h i g h l i g h t i n g  t he  i n n o c e n c e  o f  t he  
c h i l d .
The on l y  s t o r y  w h i c h  has bo th  an " e x t r a d i e g e t i c "  and an 
" i n t r a d i e g e t i c "  na r r a to r  is "The  S to r y  o f  a N o n - M a r r y i n g  M a n"  
s c r u t i n i z e d  in C ha p t e r  II, as i t  has a second  s t o r y  e m be d de d  i n to  
t he  ma in  t e x t .  Th i s  s t o r y - w i t h i n - s t o r y  t e c h n i q u e  is an e f f o r t  on 
t he  pa r t  o f  t he  " e x t r a d i e g e t i c "  na r r a to r  to  g i ve  more  i n f o r m a t i o n  
a b o u t  t he  m y s t e r i o u s  main c h a ra c te r ,  J o h n n y  B l a k e w o r t h y ,  by 
q u o t i n g  a w r i t e r ' s  s t o r y  in a ne w s p a p e r .
The t y p e  o f  f o c a l i s a t i o n  used in L e s s in g ' s  s t o r i es  are 
i m p o r t a n t  in d e t e r m i n i n g  t he  t h e m e  as w e l l .  On l y  f o u r  o f  t he  
s to r i e s  d i s cu s se d  in t h i s  research ,  " L i t t l e  T e m b i " ,  " ' L e o p a r d '  
G e o rg e " ,  " L u c y  Gr ange "  and "A  W o m a n  and her C a t " ,  ma in l y  
e m p l o y  " f r e e  f o c a l i s a t i o n "  e i t h e r  to  v i e w  the  heroes  and he ro ines  
o f  t he se  na r r a t i v e s  more  o b j e c t i v e l y  or to  s u g g e s t  t he  a l i en a t i on  
o f  t he  ma in  c ha ra c te r .
In m o s t  of  her s t o r i es  Less ing uses " i n t e rn a l  f o c a l i s a t i o n "  
so as t o  g i ve  recou rse  to  t he  ideas o f  her c h a ra c te r s .  For 
i n s ta n c e ,  e x c e p t  " L i t t l e  T e m b i " ,  t he  s to r i es  in C ha p t e r  I, w h i c h
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deal  w i t h  a b l ack  or w h i t e  c h i l d ' s  or a d o l e s c e n t ' s  i n i t i a t i o n  in 
A f r i c a ,  are i n t e r n a l l y  f o ca l i s ed  t h r o u g h  t he  ch i l d .  Th i s  a l l o w s  t he  
reade r  to  f o l l o w  t he  c h i l d ' s  d e v e l o p m e n t  f r o m  i g n o r a nc e  t o  
r e a l i z a t i o n .  Those  n a r ra t i v es  w h i c h  are also i n t e r n a l l y  f o c a l i s e d  
in C h a p te r  II d i s p l a y  t he  w o m a n ' s  l one l i ness  and her f r u s t r a t i o n  
in A f r i c a  or Eng land t h r o u g h  her o w n  eyes to  make  t he  
p r o t a g o n i s t ' s  s i t u a t i o n  more  e m p h a t i c .  In " H o w  I F i na l l y  Los t  My  
H e a r t "  and "To  Room N i n e t e e n " ,  f o r  exa mp le ,  t he  d i s a p p o i n t m e n t  
o f  bo th  w o m e n  seen t h r o u g h  t h e i r  o w n  p e r s p e c t i v e s  un de r l i n es  
t he  m a l e / f e m a l e  c o n f l i c t .
Th ree  s to r i e s  in C ha p te r  II, h o w e v e r ,  "The  S to r y  o f  a Non-  
M a r r y i n g  M a n " ,  " B e t w e e n  M e n"  and "H e "  are t o l d  t h r o u g h  
" e x t e r n a l  f o c a l i s a t i o n " .  Th i s  t y p e  of  f o c a l i s a t i o n  s u g g e s t s  t he  
p r o t a g o n i s t ' s  a l i en a t i o n  f r o m  his o w n  s o c i e t y  in t he  f i r s t  s t o r y .  
In t he  l a t t e r  s t o r i es  t he  w o m e n ' s  s u p p r e s s i on  by t he  male 
p a r t n e rs  is exp ressed  d r a m a t i c a l l y ,  because t he  n a r r a to r  leaves 
t he  g r ou n d  to  t he  c ha ra c te r s  to  exp la i n  t h e i r  o w n  s i t u a t i o n  w i t h  
l i t t l e  c o m m e n t a r y  ab ou t  the  s e t t i n g  or t he  c h a r a c t e r s '  
appea ran ce .  In o th e r  w o r d s ,  na r ra to r i a l  i n t e r r u p t i o n  is ve r y  l i t t l e  
in t h es e  t e x t s ,  un l i ke  t h o s e  w h i c h  are t o l d  t h r o u g h  " f r e e  
f o c a l i s a t i o n " .  Th e r e fo re ,  t he  reader  has to  ga the r  al l  t he  c l ues  
a b o u t  t he  c h a ra c te r s  and ev e n t s  in o rder  to  ap p re c ia te  t he  
me an in g .
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Less ing  uses "e x t e r n a l  f o c a l i s a t i o n "  in her  s k e t c h e s  and in 
" R e p o r t  on t he  Th re a te n ed  C i t y "  dea l t  w i t h  in t he  f i na l  c h a p t e r  to  
s u p p o r t  her  idea t h a t  we  need to  see ou rse l v es  as o th e r  peop le  
or  be ings  w o u l d  see us so t h a t  we m i g h t  c o n s i d e r  our  s i t u a t i o n  
more  o b j e c t i v e l y .
In c o n c l u s i o n ,  i t  may ,  once more ,  be s ta te d  t h a t  na r r a t i v e  
s t r a t e g ie s ,  m a in l y  t he  d i s t i n c t i o n  b e t w e e n  n a r ra t i o n  and 
f o c a l i s a t i o n  - " t e l l i n g "  and " s e e i n g "  - do f o r e g r o u n d  t he  t h e m e s  
of  L e s s i n g ' s  s t o r i e s  and sk e t ch es .
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NOTES
1 . The t y p e  o f  p o in t  o f  v i e w  Boo th  d i s cu s s es  is a lso k n o w n  
as " l i m i t e d  o m n i s c i e n t  p o in t  of  v i e w " ,  as used in Kate C h o p i n ' s  
"Th e  S t o r y  o f  an Ho u r "  w h e re  t he  na r r a to r  en te r s  i n t o  Mrs  
M a l l a r d ' s  c o n s c i o u s n e s s .
2. An ex a mp le  f o r  " f i r s t - p e r s o n  r e t r o s p e c t i v e "  n a r r a t i v e  is 
Ja m es  J o y c e ' s  " A r a b y "  w he re  t he  n a r r a t o r ' s  c o m m e n t s  a b o u t  his 
i m m a t u r e  e x p e r i e nc es ,  f i n d i n g  t h e m  f o o l i s h ,  s h o w  the  d i f f e r e n c e  
b e t w e e n  t he  ad u l t  as t he  na r ra to r  and t he  ch i l d  as t he  f oca l  
c h a r a c te r .
3.  Th i s  t y p e  o f  f o c a l i s a t i o n  is e x e m p l i f i e d  by D.H.  
L a w r e n c e ' s  "T h e  Ro ck in g -H o r se  W i n n e r " .
4.  E rnes t  H e m i n g w a y ' s  "H i l l s  Like W h i t e  E le ph an ts "  has 
" e x t e r n a l  f o c a l i s a t i o n " .
5. Kate C h o p i n ' s  "The  S to r y  of  an H ou r "  is i n t e r n a l l y  
f o c a l i s e d  t h r o u g h  Mrs  Ma l l a rd .
6.  Th i s  is t he  case in Ernest  H e m i n g w a y ' s  "A  Clear  Wel l -  
L i gh ted  P lace " .
7. The n a r r a to r  o f  Jam es  J o y c e ' s  " A r a b y "  is " e x t r a d i e g e t i c -  
h o m o d i e g e t i c " .
8. S c h e h e ra z a d e ' s  s to r i es  in A T h o u s a n d  a n d  One N ig h t s  is 
an ex a m p le  o f  t h i s  t y p e  of  na r ra t i o n .
9.  Emi ly  B r o n te ' s  W u th e r in g  H e ig h ts  has t h i s  t y p e  of  
n a r r a to r .
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